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     Due to the unpredictability of the 
Coronavirus, we are temporarily halting 
our club and concert listings. They will 
continue when things begin to stabilize. In the 
meantime, we’re bringing back old interviews 
that you may be interested in. If you like what 
you’re reading, say thank you to Greg Frediani 
of The Vinyl Vault in Littleton, MA. He’s the 
guy that suggested it. Enjoy.

     Kingʼs X recently inked a deal 
with the German based InsideOut 
America and have released their 
newest offering, Ogre Tones. I had an 
opportunity to catch up with Kingʼs X 
drummer Jerry Gaskill as they started 
a new tour in support of the album...

METRONOME:  Where are you?
     Weʼre in Baltimore, Maryland. We 
just arrived.
METRONOME: How long have you 
been on the road?
     Since October 19th. That was the 
first show. Weʼre in the first week of 
the tour.
METRONOME: Are you touring the 
country?
     Yeah, weʼre doing coast to coast.
METRONOME: Will you be making 
a trip to Europe?
     Not this year. The plan is to go over 
at the beginning of next year.
METRONOME: Kingʼs X has a new 
record label, InsideOut Music. How 
did you develop that relationship?
     Actually, weʼve had a relationship with 
them for quite some time. Ty has been 
releasing records on that label for a while. 
I also did my solo record on that label, so 
weʼve had a relationship with them for quite 
a few years. Everything fell in place for us to 
put this record out together, we have, and I 

think itʼs going well.
METRONOME: Your new album is called 
Ogre Tones. How did you come up with 
that name?
     We just jumped around with different 
things and that word came up because of the 
tones we were using, it sounded like “Ogre.” 
Then we came up with Ogre Tones and finally 
landed on that one.

METRONOME: I noticed on Ogre Tones 
that you moved away from alot of the loops 
that you recorded for Manic Moonlight. 
Was that intentional?
     We did Manic Moonlight just for something 
different. It was experimental and we tried 
new things and we thought, this is cool for 
now, but we did go back to our old way of 

making records with Ogre Tones. It feels more 
like Kingʼs X to me. We had Michael Wagener 
producing which was a wonderful thing.
METRONOME: How did you guys meet 
Michael?
     Some how he was at one of our national 
shows a couple of years ago. He was on 
the bus hanging with us and he was telling 
us about this workshop that he does where 

people come to the studio and watch him 
work. A hands on kind of thing, asking 
questions, and seeing how itʼs all done by 
Michael. So he asked if we would like to be 
the band that he recorded for that. We said, 
hey, what the heck, this is Michael Wagener, 
why not! We did four songs the first time we 
were there. It took us ten days. We just fell in 

love with each other and said, “Man, weʼve 
got to make a record together.” So we figured 
out how we could do it, we did it, and now 
we have Ogre Tones.
METRONOME: I wanted to talk to you 
about your album Manic Moonligh. Was 
it hard to translate the songs on Manic 
Moonlight in the live arena?
     I donʼt know if it was necessarily hard or 

if they came across, but we just did 
it. When we record records, we know 
that weʼre not going to be able to do 
everything that we do on a record. 
For live we just reinvent the songs, 
and thatʼs what we did for Manic 
Moonlight. We had to reinvent certain 
things because we didnʼt have the 
loops with us. We didnʼt prepare or 
make that happen.
METRONOME: So you didnʼt bring 
any machines with you for that 
tour?
     No, no machines. It was still 
just the three of us playing our 
instruments.
METRONOME: You guys have 
always had great album jackets in 
the past and this one in particular is 
really aggressive and psychedelic. 
Do you guys get to sit down with 
the people that do the artwork for 
your albums?
     Mainly, theyʼll hear the record and 
come back with an idea and at that 
point we decide what we do like and 

what we donʼt like and we work together to 
come up with the final product.
METRONOME: So they actually get to 
hear the tracks before the artwork is 
done, right?
     Right, we want them to hear the music 
so they get an idea of the feel of it and they 
can hopefully be inspired to come up with 
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something that fits the record.
METRONOME: Who is Alison in the song 
“Hurricane” on Ogre Tones?
     Alison is actually about Hurricane Alison. 
We wrote that when the hurricane was 
happening.
METRONOME: I always dug the song 
“Goldilox” off your album Out of The Silent 
Planet. Why did you resurrect that song 
for Ogre Tones?
     It was a song that throughout the years 
weʼve heard alot of people say, that should 
have been the single, that would have been 
a hit. Even our soundman and tour manager 
who is a part of the band thought it would 
be a good idea. He just wanted to hear it 
resurrected, so we thought, what the heck, 
we can do this again. So we did it.
METRONOME: Whatʼs your soundmanʼs 
name?
     Jay Phebus.
METRONOME: Has he been with you for 
a long time?
     Weʼve been together for 25 years and 
heʼs probably been with us for twenty-three 
of them.
METRONOME: Where did you record Ogre 
Tones?
    At Michael Wagenerʼs studio, Wire World, 
right outside of Nashville.
METRONOME: The last few projects were 
recorded at Tyʼs a Dougʼs house. Were 
you afforded the opportunity to record at 
Michaelʼs studio?
     We made it so that we could afford it. 
Weʼve been wanting to work with a producer 
for quite some time. But you have to pay for 
producers and things cost money. This one 
just worked out. We figured out how to do 
it and it was a wonderful situation, and a 
beautiful piece of land with horses running 
around and we made it happen. We felt like 
we had to make a good record. We had to 
make a record that we felt we needed to 
make and with Michael producing, I think 
we did that.
METRONOME: When did you record the 
album?

