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by Brian M. Owens

Paul Gabriel
     Singer-songwriter-guitarist Paul Gabriel 
has been a staple on the Connecticut Blues 
scene for decades. His impressive resume 
speaks for itself and features a string of high 
profile musicians he’s played with along 
with the many accolades and awards he’s 
received over the years. Yet “Gabe,” as he’s 
affectionately known by his friends, isn’t 
one to rest on his laurels. He’s just unveiled 
an outstanding new CD, Man of Many 
Blues, that may very well be the best work 
of his longstanding career. I caught up 
with Paul during a beautiful afternoon 
in October and we discussed his 
compelling musical journey and some 
of the six string weaponry he’s used 
along the way...

METRONOME: Are you an original 
Connecticut native?
     Paul Gabriel: Yes. I was born in 
Bridgeport and moved to where I am 
now in Trumbull. It’s where I got my 
real interest in music when I was a kid.
METRONOME: Did you grow up in a 
musical family?
     No, not at all.
METRONOME: How did you catch 
the music bug? 
     When I was about ten, I was a 
big fan of the Ozzie & Harriet Show. 
I would sit and watch Ricky Nelson 
with my grandmother who actually 
bought me my first guitar. She was my 
biggest advocate knowing that was 
what I really wanted to do at a very 
young age. She was very supportive 
and bought me my first electric guitar. 
We would watch the show every week 
and waited until Ricky Nelson came 
out with the band. That’s where I really 
got my first interest in it because the 
guitar player was James Burton. It 
started to develop from there. Ricky 
Nelson was my first major influence 
before I started playing. The Everly 
Brothers had a big part in that too for 
me.
     As I started to play, I got interested in 
the actual players. One of the very first 
songs that I learned was “Honky Tonk” by 
Bill Doggett. It was a hundred guitar lessons 
in one song. It had fantastic guitar parts by 
Billy Butler, who I  believe was the guitar 
player. 
     Inherently, I had a love for the blues, 
but didn’t know it yet. I listened to a lot of 
R&B at that time also. I would listen to a 

lot of James Brown. Of course my second 
musical love is a Hammond B3. I actually 
have a couple of records of James Brown 
playing instrumentally as a Hammond organ 
player. I don’t think many people even know 
about those albums but they were really 
great.
     So I got interested in guitar players that 
were not soloists. They were just great 
rhythm players. That’s how I learned how to 
play rhythm too.

METRONOME: Were you learning from 
the records or did you start to take 
lessons?
     I did take lessons in the very beginning. 
My teacher was from New Haven. He was 
a jazz guitar teacher. I went through the 
typical Mel Bay books and learned how to 
read music while learning a minimal amount 
of music theory. It didn’t really take shape 
until later.
     I did have one other teacher a little later 

on from Bridgeport that gave me a lot of 
great chord knowledge. His name was Nick 
Soares. I learned a lot about chords from 
him. I wasn’t a quick learner. It took me a 
while to get things.
As I look back, it makes sense. The very first 
band I was in when I was fourteen, I started 
to write songs. It was right around the time 
when music was in an upheaval. We were 
listening to R&B and all of a sudden The 
Beatles came in. We didn’t know what they 

were doing but we realized they were great 
songwriters. I appreciated the The Beatles 
and what they did but I stuck with my R&B 
roots. By the time I was sixteen, I wasn’t 
getting anywhere with this and stopped 
playing. I got interested in racing cars. I was 
a driver for about three years but I didn’t 
play.
     I was still listening to James Brown and 
Etta James and all these R&B groups and 
started to realize my ear was tuned in to the 

blues. A really good friend of mine, Robert 
Fort,  that I went to college with, was a 
great Hammond organist. He was playing 
in a band called Good Hill. They were 
years ahead of their time. He was solely 
responsible for me picking up the guitar 
again and starting to play. We would be in 
college and he would say, “Why don’t you 
start playing the guitar again? This is what 
you should be doing.” He said, “This is what 
we’re going to do. I want you to come to 

a rehearsal with Good Hill and I want 
to play you something. This might be 
what you need to get back in to it.” 
I said, Okay. I went to the rehearsal 
and he locked me in a room with a 
record player. He said, “I’m not going 
to let you out until you say you’re 
going to play again, but you’re going 
to listen to this record and tell me 
what you think.”  At that point, I had 
no choice so I listened to the record 
and it was phenomenal. I didn’t know 
who it was but the guitar player was 
just unbelievable, the songs were 
great and the whole thing had a great 
vibe. It turned out to be the first Paul 
Butterfield album. That was my first 
introduction to the guitarist Mike 
Bloomfield that then and even know 
is still one of my absolute favorites 
guitar players.
     I said, Okay, you win. So he let 
me out of the room and sure enough 
I pulled out my guitar and started 
working at it again. Over the years, 
we never lost touch and I never forgot 
what he did for me. Fifty years later, 
I play with Mark Naftalin quite often. 
We’ve been playing on an informal 
regular basis for about twenty years. 
He’s from the area now. He lives in 
Westport where his wife is from.
METRONOME: How serendipitous 
is that to be able to play with him?
     That was amazing for me because 
he was producing blues festivals. He 

booked one of my first bands Blues in The 
Face  on a couple of his festivals. We got to 
know him. He knew I was very inspired by 
Mike. It’s amazing that years and years later 
I get to play with him quite often. Last year, 
we played a gig together on the anniversary 
of Mike’s death and everyone got this vibe 
at the very same time- we felt that Mike’s 
presence was in the room.
METRONOME: What kind of guitar do 
you play?
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     Eric Clapton and Mike Bloomfield both 
played 1959 Les Paul guitars. This was one 
of the best guitars ever made so I fell in to 
that and had to get one. Over the years I’ve 
had many and I’m still using one. I’ve tried 
every guitar on earth and still come back to 
this one. The last four or five years I’ve used 
a Les Paul exclusively with a Fender Super 
Reverb amp. That’s what I used for my new 
album, The Man of Many Blues.
METRONOME: When did you start 
fronting your own blues band?
     My rock band has just broken up and 
I was broke. A friend of mine who owned 
a guitar store in New Haven called me 
and asked, “Are you looking for a gig?” I 
said, Yes I am. He said, “There’s a guy in 
New Haven who’s a great singer and he’s 
looking for a guitar player.” It turned out to 
be Michael Bolton (Bolotin). At that time he 
was a rhythm and blues singer. I went to see 
the band and they were terrific. I met with 
him and he asked if I could play slide guitar 
and I said, Yeah. I played him a couple of 
things and he handed me two albums and 
said, “Okay, you start Friday.”
     I ended up playing with him for two years 
and made all my major musical connections 
in the New Haven area that I still use today. 
I got to be myself in that band. That led me 
to my first series of groups called The Paul 
Gabriel Band. It was fronted by the singer 
Howard Eldridge. He played with Matt 
Murphy and the secondary version of the 
Blues Brothers.
     You asked when I started fronting my own 
band but even in all the Paul Gabriel Bands, 
Howard was the singer all the time. I started 
singing around 1998. I continued writing 
and had a lot of help from Michael Bolton, 
Howard and this woman named Georgia 
Lewis. They would all give me tips on what 
to do and what not to do. They all said you 
have to believe what you’re singing. Over 
the years, my singing has developed. I still 
don’t call myself a singer, though with my 
new record a lot of people are accepting it 
pretty well.
METRONOME: How did you strike up 
a friendship with Duke Robillard who 
produced your last two albums?
     I saw him in the original Roomful of Blues 
at the University of Bridgeport right around 
1969. When I saw him play I said, Wow what 
is this guy doing?
     I met him when I was playing with 
Michael Bolton. I used to play endlessly at 
a club in New Haven with Michael called 
Toad’s Place. I must have played there 400 
or 500 times. One night I went in to see 
Duke and introduced myself. We kind of hit 
it off. When I first started the longest running 
original band that I had which was called 
Blue  In The Face. We did three albums with 
that band and Howard was the singer. We 
did a bunch of shows with Duke and James 
Cotton. I opened up for Duke a number of 
times and that forged our relationship more. 

I inspired me a lot.
     Sometime around 1983, I got together 
with him at his house in Providence, Rhode 
Island. He showed me how to make my 
solos swing like his did.
METRONOME: So he broke it down for 
you in a scientific way?
     Absolutely. He said when you want it to 
swing you have to use an odd number of 
notes and approach it like a horn player. For 
hard core straight blues, you use an even 
amount of notes. I understood what he was 
saying but asked how do you do that? He 
gave me some exercises and sure enough 
it worked. More and more time went by and 
we forged a friendship. He always would 
ask me to sit in when I would see him play.
     During the time that I had Blue In The 
Face, I had a manager that could get us 
involved with theater shows. He did some 
leg work and got us on a our with B.B. King. 
We did what we did and it went over like a 
million dollars. We played with B.B., Robert 
Cray, James Cotton, Delbert McClinton, 
and started playing festival gigs. 
     Then I started opening up for Duke as a 
solo artist. I had written a bunch of songs 
for a new record and one of the songs was 
called “Roomful of Blues.”  Although the 
song didn’t have anything to do with Duke’s 
band, I thought it would get his attention. 
I played it and asked Duke, What did you 
think? He said, “Did you record that yet?” 
I said, No, not yet. He said, “Why don’t we 

do a record?”
METRONOME: What year was that?
     This would be 2012. I did the solo thing 
for about five or six years. It helped me 
develop my songwriting and to develop my 
vocals. The next thing you know we set up 
some dates to get things going. 
METRONOME: Was it a solo record?
     No. I think Duke wanted me to use his 
band, but I had some players. Bruce Bears 
played and the horn players from Roomful 
played on it. The album was called What’s 
The Chance.
METRONOME: Who else was in the band 
for the album?
     Nick Longo on drums, Larry Follstrom on 
keyboards and Billy Bileca on bass.
METRONOME: How did you get hooked 
up with your record label?
     Half way through the project, Duke said, 
“I’m going to contact someone I know that 
has a label and try to get you signed to his 
label.” It turned out to be Jesse Finkelstein 
from the Shining Stone Music Group. Jesse 
heard it about half way through and sent me 
a contract. He said, “If you’re interested, 
sign it for a deal.” That’s never happened 
before. We did that and the record came 
out. We got nominated for a Blues Music 
award.
METRONOME: When was the album 
released?
     2014. It sold respectively well. The fact 
that I was signed to a label with a group 

of people that were influential in the blues 
industry was just wonderful. The album 
charted for almost 25 weeks. It got 40 or 50 
really nice reviews. It was highly successful 
in that respect.
     For the next few years, I continued to 
write and put together another fifteen 
songs for another record which turned out 
to be Man of Many Blues. Prior to that, 
the Connecticut Blues Society awarded 
me with a Lifetime Achievement award as 
player, songwriter and band leader. Then 
not too long after that, I was inducted in to 
the Connecticut Blues Hall of Fame. That 
gave me an extra boost.
     Once again, I called Duke and said, I have 
another bunch of sings, what do you think? I 
recorded all of them as thirteen videos solo 
and sent them to him so he could get an 
idea. He said, “I have to clear some stuff 
off my schedule. This is an incredible group 
of songs, but let’s use mostly my band and 
anyone else you want to add in. Which is 
what we did this time- Mark Teixeira, Bruce 
Bears, Mark Earley, Doug James and I had 
Lonnie Gasparini play some Hammond 
also. It got off to a tremendous start and just 
continued that way. 
METRONOME: Can you tell us how you 
met your bass player and executive 
producer for Man of Many Blues, Frank 
Davis?
     I was incredibly fortunate to have a 
new executive producer for this record, 
Frank Davis. Frank and I played on the 
road together in the early 1980s. He was 
interested in what I was doing and started 
to come out and see me. We talked a few 
times and he asked, “What are you going 
to do with this?” I said I’m trying to get 
someone to back me on this. Duke’s willing 
to do it but I don’t have an extra $20,000. 
He said, “I do. I’d like to back your new 
record, but here’s the deal... I want to play 
on it too.” I said, That’s fine with me. Let’s 
get together and see what songs you feel 
comfortable with.
     I had hired two bass players already, Scott 
Spray from Johnny Winter’s band and Paul 
Opalach who was from Blue In The Face. So 
I went in to record these songs with three 
bass players and I picked the ones that I 
thought would be good for each person. 
Frank just did an astounding job. He’s a 
great guy, a great friend and a great bass 
player. He’s almost acting as a manager for 
me too. Now we’re just starting to see how 
this record will effect the listeners.
METRONOME: What are your plans for 
touring the record? Are you going to take 
it on the road?
     We’re going to try to do it regionally. We 
have a lot of shows lined up in Connecticut. 
We’ll be at Daddy Jack’s in New London on 
December 27 and then we’ll be in Shelton 
at The Twisted Vine on New Year’s Eve. 
I’m planning on doing as much as I can to 
promote this record.
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Top 5 for 
January 2020

(In NO Particular Order)

• Jan Akkerman
• Diane Blue
• The Amplifier Heads
• Natalie MacMaster
• Motorhead
_____________________________
JAN AKKERMAN
CLOSE BEAUTY
12-SONG CD

• SPIRITUAL PRIVACY
• BEYOND THE HORIZON
• REUNION
• CLOSE BEAUTY
• RETROSPECTION
• PASSAGAGLIA
• TOMMY’S ANNIVERSARY
• DON GIOVANNI
• MEANWHILE IN ST. TROPEZ
• FRENCH PRIDE

• FROMAGE
• GOOD BODY EVERY EVENING

     Dutch guitarist Jan Akkerman is best 
known as one of the founding members of 
the progressive rock band Focus whose 
songs “Hocus Pocus” and “Sylvia” launched 
the group in to super stardom during the 
1970s. During that same time, Akkerman 
was recognized by Melody Maker Magazine 
as the “Best Guitarist In The World.”
     Fast forward to the new millennium and 
Akkerman continues to play guitar with 
astounding capacity. His newest offering 
on the Mascot label, Close Beauty, finds 
the six-string master incorporating rock, 
jazz, fusion and progressive idioms in to his 
well-penned, fiery instrumentals. Recorded 
organically in a studio near Jan’s hometown 
in the Netherlands, it features musical 
compatriots Marijn van den Berg on drums, 
David De Marez Oyens on E-Bass and 
C-Bass and Coen Molenaar on keys.
     The recording is as stunning as the 
album’s title would suggest. Akkerman and 
company create gorgeous soundscapes 
filled with virtuosic playing and thrilling 
musical interplay. There’s no filler here as 

you might guess. This is a seasoned artist at 
the top of his game. Magnificent!   [B.M.O.]