     It was in between touring. We started in 
the summer when we werenʼt touring... we 
went on tour in the fall, then we went back 
in December and January. So it was actually 
in between touring.
METRONOME: What is the monologue all 
about at the end of the song, “Bam” and 
whoʼs voice is that?
     Well, I always like to keep things 
mysterious and whatever it means to you, let 
it be that. If you listen closely, you can figure 
out what it is.
     It was a silly thing that we did because 
we do a lot of silly things. Actually, the chord 
that starts “Bam,” we were jokingly thinking 
we should end the song “Honesty,” this nice, 
pretty, mellow song, with this big, massive 
chord. Once we did it we said, no, we canʼt 
do that. So we decided letʼs just make it a 
song, so we made a song and Tyʼs on the 
feedback and all of that and then at one point 
we said, you know, we should have some 
voices in there. We should have somebody 
talking as it fades out and that might make 
it into something a little more interesting, so 
we did.
METRONOME: Can you tell me whose 
voice it is? Is it one of you guys or was it 
recorded years ago?
     Itʼs a recorded voice from years and years 
ago. Itʼs public domain and weʼre allowed to 
use it (laughs). Itʼs actually an advertisement 
from many years ago for the new Edison 
Phonograph when it came out in 1905.
METRONOME: So that would have been a 
radio spot back then because there was 
no TV?
     Yeah, I guess so. It probably was just an 
audio thing. I might have just made that up so 
you can still think whatever you want (laughs).
METRONOME: Your last album, Live, All 
Over the Place was released on Brop 
Records. Why did you guys move away 
from Metal Blade?
     The Brop label is the whole thing that 
Ty started. It was just a way for us to make 
records and keep things in our hands as 
much as we possibly could at that time.

METRONOME: What more control do you 
have in that situation than having Metal 
Blade handle things?
     When it gets right down to it, all business 
things ultimately have something to do with 
money and weʼve been trying to figure out 
how to continue on what weʼre doing in a 
way where we can live. That just seemed to 
be part of the scheme at the time.
METRONOME: Is Kingʼs X doing okay at 
this point?
     Yeah, weʼre doing okay. Weʼre able to 
continue to do this.
METRONOME: Talking to Doug the last 
time, he said that hooking up with Metal 
Blade really freed you guys up. You got 
to buy homes and build studios and that 
things were really looking up for you. As he 
put it, there was a dark time there where 
the three of you were sitting in a room 
going, do we want to do this anymore?
     Oh, yeah, we got to those points, 
absolutely.
METRONOME: But you havenʼt been 
feeling like that for a while, right?
     Right now, things feel really fresh and really 
new. We decided we have to do something 
for real again. We have to make a good 
record. We have to do something up that 
we know can be done by us, and I think we 
did that with Ogre Tones. So weʼre ready to 
go. This is a new era for us. Itʼs like a fresh, 
new beginning.
METRONOME: When you put out Out of 
The Silent Planet and Gretchen Goes To 
Nebraska, you became video heroes on 
MTV. Are you doing videos for Ogre Tones 
and are you finding that MTV and VH1 will 
support you?
     As a matter of fact we are doing videos. 
Weʼve already done two videos so far for 
this record. I believe there is some interest 
from VH1 and some other places and we are 
going for those markets again. Weʼre pulling 
all the stops out for this one. Weʼre trying 
to get back in the game and I think that itʼs 
happening.
METRONOME: What songs are you 
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shooting videos for?
     “Alone” and soon weʼll have “If.”
METRONOME: What are you playing for 
drums these days?
     Right now Iʼm using Pearl. Master Studio, 
Birch. Iʼve been playing them since 1993.
METRONOME: What are you using for 
cymbals?
     Iʼm using all Paiste. For live Iʼm using 
2002s. Recently they just sent me this Thin 
Rude that I absolutely love, so Iʼm using a 
combination of the 2002s, the Thin Rudes 
and the Signature Series.
METRONOME: What do you use for 
sticks?
     Vater 5B, nylon tips. I was using 
ProMark sticks for many years but for 
some environmental reason, the lacquer 
they were using on the stick, they werenʼt 
allowed to use that lacquer any more. Once 
that changed, I donʼt know why or how, the 
sticks they sent me started tearing my hands 
up. They were literally bleeding and that 
had never happened before. They sent me 
everything they had, but without that lacquer, 
nothing worked.
METRONOME: What is Ty playing for 
guitars these days?
     Heʼs still using Yamaha guitars.
METRONOME: What kind of bass is Dug 
playing?
     I think heʼs using Yamaha basses.
METRONOME: Did you sing any lead 
vocals on Ogre Tones?
     I didnʼt sing lead on any.
METRONOME: What’s in the future 
for Kingʼs X? Do you have a long tour 
schedule ahead of you?
     Yes, I believe so. Our first leg of the tour is 
until December 17th. Then the plan is to go 
to Europe at the beginning of next year, and 
come back and tour the states through the 
Spring. The plan is to stay busy and keep the 
word out there as much as possible. 

     For all things Kingʼs X, check out: www.
kingsxonline.com

- Brian M. Owens



by Brian M. Owens

Jeffrey Perrin
     Singer-songwriter-guitarist Jeffrey 
Perrin has the voice of an accomplished 
folk-rock dignitary- soulful, seasoned and 
true. His latest release, It Must Be You, on 
Boston’s own, WitchWood Music label, is 
a remarkable debut for a songcrafter who 
felt uncertain about his musical abilities in 
the past. We questioned Perrin about his 
music and influences and he replied with 
thought-provoking candor...

METRONOME: Where are you from?
Jeffrey Perrin: I was born in Rochester, 
New York and grew up in Connecticut.
METRONOME: Did you grow up in a 
musical family?
     Not really.  Neither of my parents sing 
or play musical instruments. I know they 
listened to music when they were younger, 
but I think, like a lot of people when they 
became parents, those interests faded to 
the background while my brother and I 
were small children. 
     Recently I came across my mother’s 
old record collection and was stunned to 
see “Rolling Stones” and “Led Zeppelin” 
albums amongst the mix. As a young boy, 
I do have one vivid memory of dancing 
with my mother to Kenny Rogers “The 
Gambler” in our family room and memories 
of Billy Joel and Elton John’s Greatest Hits 
records being played by my father. Besides 
that, I heard far more Tom Brokaw than 
Tom Waits growing up.  
METRONOME: How long have you been 
singing and playing?
     I started playing guitar at 18 when my 
hopes of playing in the NBA were officially 
dead and buried. I only started seriously 
singing a few years ago. I had some very 
scarring experiences singing during my 
20s and 30s, including an ex-girlfriend 
telling me I should never ever sing again, 
that caused me to put down my guitar for a 
long period of time.  How could I play guitar 
and not sing? In fact, I had a stint in my 
30s learning the drums because I figured 
there were no expectations for a drummer 
to sing.  I convinced myself that I was not 
meant to write and sing my songs. 
METRONOME: What came easier for 
you, the guitar or the vocals?
     That’s an easy one—the guitar.  I don’t 
think the vocals will ever be easy.  As I 
previously mentioned, I had some deep 
fears around singing. I used to be afraid 
of singing in the shower out of fear that 
the shampoo bottle would be judging me. 

Even while writing and practicing these 
songs I would wait until the apartment was 
empty and only sing them at my perch by 
the window so I could quickly stop when I 
saw someone coming in.  
METRONOME: When did you get 
interested in songwriting?

     In my early 20s I worked as an 
outdoor educator in rural Ohio. Two of 
my coworkers and I started writing songs 
and formed a band called the “Wobbling 
Wombats.” I didn’t do any of the singing 
but co-wrote the songs.  We played a lot of 
hootenannies to the raccoons and coyotes 

near our house. 
     Over the next 15 years, I had a lot of 
unfinished songs that I would occasionally 
work on, but they were so separate from 
my life experiences that they felt hollow and 
vapid. My own lived internal experience 
was a scary place for me to enter and I 
avoided it at all costs.  Only recently has 
my songwriting come from a place of 
introspection and self-examination. Now 
that I’m in there, I can’t imagine ever writing 
about anything else. 
METRONOME: Who are some of your 
favorite musicians?
     Jeff Tweedy (Wilco), Ira and Georgia 
Kaplan (Yo La Tengo), Gregory Alan Isakov, 
Josh Ritter, Gary Clark Jr., Lucinda Williams, 
Mark Knopfler, Bruce Springsteen, Thom 
Yorke (Radiohead), Michael Kiwanuka and 
Yo-Yo Ma.
METRONOME: How many albums do 
you have out?
     Just this one, It Must Be You, at the 
moment, but we are hard at work on the 
next album and hoping to be done by the 
end of 2020. 
METRONOME: It Must Be You is well 
played and recorded. What were your 
thoughts going in to the project?
     I really had very little expectations 
going into the project. My only thought 
was that I wanted the recordings to be 
honest representations of the experiences 
I was writing about. In the beginning, we 
didn’t know whether we were just going 
to record one song or a whole album. 
We ended up somewhere in the middle 
and these five songs seemed to stand 
together as a part of a cohesive whole. 
About three months before we wrapped up 
recording, I was hit on my bicycle coming 
home from work on the BU Bridge. It was 
pretty gruesome and resulted in some 
serious cognitive impairments that I’m 
still grappling with today. Those last few 
months of recording were challenging and 
there were a few scheduled sessions that I 
had to bail on because my head pain was 
too overwhelming at the time.  
METRONOME: How long did it take to 
write the songs? 
     Some of these tunes had been in the 
works for a long, long time and others were 
written fairly recently. The short answer is 
less than a year or so, and the long answer 
is all of my adult life. Jefferson [Riordan] 
was great at pushing me to finish them. I 
needed that. 