Contact-- https://www.janakkerman.com

DIANE BLUE
LOOK FOR THE LIGHT
10-SONG CD

• SAME OLD BLUES
• I NEVER KNEW
• THAT’S PRETTY GOOD LOVE
• WISHIN’
• EASY, EASY, BABY
• REACH OUT FOR ME
• I’M GONNA MAKE YOU LOVE ME
• KNOCK, KNOCK
• DON’T BOX ME IN
• IF I COULD TALK TO MY MAMA

     Singer-songwriter-harmonica player 
Diane Blue has been honing her chops 
razor sharp over the last few years by 
fronting her own band as well as singing 
with Ronnie Earl & The Broadcasters. On 
her latest album, Look For The Light, Diane 
covers a wide range of blues styles from 
uptown swing and gospel to country blues 
and jazz inflected with classy reverence and 

emotional sophistication. Enlisting an A-list 
of side players that include Kevin Barry, 
Lorne Entress, Dave Limina and Jesse 
Williams along with Brooks Milgate and 
Chris Vitarello with a guest appearance by 
Ronnie Earl, Diane Blue boasts soul-stirring 
vocals and tasteful harp playing song after 
song.
     Tracks of note include the funky cadence 
of J.J. Cale’s “Same Old Blues,” the 
testifyin’ “I Never Knew,” the soul drenched 
“Easy, Easy, Baby,” the bouncin’ “I’m Gonna 
Make You Love Me” and the sassy “Knock, 
Knock.” Fans of Diane will love this new 
album while newcomers will get a dose of 
“real deal” blues from this lady of the blues. 
[B.M.O.]

Contact-- www.dianebluemusic.com

JACK MACK & THE HEART ATTACK
LIVE FROM CENTENNIAL PARK
11-SONG CD

• MORE SOUL
• BREAKIN’ DOWN THE WALLS
• WOMAN THING
• I’LL TAKE YOU THERE
• SOMETHING ABOUT YA

1000+ FX Pedals in Stock!

Visit citymusiconline.com and click on “Annex” 
to order or stop by and check one out.

citymusiconline.com
31 Sack Boulevard
Leominster, MA.

(978) 534-8989

240 Main Street
Gardner, MA.

(978) 630-3620
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• RESPECT YOURSELF
• SEX MACHINE
• LIVIN’ IT UP
• TAKE ME TO THE RIVER
• SLY MEDLEY
• I WALKED ALONE

     The eight piece high-energy R&B soul 
of Jack Mack & The Heart Attack has been 
entertaining audiences with their infectious, 
electrifying sound since their inception 
in 1980. Now celebrating their 40th 
Anniversary, the band has released their 
latest album, Live From Centennial Park- 
Atlanta in commemoration of their years 
together. In fact 2020 is proving to be a big 
year for the veteran band as some of the 
songs that appear on Live From Centennial 
Park will be featured in Clint Eastwood’s 
new film, “Richard Jewell,” as well as on 
Netflix’s TV series “Manhunt.”
     While there have been different members 
of the group over the years, the “Jack Mack” 
brand has proved to be bigger than any one 
individual band member. As Joe Perry of 
Aerosmith once said, “Let the music do the 
talking,” that’s exactly what Jack Mack has 
done.
     Songs of note include the funky “Woman 
Thing,” the band’s soulful renditions of The 
Staple Singers “I’ll Take You There” and 
“Respectful Yourself,” the out of control 
funkiness of James Brown’s “Sex Machine,”   

and the “Sly Medley” paying tribute to Sly 
Stone. This is a great party band.   [B.M.O.]

Contact-- www.jackmack.com

THE AMPLIFIER HEADS
LOUDAH
10-SONG CD

• THE BOY WITH THE AMPLIFIER HEAD
• BEAT CLUB
• JAW TEASER
• WHO’S THAT GIRL?
• STARLEEN
• NEW OBSESSION
• TWO HEADED GIRL
• BIG WAX LIPS
• TEENAGE DAMAGE
• ROCK CANDY

     The Amplifier Heads are a joyous musical 
recording project led by Stompers frontman 
Sal Baglio along with engineer-producer-
musician Ducky Carlisle of Ice Station 
Zebra recording studio. Unpretentious, 
straight ahead, body shakin’ rock & roll is 
what the duo delivers on Loudah with the 
help of musical friends Jeff Keithline & 
Brad Hallen  on bass, Paul Ahlstrand on 
saxophone, Marty Richards on drums and 
Paul Armstrong & Margie Finer on backing 
vocals. 
     All of Sal’s influences are wrapped up 

in a tight sounding package from Chuck 
Berry and The Beatles to Elvis Costello and 
Southside Johnny. You won’t be able to sit 
still after you put this disc in your CD player.
Favored songs include the raucous album 
opener “The Boy With The Amplifier Head,” 
the footstompin’ “Beat Club,” the rockin’ 
“Who’s That Girl?,” the Little Richard 
inspired “Starleen,” the clever “Two Headed 
Girl” and the album’s grand closer “Rock 
Candy.” This album rocks brothahs and 
sistahs!   [B.M.O.]

Contact-- www.theamplifierheads.com

FLYING COLORS
THIRD DEGREE
9-SONG CD

• THE LOSS INSIDE
• MORE
• CADENCE

• GUARDIAN
• LAST TRAIN HOME
• GERONIMO
• YOU ARE NOT ALONE
• LOVE LETTER
• CRAWL

     Flying Colors may be one of the finest 
supergroups you’ve never heard of. 
Featuring bassist Dave LaRue and guitarist 
Steve Morse (Deep Purple), both of the 
Dixie Dregs, keyboardist Neal Morse of 
Spock’s Beard, drummer Mike Portnoy of 
Transatlantic & Dream Theater, along with 
frontman-singer-guitarist Casey McPherson, 
this fierce quintet was the brainchild of 
executive producer Bill Evans who began 
putting the ideas of this group into action. 
It needed exactly the right musicians. In 
addition to be being extraordinary players 
and writers, they would need to be a natural 
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creative fit, complementing one another’s 
abilities. There would be proven chemistry 
from past collaborations, but the new band 
would be different from anything they’d 
done before. 
     As with the classic albums, there would 
also be a strong production team who, 
creatively, would be an extension of the 
band: a visionary producer, imaginative 
engineer and compelling visual artist. 
Though the players were seasoned artists 
with impressive backgrounds and catalogs, 
this would be new territory for most of them. 
Without a budget or a label, they came 
together with nothing more than a shared 
vision to create something special and 
unique.
     The result is this prog-rock masterpiece 
Third Degree that will remind listeners 
of Rush, King Crimson, Styx and Dream 
Theater. Best tracks: the bombastic album 
opener “The Loss Inside,” the inventive 
syncopation of “Guardian,” the magnificent, 
uptempo groove of “Geronimo” and the 
well-penned arena anthem, “Love Letter.” 
Don’t less this album slip by. It’s a winner.   
[B.M.O.]

Contact-- www.flyingcolorsmusic.com

NATALIE MACMASTER
SKETCHES
12-SONG CD

• THREE REELS
• THE GOLDEN EAGLE
• MORNING GALLIANO
• PROFESSOR BLACKIE
• PATRICIA KELSO’S
• BARNDANCES
• KILLIECRANKIE
• FILL’ER UP FOR A SET!
• JUDY’S DANCE
• WEST BAY ROAD
• TRIBUTE TO JOHN ALLAN
• I CAN’T MAKE YOU LOVE ME

     The concept for Natalie MacMaster’s 12th 
solo release, Sketches, came over 5 years 
ago when she and guitarist/accordionist Tim 
Edey were jamming together at her home. 
She was inspired to catch the simplicity 
and beauty of that impromptu meeting on 
a recording and that’s exactly what she did 
with Sketches.
     Based in Cape Breton, Nova Scotia, 
Natalie MacMaster is one of the finest 
Celtic fiddle players in the world today. She 
has toured with the Chieftains, Faith Hill, 
Carlos Santana and Alison Krauss, and has 
recorded with Yo-Yo Ma. She has received 
a number of Canadian music awards, 
including several “Artist of the Year” awards 

from the East Coast Music Association, and 
two Juno Awards for “Best Instrumental 
Album” and “Fiddler of the Year” from the 
Canadian Country Music Association. 
Natalie was also awarded an honorary 
doctorate from Niagara University in New 
York in 2006. That same year, she was 
made a member of the Order of Canada, 
one of the highest honors any Canadian 
citizen can receive.
     For her new album, Sketches, MacMaster 
is joined by musicians Tim Edey on nylon 
& steel string guitars & accordion, Marc 
Rogers on stand-up, electric and five string 
bass, Stuart Cameron on 12-string guitar, 
Frank Evans on 5-string banjo, Mark Kelso 
on percussion, Remi Arsenault on bass and 
Michael McGoldrick on flute for an uplifting 
foray in to fiddle led instrumentals.
     Favorite tunes include: the bouncing album 
opener, “Three Reels,” the magnificent 
Celtic sway of “Morning Galliano,” the 
gorgeously crafted slip jig, “Patricia 
Kelso’s,” the dancing crowd’s favorite, 
“Barndances,” the uplifting square dance 
jig, “Fill’er Up For A Set,” the bounding 
tribute to her cousin, “Tribute To John 
Allan,” featuring his son on 12-string guitar, 

and the beautifully interpreted Bonnie Raitt 
song, “I Can’t Make You Love Me.”   This 
wonderfully crafted album should be a part 
of everyone’s record collection.   [B.M.O.]

Contact-- www.nataliemacmaster.com

COLD EXPECTATIONS
NO PANIC IN MY VEINS
5-SONG CD

• CAN YOU FEEL THE DISTANCE
• MORE STRING THAN PEARL
• ALIZA DON’T CARE
• YOU ARE THE OCEAN
• WHEN YOU ARE A WIDOW

     Singer-guitarist Steve Prygoda, guitarist-
pedal steeler Bob Metzger, bassist Joellen 
Yannis and drummer Nancy Delaney 
are the components of the alt-pop band 
Cold Expectations. With jangling guitars, 
effectual lead vocals and tight rhythmic 
cadence, Cold Expectations delivers quirky 
pop numbers you can dance to, chill out 
with or just shoegaze alongside a dance hall  
crowd... you  pick. There’s teenage angst, 
adult remorse and tender admissions that 

dictate these five well crafted numbers. 
You’ll dig the post punk swagger of “Can 
You Feel The Distance,” the jangle of “More 
String Than Pearl,” the matter-of-fact 
reality of “Aliza Don’t Care,” the bounding 
Celtic vibe of “You Are The Ocean,” and 
the country tinged quirk of “When You Are 
A Widow.” A fine effort from a band on a 
mission.   [D.S.]

Contact--  
coldexpectations.bandcamp.com

THE SHADRACKS
TRANQUIL SALVATION
3-SONG EP

• TRANQUIL SALVATION
• COUNT TO TEN
• WALKING ON MY GRAVE

     As you would expect from Billy Childish’s 
Damaged Goods label, the Shadracks are 
solidly encamped in the punky garage rock 
camp with simple but effective riffs, rowdy 
gang vocals and driving rhythms on the 
title track Guitarist Huddie’s vocals actually 
sound a lot like Childish 30 years ago and 
a bit like Mark E. Smith on “Count To Ten,”  
but the two young ladies pad out the sound 
with their backing vocals. 
     On the tasty “Walking On My Grave,” 
they remind listeners of a very young Dead 
Moon as the sound is rounded out with a 
little twang and more vocal presence from 
Ellisa Abednego. It’s most probably a cover. 
These new comers already have a number 
of releases and a BBC session under their 
belt, so seek them out.   [Gecko]

Contact-- https://damagedgoods.co.uk/
discography/tranquil-salvation/

THE MUFFS
NO HOLIDAY
18-SONG CD

• THAT’S FOR ME
• DOWN DOWN DOWN
• NO HOLIDAY
• EARTH BELOW ME
• A LOVELY DAY BOO HOO
• LATE AND SORRY
• THE BEST
• POLLYANNA
• SICK OF THIS OLD WORLD
• TO THAT FUNNY PLACE
• YOU TALK AND YOU TALK
• HAPPIER JUST BEING WITH YOU
• LUCKY CHARM
• ON MY OWN
• TOO AWAKE
• INSANE
• THE KIDS HAVE GONE