METRONOME: What inspired the 
writing?
     So much was happening in my life during 
this time period that it wasn’t hard to find 
inspiration. I was recently married, entering 
fatherhood and facing the challenges of 
supporting my partner as she lost her 
mother and god-mother in the span of a 
couple of years. “She’s Had Enough” is 
about bearing witness to the person you 
care about the most in this world, suffering 
immensely and wanting to stop the pain 
they are experiencing. But, of course we 
can’t stop it, and learning how to be with 
someone’s emotional pain isn’t easy. I think 
a lot of times, especially men, want to fix 
the problem quickly and make it go away, 
but it never goes away, it just evolves.     
METRONOME: We heard a lot of Bob 
Dylan and Steve Earle in your songwriting 
and delivery. Are they influences?
     When I was younger, I don’t think I 
really appreciated the depths of Dylan’s 
work. As I’ve gotten older, I’ve spent more 
time listening to him and have developed 
a deeper appreciation for his enormous 
contributions. He has created so many 
powerful albums, but I find myself most 
frequently returning to Blood on The 
Tracks.  
     I’ve seen Steve Earle perform, but haven’t 
spent a lot of time listening to his albums. 
I’ve actually spent more time listening to 
his son, Justin Townes Earle, so maybe 
through association Steve’s influence was 
seeping in. 
METRONOME: Did anyone else play on 
the record with you? If so, please tell us 
who and what role they played.
     Jefferson Riordan played bass, drums, 
percussion, electric guitar and sang 
backup vocals. Chris Toppin Riordan also 
sang backup vocals. 
METRONOME: Where did you record the 
project?
     I recorded it at WitchWood Music Studio 
in Boston, Massachusetts. 
METRONOME: How long did it take?
     We started recording in the Spring of 
2017 and finished recording the last song 
on February 16, 2018. I remember the exact 
date because it was two days before my 
first son, Miles, was born. Coincidentally 
the last song we recorded, “It Must be 
You,” was about him (in utero). Apparently, 
he needed some entrance music before he 
made his appearance (laughs). 
METRONOME: Who engineered the 
project? 
     Chris Toppin Riordan of WitchWood 
Music Productions and Jefferson Riordan 
produced. 
METRONOME: Who mastered it?
     Dave Locke of JP Masters Audio 
Mastering. 
METRONOME: How did you meet 
Jefferson and Chris from WitchWood 
Music?

     I actually first approached Chris Toppin 
in the fall of 2016 about singing lessons. I 
was months shy of my 40th birthday and 
asking myself some existential questions 
centered around “my voice” both literally 
and metaphorically. I wanted to face my 
fear of singing, so I started reaching out to 
some voice instructors in the Boston area. 
Chris responded and invited me over to her 
studio space which I could walk to (which 
is always an important criteria for me). I 
think her plate was full at the time, so she 
introduced me to Jefferson. I figured we’d 
work together for a few months and then 
maybe my fears would lessen to the point 
where I could at least sing a song or two 
to my wife. 
     He encouraged me to write my own 
songs. Then he encouraged me to record 
them.  Then he encouraged me to perform 
them. At each step along the way, I pushed 
back, resisting, and at each point, he 
pushed me to keep going and share my 
songs with the world. It seemed terrifying. 
     Meeting Chris and Jefferson was a 
turning point for me. Their encouragement, 
support and friendship has been 
foundational, not just in my music, but also 
in my transition into fatherhood. Without 
them, these songs would still be unfinished 
fragments scribbled in various notebooks 
throughout my apartment, and I would 
probably have started trying to play the 
French Horn or some other instrument 

where I didn’t have to sing. 
METRONOME: The song “Zone of 
Uncertainty” is a great tune. How did 
that come together? 
     “Zone of Uncertainty” is about the areas 
in a relationship between two people that 
are not aligned or connecting. In making 
those discoveries, we’re faced with the 
decision of accepting things “as is” or 
making ourselves vulnerable by addressing 
this divergence with the other person 
and trying to forge a path to a deeper 
connection. It’s a question I grapple with 
a lot—how much do I work to change 
relational patterns? Or, how much do I just 
accept the limitations of any relationship?
METRONOME: “Little Boy” is 
outstanding. What is that song about?
     This song is about growing up as a 
boy in a hyper-masculine environment. 
Behind the culture of youth and adolescent 
athletic programs in small towns there are 
extremely sensitive boys who feel things 
strongly and are often times unsure of 
what to do with those feelings because 
of the nature of the messages they are 
receiving. This intensifies as boys begin to 
understand more abstract and existential 
concepts, such as death, and often results 
in more confusion and questioning. I think a 
lot of boys go through this experience and 
then grow up to be men without any sense 
of how to relate with feelings of sadness, 
isolation, anger and confusion. 

METRONOME: “This Is Where We Live,” 
feels very personal. What was the 
motivation behind that?
     “This is Where We Live” is about the 
significance of place and the intersections 
between physical space, memory and 
meaning making. This was written at a 
point where my life was changing very 
quickly. My partner and I had just bought 
our first apartment together. 
     After about a month of living there and 
establishing routines of how we would 
occupy and arrange the space together, 
I received a phone call from my mother 
informing me that my younger cousin 
had been tragically killed in an accident. 
I remember my knees just buckled and I 
dropped to the floor.  I can’t look at that 
spot in our apartment without thinking 
about that moment.  Now it’s the same 
spot that I routinely pick up macaroni shells 
that my two-year old has thrown off his 
high chair.  
     The spaces we live in hold the most 
pedestrian of everyday routines yet they’re 
also containers for some of life’s most 
impactful moments. My motivation behind 
that song was to try and capture the scope 
of these moments.
METRONOME: Did you shoot any 
YouTube videos for the record?
     I’m afraid not. I think they’d all be a 
bit too morbid, except for the previously 
mentioned “It Must be You” and I wasn’t 
quite ready to attach a visual representation 
to that song. I appreciate music videos, but 
I think there is also great power in allowing 
listeners to attach their own internal or 
external visual accompaniments to songs 
which can be hard to do when there is 
already visual imagery attached. That being 
said, it is something I’d like to explore in 
the future, but up until this point, I haven’t 
thought much about how I’d want to do it.  
METRONOME: How often do you 
perform live?
     Over the past couple of years, I’ve 
performed around 3-4 times a year. All 
of these shows were arranged by the 
WitchWood Music team.
METRONOME: Do you have any big 
shows coming up in May or June?
     My wife and I are expecting our second 
child in late May, so I’ll be on hiatus from 
performing for a bit. I’m hoping to start up 
again once the second album is finished 
and we’re in a little bit of a rhythm at 
home. Up to this point, I’ve focused much 
more attention and time on the recording 
process, but I’m excited to get out into 
more local venues and dedicate some 
more time to performing.
METRONOME: Where can folks find out 
more about you on the internet?
     WitchWood Music Productions has all of 
my information up on their web site. You can 
find it at: https://www.witchwoodmusic.
com/.
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Top 5 for 
July 2020
(In NO Particular Order)

• Tom Guerra
• Love Love
• One Dime Band
• Kate Mills
• Dave Sammarco Band
_____________________________

• WALKING BY MYSELF
• THE BLUES IS ALRIGHT
• PARISIENNE WALKWAYS

     Irish singer-songwriter-guitarist Gary 
Moore was one of the few players that 
was able to straddle the blues-rock and 
heavy metal genres with equal aplomb. 
On this new posthumous album, Live 
From London, on the Mascot Music label, 
Moore and his band are captured live at the 
intimate Islington Academy on December 
2nd of 2009. Sadly, little did those fans or 
the world know that within fourteen months 
Gary Moore would leave his mortal coil and 
this earth making this live record that much 
more special.
     Joined by bandmates Vic Martin on keys, 
Peter Rees on bass and Steve Dixon on 
drums, the band entertained the crowd that 
night with Moore’s biggest blues rock hits 
fueled by his intrepid guitar playing and an 
ultra-casual demeanor.
     Songs of note include the A.C. Williams 
cover “Oh, Pretty Woman,” Moore’s “Since 
I Met You Baby,” the John Mayall rave up 
“Have You Heard,” the emotive “All Your 
Love,” the six string workout of “Too Tired,” 

Moore’s signature “Still Got The Blues,” the 
anthemic “Walking By Myself,” and Moore’s 
soaring “Parisienne Walkways.”
     Gary Moore was a gifted player who left us 
all too soon. Dig in to this newly unearthed 
live record and discover a true talent at the 
top of his game.   [B.M.O.]

Contact-- www.gary-moore.com

MARK ZELERMYER
PRIOR TO LEAVING
12-SONG CD

• BIDING MY TIME
• STRONGER THAN BEFORE
• NOTHING SEEMS THE SAME
• HIGH HORSES
• HOLD ON
• PRIOR TO LEAVING
• SOMEBODY ELSE
• DECEMBER DAY, SEPTEMBER HEAD
• THE TEST OF TIME
• DISTANCES
• NOTHING NEW
• BETTER TIMES

     Singer-songwriter-acoustic guitarist Mark 
Zelermyer delivers a collection of poignant 

songs on his debut release, Prior To Leaving.  
Growing up like most kids during the 60s 
listening to records, Zelermyer found 
himself loving music and the camaraderie 
it brought with other like minded people. 
Fast forward decades later and a cancer 
diagnosis brought him back to the solace of 
music and the effort to deliver this 12-song 
offering, Prior To Leaving.
     Enlisting bass player and friend John 
Vandale, multi-instrumentalist Jefferson 
Riordan and singer Chris Toppin, Zelemyer 
leads this talented cast through memorable 
tracks that include “Biding My Time,” 
“Stranger Than Before,” “Distances” and 
“Better Times.”   [D.S.]