• SKY

     Painfully aware of her impending ALS 
demise, guitarist and singer Kim Shattuck 
cleared all remaining unpublished material 
from the demo vaults as her very last act 
on this planet.  Together with her band 
mates, friends and family member, the gang 
cobbled together this grandiose Rock N’ 
Roll tombstone with Kim Shattuck, during 
her final days, hooked up to a computer 
from where she directed the production 
even if she could no longer play guitar on 
all the parts. 
     With the very short intro, “That’s For Me,” 
Shattuck sets the tone. She kicks in with the 
more substantial and rockin’ “Down Down 
Down.” The title track goes for more depth 
with loads of quiet parts neatly framed by 
all out chorusing. The lo-fi moments of 
the Muffs were always the best and the 
campfire aesthetics of “Earth Below Me” 
are endearing. 
     You can’t help getting a little emotional 
on the jangly “A Lovely Day Boo Hoo” 
which has Shattuck out front of the vocal 
mix with her endearing distorting teen age 
singing style. “Late And Sorry” is a slower 
and melodic piece with loads of ups and 
downs. “The Best” with just an acoustic 
as accompaniment serves as a charming 
lullaby to an adult guy. 
     “Pollyanna” is more dynamic, faster 

paced and polished. “Sick Of This Old 
World” reminds you a lot of some of 
the more innocent Nirvana songs at the 
beginning, just with Shattuck vox, and then 
gets a bit more twee. “To That Funny Place” 
has the vocals again more upfront and 
is slower paced with some Beatle-esque 
twists before adding Pixies Style guitars 
near the end. 
     “You Talk And You Talk” is another slow 
one with show tune qualities in between 
some languid stretches. “Happier Just 
Being With You” has a western/country 
twang and proves Shattuck could perform 
effective love songs. Her bratty voice makes 
a reappearance on “Lucky Charm” which 
adds an upbeat turn at this sad junction. 
     My favorite track is the rockin’ “On 
My Own” with a few 1980s touches and 
a memorable chorus with her distorting 
sweet and sour voice. A young Brian Adams 
wishes he had written this. “Too Awake,” 
while well re-engineered, retains a demo 
vibe.  “Insane” has an unusual picking style 
on the guitar. “The Kids Have Gone” rocks 
out again with a bit of a jangle, though 
the singing is a bit buried in the mix while 
representing another Muffs classic with 
loads of fun twists and turns. 
     With gentle fingerpicking, “Sky” retains 
a childlike innocence which contrasts with 
her usual up-front bravado. We can be 
glad Kim Shattuck squared the circle from 

all out rocker to vulnerable on this her 
suitable epitaph. The quality is superlative 
and remarkably cohesive for what started 
out as demos and outtakes. In Science 
fiction movies, mad scientists upload their 
thoughts into a computer when their time 
is up. Shattuck poured her soul into this 
album. All profits from this record go to an 
ALS charity and this review copy was paid 
for.   [Gecko]
Contact-- https://omnivorerecordings.com/

shop/no-holiday/

MOTORHEAD
BOMBER - 4OTH ANNIVERSARY 
DELUXE 2-CD, 28 SONG COLLECTION

CD 1
• DEADMEN TELL NO TALES
• LAWMAN
• SWEET REVENGE
• SHARPSHOOTER
• POISON
• STONE DEAD FOREVER
• ALL THE ACES
• STEP DOWN
• TALKING HEAD
• BOMBER

CD 2-LIVE AT LE MANS
• OVERKILL
• STAY CLEAN

• NO CLASS
• METROPOLIS
• ALL THE ACES
• DEADMEN TELL NO TALES
• I’LL BE YOUR SISTER
• LAWMAN
• TOO LATE, TOO LATE
• POISON
• (I WON’T) PAY YOUR PRICE
• SHARPSHOOTER
• CAPRICORN
• TRAIN KEPT A-ROLLIN
• BOMBER
• LIMB FROM LIMB
• WHITE LINE FEVER
• MOTORHEAD

     For the second installment from the 
Motorhead camp comes the remastered 
40th Anniversary of the Bomber album 
from 1979 (a good year). The 2 CD set is 
again delivered in a roadworthy, hardbound 
bookpack featuring Bomber as well as a live 
CD offering of the band at Le Mans. 
      Featuring “Lemmy” Kilmister on lead 
vocals & bass, “Fast” Eddie Clark on guitar 
and Phil “Philthy Animal” Taylor on drums, 
this reissue proves why Motorhead became 
one of heavy metal’s most beloved acts. 
This is a trio driven by sex, drugs and rock 
& roll with no handbooks or nets to identify 
with. Play it loud baby!   [B.M.O.]

Contact-- www.bmg.com



by Brian M. Owens

One Dime Band
     The One Dime Band masterfully melds a 
tasty stew of Americana, backporch Blues, 
Folk and R&B in to their latest release, Gonna 
Take Sweet Time. Fueled by the soul stirring 
lead vocals and harmonica playing of Paul 
Gallucci and the deft stringed instrument 
work of John Brauchler, One Dime is a 
highly accomplished duo. We questioned 
them about their act and they filled us in on 
the long standing musical relationship the 
two musicians have shared over the years...

METRONOME: Where is the One Dime 
Band from?
     Paul Gallucci: We’re based in Boston, 
MA.  John lives in Malden and I live in 
Swampscott. We’re originally from New 
York State and moved here in 1986.
METRONOME: How long have you been 
together?
     Paul: This project, One Dime Band, was 
formed in 2015, but we’ve been playing 
music together since we were 16 years old. 
We’ve been in and out of many different 
bands and projects together over the years.
METRONOME: Who’s in the group and 
how did you guys meet?
     Paul: John Brauchler is on guitars, banjo 
and anything that has strings on it. I handle 
vocals, harmonica and rhythm guitar. We 
met in our Middle school music class in 
1976 and that brought us together as friends 
and bandmates.
METRONOME: What was the mission 
statement when forming One Dime 
Band? Live act? Recording project?
     Paul: We didn’t necessarily have a 
mission statement, but we have always 
striven to write great songs and make high 
quality recordings. We’ve always been live 
musicians, so it’s important we put on a 
good show and can reproduce what we 
record in a live setting.  
METRONOME: Has One Dime ever been 
more than just a duo?
     Paul: Yes. We play as an acoustic trio 
these days with Neil McEvoy joining us on 
upright bass. We also play full electric gigs 
as a four piece with a couple of different 
local drummers.
METRONOME: Who were some of the 
musical influences that inspired the 
forming of the group?
     Paul: Sonny Terry and Brownie McGee, 
Howlin’ Wolf, Taj Mahal, Muddy Waters, 
Buddy Guy and Junior Wells, among many 
others.
METRONOME: John, how long have you 

been playing guitar?
     John Brauchler: I started playing guitar 
when I was about 9 years old. Don’t do the 
math (laughs).
METRONOME: What made you want to 
play guitar initially?
     John: Seeing Johnny Cash on television 
and watching Roy Clark, Buck Owens and 
all the guest stars on “Hee Haw” pretty 
much on a weekly basis.
METRONOME: When did you start 
playing the banjo?
     John: About five or six years ago.  I kind of 
just picked it up. It was something I wanted 

to do for a long time.  I started writing a 
couple of songs on it and they made it onto 
the CD. 
METRONOME: Did you take any formal 
music lessons?
     John: Initially I started out taking organ 
lessons. I did that for about six months until 
I was able to switch to guitar which was my 
goal. I took guitar lessons for quite a few 
years when I was young. I never took any 
lessons on the banjo though.
METRONOME: When did the songwriting 
kick in for you?
     John: I started dabbling in songwriting 

in the late 1980’s or so. I’d been listening to 
artists like Albert Collins, The Kinsey Report 
and Lonnie Brooks who were writing their 
own blues tunes at the time. When Paul 
and I started writing together we decided to 
start writing songs in a blues style
METRONOME: Have you played in bands 
in the past? If so, can you tell us about 
some of them?
     John: We formed our first high school 
band at 16, and have played in many bands 
and projects together. Our first blues band 
was called The Roadhouse Sheiks which 
was formed in 1991.
METRONOME: Paul, who or what inspired 
you to be a singer?
     Paul: My earliest memory of singing 
was harmonizing with my Father at around 
4 years old. My Dad was a WWII Vet who 
loved big band era swing and was infatuated 
with Frank Sinatra and Tony Bennett, so we 
started singing together when I was a very 
young kid. He was the first person who 
inspired me to start singing
METRONOME: When did you start 
playing the harmonica?
     Paul: I got into it in 1991 when John and 
I decided to form the Roadhouse Sheiks. 
I started getting into some of these heavy 
hitter harmonica masters from the Delta 
and Chicago. I loved amplified harp, but to 
start to learn I would play on my hour walks 
from my place to John’s place where we 
would write songs. That’s when I took the 
opportunity to practice so that no one could 
hear me. Which was better for everyone 
(laughs).  Eventually it started to come 
together.
METRONOME: Who are some of your 
favorite harp players?
     Paul: Sonny Boy Williamson II, Little 
Walter, James Cotton, Sonny Terry and 
Charlie Musselwhite. There are some great 
local harp players too like Annie Raines, 
Cheryl Arena and Diane Blue, just to name 
a few.
METRONOME: Did you sing in any bands 
before One Dime Band?
     Paul: Oh yes. Starting in high school and 
moving to Boston in the mid 1980’s with a 
band called Crash Palace. Then I formed the 
Roadhouse Sheiks with Johnny and then 
went on to sing in a couple of American rock 
and roll bands in the 1990’s, most notably 
the group Four Day Creep.
METRONOME: When did you start writing 
songs?
     Paul: I started writing with another friend 



during our high school years who was the 
first person that I knew that really had the 
motivation to write his own songs. It was 
actually a big inspiration for me. I eventually 
started to write my own lyrics and have 
continued writing songs ever since.  
     For the two of us, we started writing 
songs all the way back in 1990 for the blues 
band we had at that time. The majority of 
our songwriting together has been over the 
last 4 years.
METRONOME: Your new album, Gonna 
Take Sweet Time is excellent. How did 
you come up with the CD’s title?
     Paul: It’s a lyric from the first song on the 
CD that’s titled “Driving Blind.” We feel like 
it defined the process of making this record.        
METRONOME: Where did you record the 
album?
     John: Paul’s basement studio in 
Swampscott.
METRONOME: Who engineered?
     John: Audio was recorded by the two 
of us and the record was mixed by Rob 
Ignazio.
METRONOME: Did you write songs for 
the album or did you already have them 
in the can?
     Paul: We wrote “We Needed the Rain” 
in 1991 and had never recorded it. This 
began our latest songwriting and recording 
collaboration. Inspired by that initial 
recording, we wrote 9 others. With the 
addition of two songs previously written, we 

completed the album.
METRONOME: How long did it take to 
record Gonna Take Sweet Time?
    John: About two years.
METRONOME: “You Impress Me” is a 
great tune. What inspired the writing of 
that?
     Paul: My lovely wife of twenty years, 
Kristine.
METRONOME: “Bodhi” is a cool tune. 
What’s that about?
     John: My nephew who came along at 
just the right time. A poignant visit inspired 
the song.
METRONOME: “It All Comes Down” has 
a heavy blues groove. How did that come 
together?
     John: Paul was relocating, so we wouldn’t 
have access to a live drum space any 
longer. We got together with the intention 
of recording as many drum and bass tracks 
that we could to finish the album. Building 
off of those rhythm tracks, we wrote four 
songs: “It All Comes Down” being the first, 
along with “It’s Always Something,” “Red 
Light Blues” and “Bodhi.”
METRONOME: “It’s Always Something” 
carries a universal message. Does it hold 
any special meaning for you guys?
     Paul: The everyday challenges in our 
lives kinda brought that phrase about. We 
thought that would certainly be universally 
relatable.
METRONOME: “Screamin’ and Cryin’” 

features some great banjo playing. Are 
you employing the banjo more in your 
repertoire?
     John: That song was written on the banjo. 
I’ve played it on five other songs we’ve 
recorded. Eventually we’ll incorporate it live.
METRONOME: Who else played on the 
album with you?
     Paul: “Tequila Tim” Curry sang harmonies 
on “Screamin’ & Cryin’,” Jay Gillies played 
percussion on “Dyin’ Bed” and Johnny 
“Blue Horn” Moriconi played and arranged 
the horn section on “It All Comes Down” and 
did trumpet solos on “Crumbled to Dust.”
METRONOME: How did you meet those 
players?
     John: Tim Curry is a close friend and 
school mate from our home state of New 
York. He was a member of our high school 
band. Jay Gillies played drums in a band 
called Four Day Creep with Paul years 
back. We met John Moriconi  at a blues jam 
that we were hosting at Jonathan Swift’s in 
Brighton. He eventually replaced Paul as the 
singer in the Roadhouse Sheiks. He went on 
to play with Mission of Blues (winners of the 
1998 Boston Blues Challenge), The Chicken 
Slacks and now fronts his own band, Johnny 
and the Caretakers. He recently released his 
debut solo CD, It’s What I Do.
METRONOME: Do they ever play live with 
you?
     John: We frequently sit in on gigs with 
Tequila Tim. Jay is our former drummer and 

percussionist.
METRONOME: How often do you play 
out?
     Paul: 3-4 times a month on average.
METRONOME: Is it always in a duo 
setting?
    Paul: No, we play sometimes as a trio or 
four piece band.
METRONOME: Where are some of the 
venues you play? Do you play in Boston?
     Paul: Mainly Boston, the North Shore and 
the South Shore as well as Southern New 
Hampshire.
METRONOME: Are there any live YouTube 
videos of you that people can watch?
     John: Yes, there is a link on our website.
METRONOME: Where can folks find out 
more about the band on the internet?
     John: Visit www.onedimeband.com. You 
can listen to our first CD, and see where 
we’re performing. You can also find us on 
Facebook and Instagram.
METRONOME: Is there anything you’d 
like to add before we close out?
     We’d like to thank Chi Altro for the 
photographs he took of the band. Besides 
regularly performing live, we’ve been 
hard at work recording our second CD 
at Woolly Mammoth Sound in Waltham, 
MA with Rob Ignazio as engineer and co-
producer. It features guest appearances by 
several fantastic local musicians like Paul 
Kochanski, Alizon Lissance, Chris Anzalone, 
Mario Perrett and John Moriconi.



Heavy Metal Horns
Photo circa: 1993
Band Members: L to R Top Row- John Vanderpool 
(Alto & Tenor Saxophone), Garret Savluk (Vocals 
& Trumpet), Thaddeus Hogarth (Vocals & Guitar), 
Hudson Samuel (Steel Drum & Percussion), John 
Matthews (Keyboards), Jim Sturdevant (Drums) 
L to R Front Row-  Ed Spargo (Bass),  Hikaru 
Tsukamoto (Trombone) & Henley Douglas, Jr. (Tenor 
& Baritone Saxophone).
Musical Achievements: The Heavy Metal Horns 
first hit the Boston music scene in 1989 as the horn 
section for the Del Fuegos RCA release Smoking 
In The Fields. They would g on to form the band 
mixing a four-piece horn section with rock band 
instrumentation to create a gumbo of R&B, funk 
and rock. H.M.H. released two demo cassettes before 
releasing their self-titled full length debut on the 
Square Records label. The group then moved on to 
Danger Records for their second release, Horns in 
the House followed by Dakini in 1997 and 4:20 in 
the Land of Plenty in 1999. The band won countless 
awards during their time together and toured the 
U.S., Canada, Japan, Europe and Australia with 
Extreme on their 1992-93 Stop The World Tour.
Where Are They Now: Heavy Metal Horn members 
all continue to perform in various bands today. In 
2011 the Japanese label Agate released Steppin’ on 
a Live Wire, a 17-song compilation from previously 
released albums, Dakini and 4:20 in the Land of 
Plenty.” Most members of the original 11-piece band 
will celebrate a special 30th Anniversary Show at The 
Cabot Theater in Beverly, MA. on January 24, 2020.

The Time Machine

The Rampage Trio 

Download songs or full albums at 
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“Five decades in and the wildly eclectic Connecticut guitarist Paul Gabriel is cranking out the best albums of his career. 
Gabriel takes from the Michael Bloomfield aesthetic. He sings and swings with chunky fervor on the uptempos 

and makes his guitar weep and moan on the slow bluesers.” 
–Mike Greenblatt, Goldmine Magazine

“Hallelujah! In this era where the fast and furious take precedence over all else, Paul Gabriel stands head and shoulders 
above the competition.  His Man Of Many Blues is laid-back, flowing as effortlessly as water down a mountain stream…

and it is equally as refreshing.  This is a swingin’ album that ventures into areas of blues, jazz and R&B. 
This is an album that will remain in my playlist for the foreseeable future.” 

– Bill Wilson, Reflections in Blue

“Paul Gabriel may rightly call himself a pioneer, a versatile man of the blues for years. 
He does this in all the blues tones on his new release, Man of Many Blues.” 

– Eric Schuurmans,RootsTime (Belgium)

Man of Many Blues
The New Album from 

Award Winning Blues Guitarist Paul Gabriel

For Music, News, Shows & more, go to:
www.PaulGabriel.net



by Brian M. Owens

Sparky
     Mark Nomad is a well respected New 
England blues singer, songwriter and 
guitarist, yet occasionally he flashes another 
shade of music that courses through his 
veins, rock & roll. This entity is a rarely heard 
from character called Sparky, a nickname 
Mark picked up years ago playing the 
Connecticut rock scene which brings us to 
this story. After unearthing some old archival 
tapes of early rock & roll originals, Mark was 
determined to hear the songs played in a 
modern day band setting. The result is a 
new album of vintage material called Rocks 
In My Head-Volume 1. I tracked down Mark 
one Fall afternoon and we talked about the 
making of the album and some of the things 
that inspired it...

METRONOME: How long have you been 
dealing with your Sparky alter-ego?
     Mark: (laughs) Interestingly, things 
happen the way they happen. We don’t 
always love everything, but things happen. 
When I was in the band Little Village years 
ago, my nickname was Sparky. That’s what 
everyone called me. I had a short lived band 
called Sparky after I left Little Village. 
     When I left Little Village I was trying to 
get a way from partying and be a little more 
conscious as we say. The band was just 
so in to partying. Alcohol and drugs were 
rampant in the band. We needed a good 
manager, but our manager partied worse 
than the band, so we let him go and I took 
over. I was the main songwriter and that 
was way too much responsibility for me.
     Sparky was my nickname so when I 
happened upon these songs years later 
as original guitar/vocal demos, with the 
exception of the song “Fix It,” I started 
thinking about rock & roll a little bit because 
I love rock & roll. It’s kind of a dying art form. 
I know there are a lot of bands that still do 
it, but in terms of the public awareness of 
it, it’s a very niche oriented music form now 
whereas back in our day it was the thing.
METRONOME: Country music and Hip-
Hop dominate radio, CD sales  and music 
charts. What’s your take on all of that?
     You’re right. Peter Bogdanovich did a 
documentary of Tom Petty thankfully while 
he was still alive. I’m guessing it’s been 
a dozen years ago when it came out. I 
loved Tom Petty. I think Tom Petty & The 
Heartbreakers were the best American 
Rock & Roll band around.
     So Bogdanovich asked Petty, “So what 
do you think of country music?” Petty 

looked at him and goes, “It’s bad rock with 
a fiddle.” Of course this was before the hip-
hop cadences in country music.
     Ken Burns just revealed his new 
documentary on country music. Now that 
was country music! He goes from Jimmy 
Rogers, Buck Owens and Hank Williams 
to modern country and then the Bluegrass 
thing with Bill Monroe, Lester Flatt & Earl 
Scruggs and all these cats. That was 
country. The stuff that they’re putting out 
now, is fast food country. I have to say that 
most of the hip-hop is fast food hip-hop. 
There was no one like Run DMC and Public 
Enemy.
     So when I came across these tunes, I 
said I want to hear what they sound like fully 

produced with guitars, bass and drums. I 
didn’t want to confuse or piss off the blues 
police though, so I used my old rock & roll 
nickname.
     There was a short lived band named 
Sparky and Jimmy Bell was in it for a while. 
He takes an incredible solo on the song “All 
I Want” on this album. I love rock & roll. Little 
Village was named after the Sonny Boy 
Williamson song way before the Ry Cooder-
Nick Lowe band Little Village, which was 
a great band that I thought were never 
realized. I was a little pissed off that they 
took my name though (laughs). They were 
brilliant on the John Hiatt Bring The Family 
album. Ry Cooder and Nick Lowe? C’mon. 
Jim Keltner was John Lennon’s second 

favorite drummer in the world.
     I actually had a dream where I told them, 
whoever writes the song, owns the song 
and the other guys back him up. Stop trying 
to be a democracy. That’s what they did 
so brilliantly on Hiatt’s record. That’s what 
happens when you try to collaborate in a 
democracy sometime.
METRONOME: Talking about Nick 
Lowe... Rockpile? Does it get better than 
that band?
     I had their remastered album where Nick 
and Dave Edmunds covered all the Everly 
Brothers tunes. That’s rock & roll. The 
period of the songs that are on this Sparky 
record, Rocks In My Head-Volume 1, there 
could very well be a Volume 2. There were 
that many songs. 
METRONOME: When were the songs 
originally written?
     They were all written from 1978 to 
1984 with the exception of “Fix It” which I 
wrote recently about the stuff going on in 
Washington now. 
     Quite a few were written in 1979 when I 
was going through the “dark night of soul.” 
METRONOME: So you never recorded 
and released any of this material before 
this new CD, Rocks in My Head-Volume 
1?
     That is correct. One song, “All I Want,” 
Sparky recorded a demo in 1978, but it was 
never released. That was before Jimmy Bell 
joined the band so that’s why I recorded it 
again and wanted Jimmy to take the solo. 
He plays more notes in that solo than I play 
on the rest of the record (laughs).
     Jimmy Bell almost made it into Ozzy 
Osbourne’s band. I don’t know if you ever 
saw the movie “Light of Day” with Joan Jett 
and Michael J. Fox. They were siblings in 
a band and the backing band was Jimmy 
playing lead guitar. He’s regarded as one 
of the world’s best guitar shredders. He’s 
played with a lot of other bands.
     Jimmy’s the only other guitar player on 
this record and he only does a solo. I had six 
different drummers and five different bass 
players on this. Usually that’s a recipe for 
disaster.
METRONOME: It can be, but you have 
succeeded in getting that whole sideman 
thing down to a science. You have used 
multiple players on your past blues 
records with great success. Is it because 
you play so often with those guys?
     Well, what do all six drummers have in 
common? They’ve all gigged in the Mark 
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Nomad Band. In fact, one of the drummers 
was with me in Little Village and Sparky. 
They all have history with me. This record 
is different though because it’s three minute 
songs. It’s rock and roll. It’s not the endless 
guitar solo type album. I joke that the Sparky 
project is my hobby (laughs).
METRONOME: Have you brought these 
songs out live?
     No, I have not. It would have to be the 
right circumstances. I would actually love 
to though. I think, What kind of rig would I 
use. I may bring my Vox AC15 out and play 
it in stereo with a Fender Deluxe Reverb. 
The Vox is the prevalent amp on the record 
along with different 
guitars. My Gibson 
Melody Maker Special 
with real P-90s was a 
predominant guitar. I just 
approached it as, I want 
to hear these songs and 
what they would sound 
like. It brought me back 
to where I was forty 
years ago.
METRONOME:  How 
did you happen upon 
all these songs?
     We moved a few years 
ago and I found a box of 
cassettes. My son who 
is turning 42 was only 2 
years old. I had his voice 
on the cassettes. Rock 
& roll is timeless. I just 
wish more people cared, 
but I’m not going to 
complain because I do 
the Mark Nomad thing 
and I play solo gigs. I 
also do a lot of playing 
with different bands. 
I play lead guitar with 
George T. Gregory. He 
was in James Cotton’s 
band for years and then he had his own 
band. He’s 71 now and fairly well preserved. 
I’m also playing with this funk band called 
Perfect Company and the Rich Badowski 
Blues Band. I’m playing with five different 
bands but I don’t want to be a mercenary 
lead guitarist. I want to sing too.
METRONOME: How long did it take to 
arrange and record the songs once you 
decided to release them?
     I’ll tell you, it was a surprisingly short 
time. I just got right back in to it. It was like 
an actor or poet that had done something 
forty years ago and you got in to the zone 
and said, Oh yeah. You just do it.
METRONOME: How did you present the 
material to the other players?
     Most of the people got demos. They heard 
the original demos. I think the feeling got 
across to them so that when we manifested 
the tunes more solidly, they already knew 
the songs. Now that I think of it, for 90% 

of the recordings the rhythm sections heard 
the demo. Even the last song “Fix It.” We 
recorded it two years ago and they had my 
vocals/guitar demo. They learned it and we 
recorded it. That’s what happened.
METRONOME:  Were you pleased with 
the outcome of the tracks?
     I believe that I was able to manifest them 
much to my satisfaction. I wouldn’t have 
been able to do them as well when I first 
wrote them because I learned a lot about 
crafting, recording and playing because 
nine of the ten songs were recorded in my 
studio. It was done over the course of a 
year- Spring of 2018 to Spring of 2019. Over 

that year I had the different rhythm sections 
come in and record their parts.
METRONOME: What were some of the 
things that inspired the writing of these 
songs?
     I was going through this dark night of 
soul after I left Little Village. I wanted to 
put together my band Sparky in hopes 
that it would be truer to what I wanted to 
do musically and spiritually. It crashed and 
burned. It just didn’t work, so I broke up 
Sparky less than a year after it started and 
went to my acoustic solo act.
     The next year and a half I did 256 solo 
gigs. It helped me get my acoustic chops 
together. It’s so different from playing an 
electric guitar They are completely different. 
Those 256 gigs helped me get my solo act 
together but I felt humiliated going from the 
top with Little Village to the ash can. When 
I was dong the solo act the songs were 
coming through. I was writing like crazy. 

I was also going through a very painful 
divorce and had a two year old son. All that 
precipitated the musical heartbreak and 
heartbreak of a family, so I wrote.
     In those days I wrote like crazy. Somebody 
asked me a while back, “How come you 
don’t write much anymore?” I said, Because 
I’m happy. Now I have nothing to prove.
METRONOME: I heard influences from 
John Mellencamp to The Sighs on Rocks 
In My Head. Is that a fair assumption?
     I’m playing my way on my time now. 
I do it because I love it. I have nothing to 
prove and nothing to lose. Sparky is my 
hobby and a fun one. For The Mark Nomad 

thing I’m proud of the 
blues and I’ll continue, 
although I’ve pushed 
the envelope on some 
Nomad albums that 
have pissed off the 
blues police. It is what 
it is and it’s fun to do it.
METRONOME: Tell 
me about some of 
the players on the 
album- Bernie Palka, 
Billy Klock, Doug 
Jones, Tom Terry, 
Mick Niewinski and 
others. How did you 
meet them?
     Bernie Palka was 
the second drummer 
in Little Village and 
then he followed me 
in to Sparky. Then he 
got me in to Arizona 
Maid Band which in 
some semblance the 
lead singer still has the 
band. They were a very 
popular regional band.
     Doug Jones has 
been with me in the 
Mark Nomad Band on 

and off for over thirty years. He also has 
a significant smooth-jazz career. He plays 
with me because it’s the exact opposite 
(laughs).
     Billy Klock I’ve known for 25+ years. He 
plays with so many different bands.
     Tom Terry is one of the hardest working 
bass players. He tours the country with a lot 
of big blues acts. He made the “Fix It” song 
possible.
    Mick Niewinski was in the Arizona Maid 
Band with Bernie and myself.
     I’ve been very fortunate to have met and 
known so many good players and have 
been able to continue to work with them 
off and on. I could also make the Spinal 
Tap joke about drummers (laughs). The 
music business is a small world in some 
ways. Every scene has so many unheralded 
players and bands that are really good. Life 
is good and I’m grateful for all the players 
and friends I’ve met along the way.
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Happy New Year 2020 friends and welcome 
to the January’s installment of Metronome 
Madness. There’s some New Year news to 
let you in on, so make yourself a hot toddy 
and do read on... Chick Corea’s new album, 
The Spanish Heart Band – Antidote, has 
been nominated for a GRAMMY Award® 
in the category of Best Latin Jazz Album. 
Delving deeply into the Latin side of his 
musical heritage, his debut recording with 
the Spanish Heart Band, released June 
28, 2019 on Concord Jazz, revisits classic 
pieces from two of the bandleader’s most 
beloved works, “My Spanish Heart” and 
“Touchstone,” along with new compositions 
and favorites by revered composers like 
Antônio Carlos Jobim, Paco de Lucía and 
Igor Stravinsky. The album also features 
guest appearances by Panamanian vocalist 
Rubén Blades and singers Gayle Moran 
Corea and Maria Bianca.  To embark on 