Contact-- www.markzelermyer.com

LOVE LOVE
THE RHODE ISLAND EEPEE
7-SONG CD

• WE CAN’T GET ENOUGH OF THE WAS
• THE GARDEN
• RHODE ISLAND GHOSTS
• BLIND IN THE SUNSHINE (Sunlove Mix)
• JOAN ANDERMAN
• GREAT DAY IN RHODE ISLAND

GARY MOORE
LIVE FROM LONDON
13-SONG CD

• OH, PRETTY WMAN
• BAD FOR YOUBABY
• DOWN THE LINE
• SINCE I MET YOU BABY
• HAVE YOUHEARD
• ALL YOUR LOVE
• MOJO BOOGIE
• I LOVE YOU MORE THAN YOU’LL EVER 
KNOW
• TOO TIRED/GARY’S BLUES 1
• STILL GOT THE BLUES

•1000+ FX Pedals in Stock•

Visit citymusiconline.com and click on “Annex” 
to order or stop by and check one out.

citymusiconline.com
31 Sack Boulevard
Leominster, MA.

(978) 534-8989

240 Main Street
Gardner, MA.

(978) 630-3620

GIDEON KING & CITY BLOG
New EP Love Knot out May 29th

“Some of the most complex and satisfying music you may ever hear, layered with impressive 
solos & variegated chord progressions.” – Rebecca Bonham, the Huffington Post

“The musicianship throughout the record is stunning. This [Upscale Madhouse] is one of the 
great by-products of jazz...” – Jamie Parmenter, Vinyl Chapters

“Fans of Steely Dan, Stevie Wonder and good songwriting definitely have something to look 
forward to.” - Paul Naser, All About Jazz

www.gideonkingcityblog.com



Continued on next page >>>

• RHODE ISLAND

     Love Love is a collective of fine players 
that feature singer-acoustic guitarist Chris 
Toppin, multi-instrumentalist Jefferson 
Riordan, bassist Phil Magnifico, drummer 
Chris Michaels, singer Makala Noble, and 
accordion-keyboardist Elizabeth Steen, 
along with guests Darren Ray on guitar, Eric 
Schmider on bass and Tanya Donnelly on 
vocals.
     For their well crafted Rhode Island 
Eepee, the band creates lush musical 
layers of instrumentation and vocals to 
deliver a magnificently produced album 
of memorable pop-rock compositions 
centered around a theme highlighting the 
“smallest state in the union, but the most 
densely populated,” Rhode Island.
     Despite some quirky, yet clever lyrics 
from track to track, every song boasts a 
joyous, upbeat vibe that’s danceable and 
universally accessible. Favored tracks 
include the infectious fingersnapping groove 
of “The Garden,” the  desolate “Rhode 
Island Ghosts,” the ethereal instrumental 
“Blind In The Sunshine,” the funky vibe of 
“Joan Anderman,” and the rap-like album 
closer “Rhode Island.” Great material and 
well executed.   [B.M.O.]

Contact-- www.loveloveband.com

MICHAEL ALAN SNYDER
LADDER TO A WOMB
17-SONG CD

• SKYWARD BRUSH STROKES
• CHOIR LOFT LIFT OFF
• COFFEE SMILES SPEW TOFFEE TILES
• URBAN TRANSPARENCY
• GUSHING BIG HEART
• ELECTROFORM WHIRL
• RHYTHMIC RATTAN TAPS
• PRIME PETALS
• ELABORATE COURSE OF LOVE
• MOSAIC TURNSTILE
• LEVODOPA HELIOTROPE
• CIRCLING LIGHT POINTS CITY BLIGHT
• AQUATIC CLEMENCY
• ADVANCED MIND ALLIANCE
• ENRAPTURED MACRO MINUTES
• PEACH GROVE
• OSMIUM AND AIR

     Connecticut based Michael Alan Snyder 
is a cutting edge visual artist as well as a 
musical savant as is evident on his latest 
all instrumental CD, Ladder To A Womb. 
Completely synth based, Snyder proves 
to be a master of trippy, ethereal keyboard 
passages, mesmerizing drum rhythms and 
hypnotic sound bytes that are engaging, 
inventive, transcendental and subliminally 
entertaining. Imagine the soundtrack to a 
blazing, New Age sci-fi flick and you’ll have 

a good idea where Snyder is coming from 
musically.
      Michael Alan also boasts a gift for digital 
art which he displays proudly on his 8 panel 
CD cover and prolific 24 page graphics-
filled booklet. Collectively, this release is a 
stunning display of technique and skill and 
an adventurous trip in to the advanced mind 
of a creative sage.   [D.S.]

Contact-- 
http://discark.com/en/products/view/698

KATE MILLS
EACH BITTERSWEET DROP
9-SONG CD

• FALL APART
• HONEST MISTAKES
• WHAT DID YOU THINK?
• OUTRUN THE NIGHT
• NO YELLOW BRICK ROAD
• COLD SPRING
• LIGHTS FADE
• NO GOOD AT GOODBYES
• TURN TO ME

     New York based singer Kate Mills 
delivers a delectable body of songs on her 
latest CD, Each Bittersweet Drop. Enlisting 
a group of talented musicians that include 
stringman Jeremy Thompson, drummer 
Steven Padin, keyboardist Rocco Dellaneve, 

bassist Joseph Secchiaroli, guitarist Dave 
Goodison and singers Rodney Flood, Beth 
& Tom DeMichele, Mills captures listeners 
with her sweet, country-inflected voice 
and superb Americana vibe. A vibrant Dolly 
Parton comes to mind when Kate sings her 
tales of life and love.
     Best tracks: the introspective “Honest 
Mistakes,” the bounding “What Did You 
Think?,” the beautifully orchestrated 
“Outrun The Night,” the country fused “No 
Yellow Brick Road” and the sweet sentiment 
of “No Good At Goodbyes.” Well recorded 
and played from a true vocal talent. Bravo!   
[B.M.O.]