this vibrant exploration, Corea assembled 
a brilliant eight-piece band: Flamenco 
guitarist Niño Josele and saxophonist/
flutist Jorge Pardo both hail from Spain and 
have both worked with the late flamenco 
master Paco de Lucía. Bassist Carlitos 
Del Puerto was born in Havana, Cuba and 
played on Chinese Butterfly, Corea’s 2017 
collaboration with legendary drummer Steve 
Gadd – as did Venezuelan percussionist 
Luisito Quintero. Trumpeter Michael 
Rodriguez and trombonist Steve Davis 
form an unstoppable horn front line, while 
Marcus Gilmore follows in the footsteps of 
his grandfather, the great Roy Haynes, as a 
master drummer (and close collaborator with 
Corea). The band is augmented by the fiery 
footwork of rising star flamenco dancer Nino 
de los Reyes. Winners will be announced at 
the 62nd Annual GRAMMY Awards® airing 
live from Staples Center in Los Angeles on 
Sunday, January 26th, 2020. One common 
thread weaves throughout the staggeringly 
diverse tapestry of music that producer, 
composer, keyboardist and vocalist Sergio 
Mendes has created over his remarkable 
six-decade career: the spirit of joy. From his 
pioneering contributions to the foundations 
of bossa nova alongside the likes of Antonio 
Carlos Jobim, through the era-defining 
Latin-pop sound of his iconic group Brasil 
’66; his scintillating collaborations with jazz 
legends like Cannonball Adderley and 
Herbie Mann to his chart-topping adult 
contemporary smash “Never Gonna Let 
You Go,” to his 21st-century reinvention with 
the Black-Eyed Peas and John Legend or 
his Oscar-nominated theme song from the 
animated hit Rio, an infectious spirit of joy 
pervades everything Mendes has ushered 
into the ears of listeners. The Brazilian 
legend’s new album is no exception. On In 
the Key of Joy, due out February 28, 2020 
from Concord Records, Mendes looks back 

the only way he knows how – by once again 
moving forward. Released to coincide with 
a spectacular new documentary on his life 
by acclaimed filmmaker John Scheinfeld 
(Chasing Trane, Who Is Harry Nilsson?), In the 
Key of Joy melds the classic Brazilian, jazz 
and pop sounds that have long characterized 
Mendes’ music with stunningly contemporary 
inspirations that make the album sound 
at once utterly timeless and wholly of 
the moment. The album brings together 
fellow Brazilian legends with modern-day 
hitmakers and young rising stars, bringing 
familiar voices and fresh life to a set of new 
original songs penned by Mendes and his 
collaborators. Guests on the album include 
Common, Hermeto Pascoal, Joe Pizzulo, 
Cali y El Dandee, Buddy, Sugar Joans, 
João Donato, Sheléa and Mendes’ wife 
and longtime singer, Gracinha Leporace. 
“This album is all about joy and celebration,” 

Mendes says. “I’m very curious, and I 
love to work with different people from 
different cultures, different countries, different 
generations and different styles.” Boston’s 
own  Heavy Metal Horns, a force on the 
music scene throughout the 1990’s, is 
slated for a 30th anniversary reunion concert 
at the historic Cabot Theater in Beverly, 
MA on January 24th, 2020 at 8 p.m. Their 
11-piece ensemble will bring a signature 
sound of bluesy jazz, soul and funk to the 
Cabot for a special performance that brings 
band members together from far and wide. 
This heavily anticipated event reunites a 
highly acclaimed band -- once named as 
Boston Magazine’s Best New Band, Boston 
Phoenix/WFNX for Best R&B/Soul/Blues 
Act, and winning two Boston Music Awards: 
“Outstanding Club Band” and “Outstanding 
Funk Act.” The Heavy Metal Horns also 
received a sponsorship from Budweiser’s 

The Heavy Metal Horns Celebrate 30!

Chick Corea
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“In Concert” program. The “Horns” reached 
world-wide fame on Extreme’s 1992-93 
Stop The World tour which took them 
throughout the United States and Canada, to 
Europe, Japan, and Australia. Tour highlights 
included multiple sold-out shows at London’s 
Wembley Arena and Tokyo’s Budokan. In 
London, the Horns performed with guitarist 
Brian May of Queen. The Heavy Metal 
Horns have also been featured at multiple 
festivals including Montreal Jazz Festival, 
Newport Jazz Festival and in Seattle, 
Portland, and San Jose. In total, they’ve 
released five albums. The reunion will feature 
these renown artists:
Henley Douglas- tenor & bari sax
John Vanderpool- alto & tenor sax, vocals
Garret Savluk- trumpet, vocals
John Ferry- trombone, vocals
Peter Calo- guitar, vocals
Felix Rentschler- guitar, vocals
Ed Spargo – bass
Jim Sturdevant- drums
Bobby Hickman- percussion
John Matthews- keys, vocals
Thaddeus Hogarth- lead vocal 

Check out this month’s Time Machine 
for more on the Heavy Metal Horns. The 
Rock & Roll Rumble 2020 is on for April at 
ONCE Ballroom in Somerville on Highland 
Ave.  Heralded as The World Series of 
Boston Rock, the Rumble has been 
an anchor in showcasing live music and 
fostering community within the music scene. 
Submissions for Rock & Roll Rumble 
2020 will be accepted as a courtesy for all 
active New England-based bands to submit 
information in a thorough and deliberate 
manner. Rock & Roll Rumble consideration 
has always been based on submitting music 
to Boston Emissions and it remains as 
such. Here is the link: https://docs.google.
com/forms/d/e/1FAIpQLSey_LG5Nw3M0-

s O e U r e B 0 Y x R y p _ 7 p U i T S e E W m 4 -
fEwaG3YKdg/v iewform. Good luck! 
Acclaimed guitarist/songwriter Forrest 
McDonald announces a February 7, 2020, 
release date for his new CD, Blues in a 
Bucket, on World Talent Records. Recorded 
mixed and mastered at Dogwood Recording 
& Mastering in Oxford, Georgia, with Ron 
Benner engineering, Blues in a Bucket 
showcases Forrest McDonald’s guitar 
mastery in full bloom, aided and abetted by 
a stellar cast of backing musicians, featuring 
the dynamic lead vocals of Andrew Black 
and special guest vocalist Becky Wright. 
Forrest McDonald has been performing and 
recording earth-shaking, soul-stirring music 
distilled in the blues for nearly six decades. 
His insightful song writing skills embrace 
the journey of an adventurous explorer 
who plunges head first into every twist of 
fate life throws his way. The addition of a 
full horn section and background vocalists 
to many of these musical tapestries adds 
remarkable texture as each song unfurls. The 
result is an array of finely polished, deeply 
faceted musical gems contained in Blues in 
a Bucket – reflecting those personal stories 
that evolve into universal experiences and 
outcomes. Johnny A. announced that he’ll 
be heading to the West Coast for a series 
of tour dates beginning on January 9, 2020. 
“Most of these venues will be a first for me 
and I’m excited to be bringing the Just Me...
And My Guitars show to them. I usually 
only get to the West Coast once a year, so 
I’m counting on all my friends and fans to 
please help me get the word out.” Johnny 
takes a musical left turn with his Just Me...
And My Guitars performances to present 
his distinct, instrumental guitar approach 
for the very first time in a completely “solo” 
intimate atmosphere...combining his keen 
arrangement instincts and guitar skills with 
his adept understanding and use of effects 

for a high--wire, one man tour de force, 
performance in real time without a net.
PASSING NOTES: Irving Burgie songwriter 
for the calypso song “Day-O (The Banana 
Boat Song)” which became a huge hit for 
singer Harry Belafonte in 1956, died Friday, 
November 29, 2019 at the age of 95. Burgie, 
who went by the name Lord Burgess, 
co-wrote the song with William Attaway, 
based on a traditional Jamaican folk song. 
“Day-O” spent 31 weeks at number one on 
the Billboard chart and later was featured in 
a popular scene in the movie Beetlejuice. 
He wrote many more calypso songs for 
Belafonte including “Island in the Sun.” 
Burgie was a member of an all-black unit in 
the Army during World War II. After the war, 
he worked the folk music circuit in Greenwich 
Village and then began writing for Belafonte. 
His mother was a native of Barbados and 
Burgie wrote the country’s national anthem. 
He was elected to the Songwriters Hall of 
Fame in 2007; Syracuse, New York native 
Jimmy Cavallo was a rock and roll pioneer 
with his band Jimmy Cavallo & His House 
Rockers. They are believed to be the first 
white band to play Harlem’s Apollo Theater. 
Cavallo’s band caught the ear of legendary 
rock DJ Alan Freed who put them in his 
1956 movie Rock, Rock, Rock! Featured in 
the title song and appearing in other scenes 
in the film, the band played the Apollo 
Theater in December 1956 to promote the 
movie,  a year before Buddy Holly and the 
Crickets’ more publicized Apollo Theater 
performances in 1957. Cavallo and his band 
also appeared in Freed’s 1959 film Go Johnny 
Go. Cavallo became a music legend in his 
hometown of Syracuse, New York and then 
in South Florida, where he continued to play 
his sax and sing every week well into his 90s. 
Cavallo died Monday, December 2, 2019 at 
a hospital in Florida at the age of 92. VIDEO 
PICKS OF THE MONTH: Overlord- This 
superb war horror film stars Jovan Adepo, 
Wyatt Russell, Mathilde Ollivier, John 
Magaro, Gianny Taufer, Pilou Asbæk and 
Bokeem Woodbine. The film was produced 
by J. J. Abrams and Lindsey Weber. When 
American soldiers are dropped behind enemy 
lines the day before D-Day, they discover 
gruesome secret Nazi experiments being 
performed on the people of France. Great 
special effects! Don’t miss this new age 
horror flick; Revival: The Sam Bush Story- 
A well conceived Rockumentary about Sam 
Bush and his pioneering Newgrass Revival 
Band; Ashby- starring Mickey Rourke, this 
box office sleeper is a great film about heart, 
determination and confidence. A must see; 
Serenity- When Matthew McConaughey’s 
ex-wife, played by Anne Hathaway, tracks 
him down on a remote island where he takes 
tourists on deep sea fishing trips for Tuna and 
Swordfish, he can’t begin to fathom what he’s 
about to get himself in to. Is it real or just an 
illusion. A great film. Well ladies and gents, 
that’s a wrap for this month. Until next issue, 
keep making, listening & supporting beautiful Johnny A. Tours Just Me... And My Guitars



by Brian M. Owens

John Larson & The Silver Fields
     Singer-songwriter-guitarist John Larson 
is a master craftsman of the power pop 
genre. Enlisting an army of influences that 
include heavyweights like Greg Kihn, Elvis 
Costello, Buddy Holly, The Beatles, R.E.M. 
and Paul Westerberg, Larson and his band 
create memorable rock & roll with lasting 
effect. 
     Riding the wave of his new album, 
Glimpses, Larson and his band, The 
Silver Fields are only beginning to scratch 
the surface of their significant pop-rock 
contributions to the local music scene. We 
queried the bandleader on the making of 
Glimpses and some of the experiences that 
fueled the songwriting.

METRONOME: How long have you and 
your band The 
Silver Fields been 
together now?
     John Larson: 
We’ve been 
together for two 
years. The band 
consists of Bill 
Jette, David 
Richardson, John 
Simpson and Jen 
Macpherson, who 
recently replaced 
our original 
drummer, Angelo 
Franco.
M E T R O N O M E : 
How did you all 
meet?
     I’ve known Bill 
and Dave for a long 
time. They both 
played guitar in 
my previous band, 
The Marlowes. 
They weren’t in the 
band at the same 
time though—Dave 
replaced Bill. I met 
our bassist John Simpson and drummer 
Jen Macpherson through Bill after the band 
they were all in at the time split up.
METRONOME: You were the frontman for 
The Marlowes for ten years. Why did that 
band break up? 
     It had run its course. Even though we were 
still gigging and putting out records, after 
ten years together, we lost the enthusiasm 
and simply needed some time apart. We are 
all still friends. 

     Bill and Dave are still with me in the Silver 
Fields. Several of the other Marlowes— 
John DiGiulio, Keith Larson, Paul Curcuruto 
and Jay Capaldi still help if I need their 
unique talents to enhance a track or fill in at 
a gig. I’m lucky to know so many talented 
players.
METRONOME: What was the mission 
statement for forming The Silver Fields?
     Melody is always my number one priority 
when writing a song, so not much has 
changed in that sense. The Silver Fields 
are primarily a rock/power pop band, but 
we also have a lot of songs that could be 
classified as Americana and generally work 
better in an acoustic setting. We just love to 
play and write music and don’t want to be 
tied to one genre. 

METRONOME: Who are some of the 
musical influences that inspire your 
songwriting?
     That’s a very long list, but some of 
my primary influences are The Beatles, 
Bob Dylan, Squeeze, Tom Petty, Paul 
Westerberg, Jeff Tweedy, Fountains of 
Wayne, Elvis Costello, Graham Parker and 
Nick Lowe.
METRONOME: How long have you been 
singing? 

     Pretty much my whole life. When I was 
17 years old, I started to play guitar, write 
songs and eventually put a band together. 
Since I was the main songwriter, by default 
I became the singer. Initially, I wasn’t very 
comfortable with it, but as the years have 
gone by, I’ve grown to love singing.
METRONOME: Did you ever take any 
formal music lessons?
     I took a few when I first started playing 
guitar, but I’m primarily self-taught. I’ve also 
learned a bunch just by surrounding myself 
with top-notch musicians and observing the 
way they play.
METRONOME: What informs your 
songwriting?
     I’m an observational writer. I don’t write 
about my personal situation that much. 

Although I have written a few love songs for 
my wife Jane over the years. 
     I like to tell stories, usually through the 
eyes of a character that’s either real or 
imagined in my mind. The song “Ramona 
Ramone” from our new album Glimpses is a 
good example of that. That one came about 
because I was attending the Bash and Pop 
show at the Middle East in Boston a few 
years ago and I saw a girl who strangely 
looked like Ronnie Wood from the Rolling 

Stones there. I immediately thought of the 
opening lines: “I saw this girl in Boston who 
kinda looked like Ronnie Wood/I never did 
talk to her, but I knew just where I stood.” 
Throughout the rest of the show I made 
up a story about how our paths were not 
destined to cross. When I got to my car, I 
started singing a melody. The song was 
pretty much done by the time I got home. I 
wish they were all that easy!
METRONOME: How many albums do you 
have out?
     The Silver Fields have two—Glimpses 
and The Lost Refrain. Before the band 
was formed, I released a solo album called 
Songs About Music. The Marlowes put out 
five full-length CDs and a 7-inch single
METRONOME: Your new CD, Glimpses is 

excellent. How 
long did it take 
to record?
     It took nearly 
two years, which 
seems to be the 
average for us to 
write, record and 
mix an album 
these days.
METRONOME: I 
heard influences 
as varied as the 
Greg Kihn Band, 
Gin Blossoms, 
The Knack and 
The Outfield in 
your songs. Do 
you like any of 
those bands?
     I like all of 
them except The 
Outfield. I have 
nothing against 
them, they’re 
just not a band 
I’ve listened to 
much. I’m glad 
you picked up 

on the Greg Kihn influence. I’ve been a big 
fan of his for years. Way before the whole 
“Jeopardy” phenomenon happened in the 
MTV-era. I like the albums he did before that 
in the 1970s and early 1980s better.
METRONOME: Where did you track the 
album?
     At Motion State Studio in Foster, Rhode 
Island. It was produced and engineered by 
Anthony Franco. He also played keyboards 
on many of the songs.



Rehearsal Rooms Available!

Multiple Locations Throughout Greater Boston
Call or Go Online

(617) 775-4009
www.soundmuseum.net

Sound Museum

METRONOME: Did you write tunes for 
the CD or did you already have them in 
the can?
     Ten of the twelve songs were written 
specifically for the CD. “Fix It In The Mix” 
and “Why Can’t Every Day Be Like This 
One?” are older tracks that I hadn’t gotten 
around to finishing. The album is purposely 
upbeat and rocking. The only real reprieve 
is the last song, “Why Can’t Every Day Be 
Like This One?”
METRONOME: “Class Actions” is a 
rowdy album opener. What’s that song 
about?
     It’s a statement about the “haves and 
the have-nots” in society. It’s an age-old 
subject; how those born into privilege and 
money generally have an easier path in life. 
I wish it was as good as “Fortunate Son” by 
Creedence Clearwater Revival though. Both 
songs share a similar sentiment.
METRONOME: “Fix It In The Mix” was 
brilliant. Was that song one of those 
happy accidents you hear bands talk 
about? 
     That title came to me one night years 
ago when I was working in the studio. Most 
recording musicians are familiar with the 
phrase “fix it in the mix.” It really means, “I 
don’t feel like re-doing this guitar or singing 
this harmony over right now. We’ll work it 
out in mixing.” 
     In our song, the phrase is used as a 
metaphor for a couple, who on paper, don’t 

seem to have a lot in common, but love each 
other anyway. They’re willing to meet in the 
middle to make their relationship work.
METRONOME: “Now I Know” had a great 
post-punk swagger. What inspired the 
writing of that?
     Just that. I wanted to write an upbeat, 
short and catchy song that would go by so 
fast that you couldn’t help but want to listen 
to it again. That one is an example of having 
the title in my notebook for years before 

finding a melody that worked with it.
METRONOME: “Girl In The Band” was a 
cool tune. Did you have someone in mind 
when writing that?
     That one is tongue-in-cheek. It’s about a 
band of guys who blame the fact that they 
never made it big to not having the right 
looks. They think that having a girl in the 
band would have made the difference... And 
they’re probably right.
METRONOME: Did you have any musical 

guests play on the album?
     Yes. The strings on “Lost Time” were 
done Maria Grigoryeya. Some of my old 
Marlowes bandmates, John DiGiulio, Keith 
Larson, Paul Curcuruto and Jay Capaldi 
all contributed some cool parts while 
Peter Linanne, a Boston area musician, 
contributed keyboards parts.
METRONOME: How often does the band 
play live?
     We play about two times a month. Being 
an all original band, we’ve learned that it’s 
best to spread the shows out a bit. We play 
mostly in Rhode Island. We recently played 
at Exhibit A Brewery in Framingham. We’re 
always looking to take a road trip and play 
out of state. 
     The Marlowes played Boston all the time 
– The Middle East, TT’s, and many other 
now defunct spots. It’s harder these days 
for an original band to play as consistently 
as it was 10 or 20 years ago.
METRONOME: Do you have any YouTube 
videos of the band that people can 
watch?
     Yes. We have several lyric videos and a 
few snippets from some live shows on our 
web site.
METRONOME: Where can folks find out 
more about you on the world wide web?
     You can follow us at the John Larson 
and The Silver Fields Facebook page and 
at johnlarsonri.com. You can also order our 
albums on BandCamp and CDBabycom.



Gigs
Drummer of 8 years looking to start a Jet 
style band. Want to create an alternative 
type, garage rock sound, that’s fast paced, 
hard hitting, and fun to dance to that the early 
2000s was all about. Looking for everything 
except drums. Anyone in?Text (603) 560-0771 
to meet up.
__________________________________
Lowell based band Twist Boat seeks like-
minded musicians to form a band who are 
capable of creating a high quality level of 
music, as well as a positive and enjoyable 
atmosphere for listeners. Music: https://
soundcloud.com/twistboat. Please call or text 
if interested. Dominic (814) 449-0510.
__________________________________
Drummer looking to play ‘60s, ‘70s cover and or 
tribute band. Looking for an oldies style classic 
rock cover or tribute band. I would prefer the 
greater Billerica, Lowell area. Would like to gig 
out as much as possible. I like 60’s and 70’s, 
Chicago, Beatles, Bad Finger, Guess Who, 
Stones, Grand Funk, Moody Blues, even a little 
Jethro Tull etc. I’ll also do fill in gigs if you play 
this genre of music. Call John (508) 572-4082.

For Sale
JamSpot is proud to be one of New England’s 
largest Authorized Dealers for Yamaha Drums, 
Keyboards and Pro Audio Products. Our prices 
beat on-line shopping, and our unique retail 
environment allows you to see, touch, play 
and hear Yamaha music products before you 
buy. All of our rehearsal rooms are equipped 
with Yamaha Stage Custom drum kits, and we 
have a large assortment of Yamaha keyboards 
installed or available to play in-house. Our 
Showcase Room at JamSpot is fully fitted 
with Yamaha ProAudio products, anchored 
by the amazing Yamaha TF-1 digital console, 
and featuring loudspeakers, subwoofer and 
monitors from Yamaha’s acclaimed DXR and 
DBR product lines. Before you buy anything 
Yamaha, drop by JamSpot, email us at 
YamahaSales@JamSpot.com or call us at  
(339) 219-0274 OR (617) 666-7529 for the 
best selection, prices and service. 
_________________________________
RKS Wave electric guitar, cool $599
Fernandes Ravelle, EMGs, spalted maple $899
Just arrived: Guild & Epiphone guitars
Seagull mandolin $199 w/bag
Fender Frontman 212R $199
Martin DC-1E $499
Fender American Pro Tele 1 of 54, blonde 
ash- Call for price
Katana Air In Stock
Gretsch Penguin Ac/Ele In Stock- Call for price
Tama 5pc. Blackout kit with Meinl cymbals & 

all hardware $699
Casio PX-S1000 $499 w/keyboard stand
Gretsch Falcon ac/ele In Stock Call for Price
Gretsch Ltd Ed G5420 PG Ltd 135 Ann. $899
Fender California acoustics In Stock
Boss Katana mini $99
Fender Am. Pro Strats & Teles In Stock
Marshall Code 50 combo $249
Boss Blues Cube Hot $399
Eden E300 head & 4x10 cabs In Stock
Fender Deluxe Reverb ‘65 & ‘68 reissues
Seagull acoustics-great selection
Hartke 410 bass cab $199
Fender Mustang GTs in stock
Ibanez SR300M bass $249. 
Bose S1 Pro w/stand $599
EHX MIG 50 head $549
Ibanez acoustic & electric guitars in stock
Bugera T50 Infinium 50W tube head $399
Yamaha ac/ele $299 w/case
Yamaha FG730F dreadnaught $149
DigiTech RP55 MultiFX $49
Luna ukuleles starting at $89
Privia PX160 keyboard $399
Fender Blues Jr. Tweed w/Jensen $549
Fender Blues Jr. new $479
Behringer 8-pc electronic drum kit $399
Fender Custom shop 30” stool $59
Fender Custom Shop 24” stool $49
Fishman Loudbox Artist $499
Fishman Loudbox Mini $299
SUB guitars by Musicman in stock
Fender Paramount acoustics in stock
New Strats, Teles & Basses In Stock
Yamaha digital pianos in stock
Ludwig Accent 5 pc kit complete $399
Marshall 4x12 cabs slant or straight $449
Fender Hotrod Deluxe $599
Schecter Guitars wide assort great prices
Ampeg SVT 3 Pro $499
Stop by one of our musician friendly locations: 
City Music, 31 Sack Boulevard, Leominster, MA. 
(978) 534-8989; City Music, 240 Main Street, 
Gardner, MA. (978) 630-3620.
__________________________________
The Vinyl Vault in Littleton, MA has a huge 
selection of LPs, CDs and 45 records.  This 
is only  partial inventory: Aerosmith, AC/
DC, Allman Brothers, Beatles, Bowie, Jeff 
Beck, Blood, Sweat & Tears, Boston, Blues 
artists, Joe Bonamassa, Chicago, Buffalo 
Springfield, Robert Cray, Eric Clapton, Cream, 
CSNY, Alice Cooper, The Cars, Donovan, Dio, 
Deep Purple, Eagles, Electric Light Orchestra, 
Fabulous T-Birds, Frampton, Fleetwood Mac, 
Foghat, Buddy Guy, Grand Funk Railroad, Rory 
Gallagher, Sammy Hagar, Hendrix, Hollies, 
Buddy Holly, Iron Maiden, Judas Priest, Johnny 
A., Eric Johnson, James Gang, Journey, B.B. 
Freddie & Albert King, King Crimson, Led 
Zeppelin, Lynyrd Skynyrd, John Lennon, Moody 
Blues, Molly Hatchet, Mountain, Motorhead, 
NRBQ, Steve Miller, Gary Moore, Van Morrison, 
Tom Petty, Joe Perry, Rush, The Rolling Stones, 

The Rampage Trio, Sting, Satriani, Santana, 
Steely Dan, Kenny Wayne Shepherd, Robin 
Trower, Ten Years After, Stevie Ray Vaughan,  
Jimmie Vaughan, Johnny Winter, Joe Walsh, 
Edgar Winter, Yardbirds, Yes, Neil Young, Warrne 
Zevon, ZZ Top and more more more! If we don’t 
have it, we’ll find it for you. Lots of rare and 
hard-to-find recordings to. Rock, Jazz, Blues, 
Country, Classical, Show Tunes, Crooners, 
Heavy Metal, Death Metal, Folk, Local Artist & 
more. Stop by the Vinyl Vault at 482 King Street, 
Littleton, MA (978) 486-0804. Got questions? 
Feel free to email us vinylvaultma@gmail.
com and don’t forget to check us out at www.
facebook.com/VinylVaultStore.
__________________________________
USED DRUM SETS AVAILABLE AT JAMSPOT 
IN WAKEFIELD: 5-piece Yamaha Stage Custom 
shell pack with 22” kick, 16” floor tom, “13” 
& 12” rack toms and 14” snare, MULTIPLE 
COLORS AVAILABLE- $250. Used drum 
hardware, pedals and thrones. All drum sets 
are  available for inspection @ JamSpot in 
Wakefield. Please call John at (339) 219-0274 
or email John at usedgear@jamspot.com to set 
up a time to come by.
__________________________________
Check out NH Guitars for the best variety 
of used guitars, basses & amps. Visit our 
showroom by appointment or arrange delivery.
Guitars and Lap Steels
1965 Gibson ES-335, Clapton vibe- $9,000
1963 Fender Jazzmaster blonde- $4,250
1972 Tele Deluxe w/humbuckers- $3,500
2016 Gibson ES-335 Late-60s- $3,500
1959 Gretsch 6125 Single Anniversary- $1,825
1957 Gibson LG-1 acoustic- $1,250
1965 Gibson Melody Maker- $1,100
1966 Fender Mustang- $1,100 w/OHC
3 Custom-Built Teles & Strats $800 - $1,000, 
call for details
D’Angelico Excel EXL-1- $825
1931-33 Epiphone Zenith Archtop- $695
1959/’60 Silvertone Dolphin Nose-$675
1952 Gibson Lap Steel w/P90- $625 w/case
Kalamazoo Vintage Lap Steel w/case- $375
Dean Z Series Chicago Standard- $325 w/c
Silvertone Artist Vintage Lap Steel- $350 w/c
Epiphone Les Paul Classic Quilt Top- $325
Oahu lap slide guitar- $325 w/case
Godin Seagull S6 Slim acoustic- $275
ESP LTD EC-256 Lemon Drop Electric- $275
Ibanez Artcore AF75- $245
Goya by Martin 12 string acoustic- $235
Ibanez RG3XFM w/Duncan Invader- $200
Sigma Classical Acoustic Guitar- $175
Ibanez SA w/DiMarzio Super Distortion- $175
Jackson Warrior electric- $165
Harmony USA H6390 ‘70s acoustic  $150
Epiphone SG 1992 Made in Korea- $140
BC Rich Bronze Series Warlock- $130
Galveston Gold Sparkle HH Strat Copy  $125
Applause vintage acoustic- $110
Jackson Dinky Minion electric- $100