Contact-- www.katemillsmusic.com

MEAN MOTOR SCOOTER
MR. SOPHISTICATION
5-SONG EP

• ARISTOBRAT
• THE VOID
• PORTALS
• ZOMBIE COP
• PUT ME DOWN LIKE A DOG

     Not wanting to rest on their laurels, Texas 
based Mean Motor Scooter are issuing 2 
EPs in close succession on 2 different labels. 
Here, on the first, with “Aristobrat” they’re 



continuedHearings
playing a poppier yet emotional piece with 
a shuffle beat.  There’s tone of desperation 
on “The Void” where the vocals are very 
much more on the foreground, though they 
meander a bit towards the end. “Portals” is 
very much psychedelic as the singer does a 
convincing English accent for a 1967 vibe. 
The powerful riff amid sound effects keeps 
the song relevant on just the right side of 
early Pink Floyd and completely out of 
the way of Rocky Erikson. “Zombie Cop” 
embodies a sense of paranoia amid a flurry 
of guitar dissonance.  “Put Me Down Like a 
Dog” accents the vintage 1960s keyboard 
and then works up a frenzy to end the disc. 
[Gecko]

Contact-- 
https://meanmotorscootersounds.

bandcamp.com/

MFC CHICKEN
FAST FOOD & BROKEN HEARTS
14- SONG CD/LP

• ALWAYS, ALWAYS, ALWAYS 
• KFC CALLED THE COPS ON ME 
• WHO GAVE WHAT TO WHO? 
• SHELL OF A MAN 

• I’M LOST 
• I COULDN’T SAY NO 
• FRESH CHICKEN, STRAIGHT FROM THE 
TRASH 
• SPY WAIL 
• SPONTANEOUS COMBUST 
• BREAKFAST TATERS 
• F*CK YOU, ME 
• FREE RANGE MAN 
• TIPI TAPA 
• WASTE OF SPACE

     London’s Dirty Water organization found 
these guys in the back of a bankrupt dinner 
doing their own rendition of Barrence 
Whitfield & The Savages at a Fratshack 
New Year’s Eve extravaganza. The sound 
belongs to the early part of the 1960s The 
Beatles or Louis Louis hadn’t touched yet in 
the Pacific Northwest as “Always, Always, 
Always” will testify. The vocals are very 
upfront and overly self-confident without 
even trying to be hip or delivering teenage 
angst. If anything, MFC advocate grown 
up troubles with “KFC Called The Cops On 
Me.” It’s the big mouth style of the Sonics all 
smothered in a thick sauce of saxophone, 
though not as primal.  
     They find a groove with “Who Gave What 

To Who?” with simple leads and a smoking 
sax solo. The basic intro riffage of “Shell 
Of A Man” has been heard a million time 
before, but then the band plays with it in a 
new way with call and answer backing vox 
and a few other tricks. 
     They pick up the pace for the more 
frantic “I’m Lost” and spice it up with choice 
dirty words. “I Couldn’t Say No” gets down 
very low and groovy.  “Fresh Chicken, 
Straight From The Trash” has a searing 
guitar solo and has some decent moments. 
For a change, “Spy Wail” shows off their 
own version of Peter Gun with a sawed-
off shotgun barrel though  “Spontaneous 
Combust” unfortunately seems a bit stifled 
in its indignation. “F*ck You, Me” takes 
Chuck Berry riffs and countrifies them with 
a huge slop of profanity. “Free Range Man” 
is nicely boosted by backing vocals from 
the boys. A shuffling riff also nicely accents 
“Tipi Tapa” before the cool guitar solo kicks 
in. The lads find some humour to highlight 
“Waste Of Space.” The production is very 
clean and shows no trace of the deep trebly 
Toerag sound that used to be the trademark 
of this London scene.   [Gecko]

Contact-- 
https://mfcchicken.bandcamp.com

TOM GUERRA
SUDDEN SIGNS OF GRACE
11-SONG CD

• IT’S ALL IN THE SKIES
• LONELY NO MORE
• LOVER’S TIME
• SUDDEN SIGNS OF GRACE
• GIMME SOME WATER
• THE GREATEST SHOW ON EARTH
• JUWST LIKE THE SUN
• INSPIRATION MEMORIES
• DOWN THE FARM
• STREETS OF BALTIMORE
• SLEEP SONG