Mach 1 Studio Series vintage electric- $95
Vantage VIS-1 acoustic- $75
Amps:
1962 Fender Deluxe- $2,250
Silvertone Twin 12 Model 1484 amp- $895
1959 Gibson GA-8 tube combo- $550
Silvertone 1333 Tube Amp 1954-‘57- $550
Marshall DSL40C tube combo- $475
1965 Silvertone 1482 Tube Combo Amp- $450
HiWatt Custom 20HD Mini Stack- $325
B-52 AT-100 Tube Head with footswitch- $260
Marshall Valvestate AVT50H amp head- $190
Ampeg SS-70 Solid State Combo Amp- $185
Randall RG230SC Stereo Chorus Amp- $170
Vox MV50 Rock Mini Tube Circuit Head- $150
Ibanez Tone Blaster TB100H Amp Head- $150
Blackstar Amp Cab/Monitor modified- $140
Crate MX120R 2 x 12” combo amp- $125
Line 6 Spider II HD75 Amp Head- $100
Acoustic A20 Solid State Acoustic Amp- $95
1978 Peavey Backstage 30 Solid State- $70
Basses and Bass Amps:
1955 Kay K-162 “Howlin’ Wolf” Bass- $1600
1975 Fender Musicmaster Bass, blonde- $699
Acoustic Model 220 Vintage Bass Head- $175
Charvel CH-200B Bass Practice Amp- $50
Effects
Rocktron Utopia G200 effects processr- $150
Boss Super Chorus CH-1 in box- $60
Boss Metal Zone MT-2 in box-  $45
Seymour Duncan Power Grid Distortion- $45
EHX Screaming Bird Nano Treble Booster- $35
Rocktek Distortion- $25
Call or text Paul (978) 267-7597 or email 
Paul@NHGuitars.com
www.NHGuitars.com
__________________________________
ANDOVER DANCE has a full selection of brand 
name dance supplies at low prices: Dance 
shoes, Tights, Leotards & more. Call (978) 
687-0443 for more info.
__________________________________
Ibanez Jam Pack acoustic complete- $139
Simmons 5pc electronic drums, like new- $299
Casio WK50076-note workstation- $225
Remo World drum- $110
Ibanez Joe Satriani electric- $279
Fishman Loudbox Artist, new- $599
Assorted tom drums $40 each
Fishman Loudbox mini battery power- $499
B.C. Rich Mockingbird 5-string bass,- $389
Ibanez AEW32 ac/ele, your choice- $399 ea.
Gretsch 4pc Burgandy sparkle, rare- $699
1987 B.C. Rich Warlock bass, like new $289
1960 Guild M65 electric (mint)- $1895
Peavey 3-way keyboard cab- $99
(2) LP Pro Series congas- $249 each
Kramer USA bass, red- $299
Dillion Doubleneck Strat- $899
Crafter SA Bubinga acoustic- $499
Ibanez Artist, Flametop or Tobacco SB- $549
Indian Sitar $289
BC Rich Mockingbird NJ Series w/Floyd $349
Dillion 335 style mandolin, cool- $399

Classifieds



All Dean/DBZ guitars 50% OFF!
Peavey KB400 keyboard head- $99
Dillion Firebird $549
Dillion LP Custom 3PU, Gold hdw- $699
Seymour Duncan pickups - Great selection
60’s Rogers Hollywood 4 pc kit mint $1999
Peavey Forum N.O.S. USA bass $299
1950s Framus 5-string banjo $190
New violins $139 w/bow and case
Kala & Amahi ukuleles start at $49
Dillion Crystal Series (see-thru) Strat $629 
Dillion SRV Signature Strat $549 
Hofner Verythin 335 $489  
Kurzweil 1000HX Horn Expander $149 
Soundcraft Gigrac 600 watt mixer $299
Zildjian & Sabian cymbals In Stock  
Peavey Vypyr 75W amp- $269
Sonor acrylic bass drum & tom $399  
B.C. Rich Mockingbird $135
ART rackmount SGE $99
Tewksbury Music Center, 1269 Main Street, 
Tewksbury, MA.  (978) 851-6700. 
Email: tewksburymusic@verizon.net 
www.tewksburymusic.com.
__________________________________
USED GUITAR AMPS AVAILABLE AT JAMSPOT 
IN WAKEFIELD:  Fender FM212- $150, Acoustic 
G-120- $125, Hartke GH650 w/GH408 cab- 
$200, Acoustic GT50 all tube head- $225, 
Fender 210R- $125, Line 6 Spider- $125. All 
gear is available for inspection and testing 
@ JamSpot in Wakefield. Please call John at 
(339) 219-0274 or email John at usedgear@
jamspot.com to set up a time to come by. 
__________________________________
Bider Music- Selling Band Instruments, Latin 
Percussion, Guitars, Basses, Banjos, Cuatros, 
Mandolins, Ukuleles, Violins, Violas, Drums,  
Flutes, Harmonicas, Accordions, Melodicas, 
Recorders, Saxophones, Trumpets, Clarinets, 
Trombones, Drum Sticks, Strings, Accessories 
& More. Stop by today, Bider Music, 33 So. 
Broadway, Lawrence, MA. (978) 681-1840.
www.dabidermusic.com
__________________________________
PRE-OWNED TAYLOR NYLON-STRING – Taylor 
NS-34ce with Grand Auditorium body, 1-7/8 
inch nut, Fishman electronics. One local owner, 
originally sold here. Offered at $999 including 
Taylor hardshell case.
PRE-OWNED WASHBURN SEMI-HOLLOW – 
Washburn HB-35-N with figured maple body, 
dual humbuckers. Offered at $449 with padded 
gig bag.
BOUCHER GUITARS – We’ve found another 
line of remarkable acoustics from Canada! 
Robin Boucher makes fine guitars in Quebec 
using his own locally sourced, premium-grade 
Adirondack spruce tops. The result is an 
instrument with a uniquely clear voice that must 
be heard to be appreciated. Check the reviews, 
then come play them! Complete inventory at 
www.TheMinorChord.com.
TAYLOR ACOUSTIC CLEARANCE – Our last 
two, brand new with full factory warranties! A 
110e dreadnaught with solid Sitka spruce top, 
walnut back and sides, and ES2 electronics 
offered at $649; and a BT-1 Baby Taylor with 

solid Sitka spruce top and sapele back and 
sides offered at $299. Both with Taylor padded 
gig bags.
NEW SHIPMENT OF AMERICAN G&L 
ELECTRICS – Including some ‘Fullerton 
Standard’ models at an amazing $999 
price point. Check our web site at www.
TheMinorChord.com for full list and photos.
PRE-OWNED TAYLOR GS-MINI – Taylor’s best 
small-body guitar with a solid Sitka spruce top 
and sapele back and sides. With much more 
robust construction than the “Baby” series, 
the GS-Mini is perfect for the smaller player 
or for travel. Offered at $399 with the Taylor 
padded gig bag.
FISHMAN LOUDBOX MINI AMP – Our best-
selling acoustic amp had a model change, 
adding a Bluetooth input. We have just 
one brand new non-Bluetooth model left. 
Impressive clean sound, instrument and mic 
channels, stage-ready with DI output to feed 
house systems in large venues. Regular price 
$329, one left at $299 with factory warranty.
PRE-OWNED CELTIC STYLE MANDOLIN – 
Trinity College model TM-250. Flat top and 
back, solid Sitka spruce top, solid maple back 
and sides, oval sound hole, bound rosewood 
fingerboard, body and headstock binding. 
Offered at $399 with hardshell case.
PRE-OWNED GIBSON SEMI-HOLLOW – ES-
137 Custom with eye-catching deep red finish, 
two ’57 Classic humbuckers, Varitone control 
switch, ebony fretboard with split diamond 
inlays, mahogany center block. Offered at 

$2,399 including Gibson hardshell case.
NEW DAVID WEBBER ACOUSTICS – David is 
a superlative Canadian craftsman, producing 
remarkable guitars at very reasonable 
prices. We have two of David’s instruments 
in stock: a Washburn-style Parlour in cedar 
and figured maple, and one of his signature 
Roundbody guitars with solid Sitka spruce top, 
solid mahogany back and sides, and elegant 
Gotoh 510 black tuners. Check out photos 
and descriptions at www.TheMinorChord.com.
VINTAGE IBANEZ HOLLOWBODY – FA-
100 model, built in 1979. Basically a copy 
of a Gibson ES-175D, it can deliver similar 
fat, warm, jazzy tones. We’ve set it up with 
D’Addario EXL115W strings, .011-.049 with a 
wound ‘G’ string, but you could fit flatwounds 
instead. Offered at $899.
PRE-OWNED EPIPHONE DOT DELUXE – Semi-
hollow guitar similar to a Gibson ES335 with 
a blonde finish, two humbucker pickups and 
gold-tone hardware. Offered at $499 including 
the hardshell case.
PRE-OWNED BLUERIDGE DREADNAUGHT – 
Model BR-140A with a solid Adirondack spruce 
top and solid mahogany back and sides. 
Excellent condition. Offered at $799 including 
the hardshell case.
VINTAGE 1978 ALEMBIC BASS – This is a very 
special custom instrument from the prestigious 
Alembic family workshop that has supplied 
instruments to iconic artists since the 1970s. 
Series 1 Short Scale model, neck and bridge 
pickups with proprietary Alembic electronics. 

One owner. The original case is beat up (the 
owner played a lot of gigs with this bass) but 
the instrument itself is in excellent all-original 
condition. Includes the outboard preamp and 
original paperwork. Lots of photos and more 
info at www.TheMinorChord.com. Offered at 
$10,999 and shown by appointment only.
PREMIUM FURCH ACOUSTICS – Made in 
the Czech Republic by a small family firm, 
these fine acoustics are serious instruments 
at a very reasonable price. Our customers 
love them! Don’t buy one of the “big name” 
acoustics until you see and play these 
remarkable guitars. More information at www.
TheMinorChord.com.
QUALITY ALMANSA CLASSICALS – Made in 
Spain, solid cedar tops, available in standard 
size, “senorita” 7/8 size for the petite classical 
player, and ½ size for the serious young 
student.
PERCUSSION: Get your groove on! We have 
the largest selection of Meinl hand drums 
and percussion in the area – African, Latin, 
Brazilian, Celtic styles. Rope-tuned djembes 
with natural skin heads in stock at all price 
ranges. Also your source for quality congas, 
bongos, cajons, doumbeks, darbukas, frame 
drums, samba percussion and more. Quality 
kid-sized percussion for young players, too.
G & L ‘TRIBUTE’ ELECTRICS – G & L is the 
guitar company that Leo Fender founded and 
ran until his death in 1991. The Tribute line is 
in the same price range as a Mexican Fender, 
but so much better! They’re super popular with 
our customers. Current selection and photos 
at www.TheMinorChord.com.
G-K BASS AMPS – We carry the bassist’s go-
to brand! Solid tone, lots of power, compact 
and amazingly portable. Heads, cabinets and 
combo amps in stock.
See and play everything at The Minor Chord, 
80 King Street, Littleton MA. Exit 30 off I-495. 
(978) 486-0112 
www.TheMinorChord.com
__________________________________
USED BASS AMPS AVAILABLE AT JAMSPOT 
IN WAKEFIELD: Ampeg B2- $200, Ampeg 
B2R- $200, Ampeg B5R w/road case- $325, 
Ampeg SVT 3 Pro- $350, Ampeg SVT III Pro 
w/road case- $400, Hartke HA3000- $150, 
Hartke HA5000- $200, Hartke HA5500- $225, 
Acoustic B200H- $125, Ashdown MAG200- 
$225; Bass Cabs: Acoustic B115- $150, 
Hartke VX410- $200, Hartke XL410- $200. All 
gear is available for inspection and testing 
@ JamSpot in Wakefield. Please call John at 
(339) 219-0274 or email John at usedgear@
jamspot.com to set up a time to come by.
__________________________________
We have over 700 vintage band T-shirts in 
stock including: Aerosmith, Beatles, Alice 
Cooper, Eric Clapton, Def Leppard, Dropkick 
Murphys, Jimi Hendrix, Kiss, Lynyrd Skynyrd, 
Bob Marley, Metallica, Misfits, Motley Crue, NIN, 
Nirvana, Pearl Jam, Queensryche, Scorpions, 
Slayer, Slipknot, Bruce Springsteen, U2, and 

Continued on next page >

How To Find 
The Right 
STRINGS

~Singles, Sets and Bulk Strings~
At JustStrings.com, we make it easy for you to find the 
strings that you need: guitar, bass, violin, mandolin, 
mandola, mandocello, mandobass, viola, cello, banjo, 
bouzouki, ukulele and many other folk instruments.

~World’s Largest Selection~
Thousands of different singles, sets and bulk strings are in 
stock and ready to ship. You’ve got a great instrument, let us 
help you make it better. Call (800) 822-3953.

www.juststrings.com
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DEADLINE: 5TH of The Month

ZZ Top. We buy, sell & trade LPs, CDs, 45s, 
cassettes and more. Huge selection of rock 
& roll, blues, jazz and hard to find recordings. 
Stop by the Vinyl Vault, 482 King Street, 
Littleton, MA (978) 486-0804. 
Email: vinylvaultma@gmail.com.
www.facebook.com/VinylVaultStore
_________________________________
Agile Valkyrie double neck lk new $450
No name lefty Tele $250
Maxi Mouse battery amp N.O.S. $175
60’s Tonemaster by Valco $450
Ibanez EW2012 ac/ele 12-string $325
Seagull Entourage Mini Jumbo $250
Schecter Omen Extreme $195
Austin Tele $175 new
80’s Kramer Focus 3000 $295
Squier Bullet $99
Tobias Toby Deluxe IV bass $200
Ibanez Sound Gear bass $175
Lucida Classical new $125
Lucida half size classical for kids $85
Ibanez ST-120L lefty acoustic $125
90s Mesa Boogie .50+ all tube combo $595
Ibanez Phase modulator $50
DigiTech Metal Master distortion $55
DOD Stereo phaser $45
DOD Death Metal distortion $55
BBE Green Screamer $50
Stadium ac/ele $195
Ibanez PM7 phase modulator $50
Luna Tenor ukulele $85

Pierson 80W Tweed Twin $1795
Crate Power Block 150 head $150 
Peavey Transtube 100W head $150
Austin acoustic travel guitar $195
Supro Titan 50W all tube combo $975
1970s Kustom 1x15 bass combo $250
Good selection of Strats, Teles, P-Basses  
J-Basses, Fender and Marshall practice amps 
All guitars fully set up w/new strings & ready 
to play.  All amps check out and ready to rock!

 STEREO GEAR
Wharfdale Diamond 10.1 spkrs $165 pr.
Boston Acoustics CR4 spkrs $45
ART turntable $150
Polk Audio center channel spker $40
Hamilton suitcase record player USA $95
Polk Audio RT Series tower spkers $175 pr.
DBX 150 Type 1 Noise reduction $50
Vintage home stereo equipment in stock 
including receivers, speakers, turntables, 
turntable cartridges & needles. Everything 
warranted for 30 days, parts and labor. Stop by 
Rockin Bob’s Guitars, 31 Holland St, Somerville, 
MA. Davis Square on the Redline.  Call (617) 
625-7707.
www.rockinbobsguitars.com.
__________________________________
USED KEYBOARDS AVAILABLE AT JAMSPOT 
IN WAKEFIELD: Yamaha P-60- $200, Yamaha 
EW300- $200, Yamaha Arius YDP-141- $150, 
Korg Concert Grand 5000- $150. Also new 
and used sustain pedals, benches and stands 

are available. All keyboards are available for 
inspection and testing @ JamSpot in Wakefield. 
Please call John at (339) 219-0274 or email 
John at usedgear@jamspot.com to set up a 
time to come by. 
__________________________________
Over 1000 new guitar FX pedals in stock 
by Wampler, Mooer, Mad Professor, Voodoo 
Lab, Eventide, Outlaw, MXR, TC Electronics, 
Xotic Effects, DigiTech, Catalinbread, Decibel 
Eleven, Dunlop, Dr. J, DOD, Tech 21, Rockett 
Audio, EHX, Boss & more. CHECK OUT our 
bargain pedal bin. Go to www.citymusiconline.
com and click on “Annex” to order or stop by 
City Music, 31 Sack Boulevard, Leominster, 
MA. (978) 534-8989
_________________________________
USED PA SYSTEMS AVAILABLE AT JAMSPOT 
IN WAKEFIELD: Behringer PMP2000 Powered 
head- $200, JBL EON 15 passive speakers- 
$200 pr; JBL EON10 powered speakers w/
cases- $200 pr. All gear is available for in-
spection and testing @ JamSpot in Wakefield. 
Please call John at (339) 219-0274 or email 
John at usedgear@jamspot.com to set up a 
time to come by.
__________________________________
Peavey 215 PA cabs. Excellent condition. $299 
pr. Call Jim (978) 927-3498.
__________________________________
We Buy Good Guitars - Have a guitar or bass 
you never play? We buy and consign top-quality 

used and vintage guitars and basses. Cash or 
trade. We always offer fair prices – never any 
tricks or pressure. Call for information, ask for 
Zach. (978) 486-0112
__________________________________
JustStrings.com is your Musical Instrument 
String Super Store. We carry the world’s largest 
selection of strings for guitar, bass, violin, 
mandolin, mandola, mandocello, mandobass, 
viola, cello, banjo, bouzouki, ukulele, autoharp, 
zither and many other folk & electric 
instruments. Thousands of different singles,  
sets or bulk strings are in stock and ready to be 
shipped. You’ve got a great instrument, let us 
help you make it better. Secure online buying. 
Call toll free (800) 822-3953.
www.JustStrings.com

Services
Guitar, Bass & Amp repair- Over 30 years of 
Professional Experience. Unsurpassed quality 
and reputation. Offering expert set-ups, world-
class fret work & precision pickup installation. 
Let us build your dream guitar. Authorized Buzz 
Feiten Tuning System installer. JC’s Guitar 
Shop, Beverly, MA.  (978) 927-3498.
__________________________________
Musical Instrument Service Center, 163 
Massachusetts Avenue, Boston, MA. Repairs 
for all major brands of amplifiers, guitars, 



basses, effects, stereos, DVD players, 
keyboards, DJ equipment, recorders and 
more! Vintage guitar and amplifier repair is our 
specialty. MISC,  4 Haviland Street, Boston, MA. 
(617) 247-0525. 
www.miscfix.com.
__________________________________
Expert tube amplifier repairs. Having problems 
with your amplifier, bring it to us for service. 
The Minor Chord, 80 King Street, Littleton MA. 
Exit 30 on I-495. (978) 486-0112 
www.TheMinorChord.com.
__________________________________
Rockin’ Bob’s Guitars has an in-house repair 
department to fit all your needs. Setups to 
complete overhauls on acoustics and electrics. 
Our Master Technician can repair and restore 
tube or solid state amps as well as home 
audio gear. Serving the community for over 25 
years in Davis Square, Somerville at 31 Holland 
Street. Call us at (617) 625-7707
www.rockinbobsguitars.com.
__________________________________
Repairs on all stringed instruments available at 
Bider Music. We fix it right the first time. Your 
satisfaction guaranteed. Call (978) 681-1840.
www.dabidermusic.com
__________________________________
Music Go Round in Natick, MA. offers more 
than just the largest selection of used gear, 
we also offer expert guitar and amplifier repair. 
Dan Armstrong of Armstrong Guitar Repair 
is one of New England’s most respected 
authorized guitar repair technicians for Taylor, 
Gibson, Fender, Takamine, Ovation, Guild and 
others.
Victor Rucinski is a highly skilled analog audio 
tech that services guitar amplifiers, guitar 
effects (official Klon tech) and vintage analog 
audio repair including vacuum tube equipment, 
turntables, cassette decks and reel-to-reel 
machines. Call us today to get your guitar, amp 
or pro audio gear repaired: Music Go Round, 
810 Worcester Street, Natick, MA. 01760 (508) 
647-6874.
www.musicgoroundboston.com
__________________________________
Rehearsal Studios @ Jamspot from $35/hour.  
Gorgeous, fully equipped rehearsal rooms 

in Wakefield. Large, comfortable studios 
equipped with gear from Fender, Marshall, 
Ampeg, Hartke, Zildjian, Yamaha and Fishman. 
FREE in-room CD recording systems. Clean, 
safe, comfortable. No more monthly fees, 
stinky rooms or sharing your space (and gear!) 
with other bands. Pay only for the time you 
use at low hourly rates (starting  @ only $35/
hour!), or ask about our block discounts and 
daily or weekly lockouts. Plenty of free, on-site 
parking, with room for buses and trailers. Come 
see why the J. Geils Band, The Pixies, The 
Cranberries, The Roots, Dispatch and Panic! at 
the Disco choose JamSpot, the Boston area’s 
only professional rehearsal space. For more 
information or to book your next session, call 
(339) 219-0274 OR (617) 666-7529 or email 
us at rooms @ www.JamSpot.com
__________________________________
In-house band instrument repairs. Quick 
turnaround on adjustments, pads, corks and 
spring work on woodwinds; stuck tuning slides 
and chemical cleaning on brass instruments. 
The Minor Chord, 80 King Street, Littleton MA. 
Exit 30 on I-495. (978) 486-0112 
www.TheMinorChord.com.
__________________________________
Instrument Repairs. Pro service, fast turnaround. 
Call City Music (978) 534-8989.
www.citymusiconline.com
__________________________________
In-house restrings and setups on acoustics 
and electrics. For major repairs, ask us for 
referrals to our favorite master luthiers. 
Authorized warranty repairs for most major 
acoustic and electric brands. Let us fix that 
annoying buzz or high action. The Minor Chord, 
80 King Street, Littleton MA. Exit 30 on I-495. 
(978) 486-0112 
www.TheMinorChord.com.
__________________________________
The Sound Museum- Boston’s longest running 
rehearsal complex with locations throughout 
the greater Boston area. Sound stage, 24-hour 
access, Heat/AC, secure rooms. For more 
information call (617) 775-4009.
www.soundmuseum.net
_________________________________
Have Metronome Magazine delivered to your 

computer’s inbox every month for only $15 per 
year. Fill out the digital subscription form in this 
issue, mail it along with a check and we’ll take 
care of the rest. It’s that easy.
__________________________________
Keyboard repairs by an experienced technician 
with certifications from major manufacturers.
The Minor Chord, 80 King Street, Littleton MA. 
Exit 30 on I-495. (978) 486-0112 
www.TheMinorChord.com.

Lessons
Lessons available for Piano, Guitar, Violin, 
Voice, Horns, Woodwinds and more. Call (978) 
687-0443 to schedule an appointment or for 
more information.
www.dabidermusic.com
__________________________________
Music Go Round offers more than just the 
largest selection of used gear in the area. 
We also offer lessons with Berklee College 
alumni lead by: Emily Grogan, specializing in 
piano, guitar, songwriting, home recording and 
saxophone for beginners of all ages. 
Wendy Sobel teaches both acoustic and 
electric guitar, voice and songwriting. 
Steve Silverstein teaches drums.
David Wildman specializes in guitar, piano, 
bass and voice, and welcomes beginners of all 
ages as well as advanced students interested 
in technique and theory. This team will help 
you achieve your goals. Music Go Round, 810 
Worcester Street, Natick, MA. 01760 (508) 
647-6874.
www.musicgoroundboston.com
__________________________________
Private lessons available for guitar, bass, 
piano, drums, saxophone, clarinet, voice, 
violin, keyboards & more by college trained 
teachers and professional musicians. Our 
large Sheet Music Department has a great 
selection of sheet music, videos and song 
books. New titles, oldies, jazz, classic rock, 
blues & standards. Instructional videos by top 
players. Tewksbury Music Center, 1269 Main 
Street, Tewksbury, MA. (978) 851-6700.
www.tewksburymusic.com. 

__________________________________
VOCAL LESSONS Private lessons available 
with voice teacher Jennifer Truesdale in 
person or via Skype/Facetime. Increase vocal 
range, power, stamina, confidence and more. 
Schedule a free consultation today. Call (617) 
536-4553 for more information and time 
availability. 
www.jennifertruesdalestudios.com
__________________________________
Acoustic and electric guitar, upright and electric 
bass, banjo, ukulele, piano, violin and fiddle, 
flute, clarinet, saxophone, trumpet, trombone, 
low brass. School age to adult. We teach 
six days a week. Friendly teachers, modern 
studios, convenient location, affordable rates, 
month-to-month tuition. Teacher information on 
the Lessons page at www.TheMinorChord.com. 
80 King Street, Littleton MA. Exit 30 on I-495. 
(978) 486-0112.
__________________________________
Music lessons for guitar, bass, keyboards, 
brass, wind, drums/percussion and voice by 
trained, experienced teachers. Call City Music 
(978) 534-8989.
www.citymusiconline.com
__________________________________
Method books and sheet music – We are a 
regional resource for teachers and students. 
Over $50,000 inventory of method books, 
repertoire and popular charts for all instruments. 
Great selection of Real Book fake books in 
all keys. While-you-wait download of popular 
music titles direct from publisher data bases. 
Special orders no problem, typically arrive in 
one week. The Minor Chord, 80 King Street, 
Littleton MA. Exit 30 on I-495. (978) 486-0112.
www.theminorchord.com
__________________________________
Adult Music Workshops at Jamspot in 
Wakefield, MA, off Rte. 128, Exit 42. Sharpen 
your playing, meet other musicians and have 
some fun. We provide gear, a great sounding 
room, music and a workshop leader. We record 
each session so you can track your progress. 
Song list runs from Zeppelin to Eagles, Motown, 
Skynyrd, Nirvana, Pearl Jam and U2. All Levels 
welcome. Call (339) 219-0274 or email 
workshops@jamspot.com for more information. 
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1269 Main Street (Rte. 38), Tewksbury, MA.
(978) 851-6700
www.Tewksburymusic.com
e-mail: Tewksburymusic@verizon.net

Store Hours
Monday - 2:00 to 7:30 pm

Tues, Weds, Thurs - 11 to 7:30 pm
Friday - 11 to 7 pm 

Saturday - 10 to 5 pm

Snare Drums • Cymbals • Stands • Parts • Accessories

TAMA Imperialstar
18” bass, Champagne 

$599
TAMA Swingstar

Slate Blue w/hardware
(No cymbals)

$299

TKO Black Rim
Wine Red 

w/all stands, pedals, 
cymbals & seat

$389

Ibanez
AEW40AS 

TCY10 
$399

Ibanez
(3) AEW32

Your Choice
$399

Ibanez
AEW40

Zebrawood 
$399

Ibanez
AEG1812
12-string
$299

Ibanez
AW80CE

Brown Ale Fade

$419

50+ Ukuleles
IN STOCK!

Acoustic U-Bass - Electric U-Bass
Concert - Cutaway Electrics

Acacia - Ebony - KOA - F-Hole

from $49

330/6
Fireglo

All RICS Include 
a Hard Shell Case

360/12 
Fireglo or 
Mapleglo

$1699

620/6 
Fireglo

Midnight Blue

4003
Mapleglo

Jetglo

360/6
Fireglo

PEAVEY
Classic 50 4x10

$749

PEAVEY 
Classic 20 head
w/112 cab- $849

w/212 cab- $1029

PEAVEY
Classic 50 2x12

$849

N.O.S.
PEAVEY

Classic 30 1x12
$679

FISHMAN
Mini Charge

Battery Operated
$499

FENDER 
Hot Rod Deluxe

$425

FISHMAN
Artist- $639

Ovation
1996 30th Ann.

Blowout!
$499

Ibanez
Acoustic

Bass
$399

Dillion
335 
style
$689

Gretsch
6120N
$1799

Epiphone
Chet Atkins 

SST
$425

Acoustic/Electric Sale

• BASS GUITARS •

BC Rich
Mockingbird

5-string

$359

Danelectro
Longhorn

Bass

$399

Ibanez
SR300
SR400

$199 ea.