     Connecticut based singer-songwriter-
guitarist Tom Guerra returns with an uplifting 
album of pop-rock gems fueled by his 
outstanding band featuring bassist Kenny 
Aaronson, pianist Morgan Fisher, drummer 
Mike Kosacek, pedal steeler Scott Rath and 
Hammond organist Matt Zeiner.
     Kicking off the disc with the well produced 
“It’s All In The Skies,” Guerra delivers a 
well scripted tune full of great vocals and 
multi-layered musicality. “Lonely No More” 
continues the sentiment with lush voices 
and instrumentation inspired by musician 



friend Scott Rath’s sojourn to Arizona. 
Guerra’s acoustic guitar solos are stellar 
throughout.
     On the album’s title track “Sudden 
Signs of Grace,” Guerra acts on the words 
he overheard by a preacher to deliver 
an upbeat, Paul Simon influenced Island 
groove. On the late Eddie Money’s “Gimme 
Some Water,” Tom pays tribute to one of his 
friends and musical heroes by turning in a 
rendition that would make Eddie proud.
     “The Greatest Show” on earth proves 
to be just that in classic musical fashion. 
Featuring soaring keyboard work from Matt 
Zeiner and layered choral harmonies, this 
tune is destined for radio playlists across 
the land. Then Guerra unleashes a six-string 
rave-up with the straight ahead rocker 
“Down The Farm” featuring some fine 
fretboard work from Tom and great honky 
tonk piano playing from Matt Zeiner.
     One of the musical masterpieces 
on Sudden Signs of Grace is Guerra’s 
captivating rendition of Gram Parsons’, 
“Streets of Baltimore.” While Parsons didn’t 
pen this track, he was identified closely with 
the song. Guerra brings Parsons’ musical 
spirit roaring back with this outstanding 
track. Reluctant to add the ethereal 
instrumental album closer, “Sleep Song” to 
the album, friend Jon Butcher suggested to 
Guerra that it make the cut. Listeners will be 
glad it did.

     With four outstanding solo records to 
his credit, Tom Guerra is emerging as one of 
the Northeast’s finest contemporary players 
on the scene today.   [B.M.O.]

Contact-- www.tomguerra.com

DAVE SAMMARCO BAND
ONE KIND FACE
11-SONG CD

• ONE KIND FACE
• CALIFORNIA TIME
• JUST DON’T NEED EM ANYMORE
• CAN’T SEE THAT FAR AWAY
• MAKE LOVE TO ME TONIGHT
• FREEZING BONES
• HONKYTONK QUEEN
• GHOST
• DISCONNECTED
• NOTHIN BUT BLUE
• YOU DO THE MATH

     Singer-songwriter-guitarist Dave 
Sammarco has been a fixture on the 
Boston music scene for years. His physical 
presence and larger-than-life, down 
home vocals are perfectly suited for the 
country-inflected Americana he writes and 
performs. On his latest album, One Kind 
Face, Sammarco enlists an A-list of Boston 
area players to help him deliver these well 
crafted tunes. Guitarist Jim Scoppa, pedal 

steeler & fiddle player Steve Latt, bassist 
Dave Leitch, drummer Jeff Allison and 
singer Scott Baerenwald [Robin Lane & The 
Chartbusters] all contribute their respective 
talents to a body of outstanding musical 
compositions.
     Songs of note on Sammarco’s One Kind 
Face include the country lilt of “California 
Time,” the barnstorming stomp of “Just 
Don’t Need em Anymore,” the two steppin’ 
kick of “Make Love To Me Tonight,” the  
jumpin’ roadhouse jive of “Honkytonk 
Queen” and the sweetly penned ballad, 
“You Do The Math.” 
     Dave Samarco may have hung on to 
this album awhile before releasing it, but it 
was definitely worth the wait. Good stuff!  
[B.M.O.]

Contact-- www.davesammarcoband.com

ONE DIME BAND
HOODOO & HOLY WATER
11-SONG CD

• HOODOO & HOLY WATER
• SOMETHING GOOD
• FACING YOURSELF
• HARD LUCK DADDY
• NOBODY’S DOG
• CALL IT HOME
• WITCH CHILD
• MAMA’S CHAIR

• WEAK BACK MAN
• SALARYMAN
• LITTLE TIME

     The One Dime Band returns with an 
uplifting album of rollicking blues numbers 
on their latest offering, Hoodoo & Holy 
Water. While the core band members 
remain firm with singer-harmonica man Paul 
Gallucci and stringman John Brauchler, the 
duo has added some top shelf assistance 
from musical friends Jay Gillies and Chris 
Anzalone on drums, Paul Kochanski and 
John Grube on bass, Alizon Lissance on 
piano, organ and accordion, Tim Curry on 
acoustic guitar and vocals, John Moriconi 
on trumpet & vocals, Mario Perrett on 
saxophone, David Gordon Jr. on organ, 
Jackie Damsky on violin and Donna Tritico 
on vocals to round out a magnificently 
orchestrated sound.
     Track of note include the album’s 
outstanding title track “Hoodoo & Holy 
Water,” the Southside Johnny infused 
“Something Good,” the two-steppin’ “Hard 
Luck Daddy,” the revelatin’ “Nobody’s Dog,”  
the groovin’ “Witch Child,” the Lyle Lovett 
influenced “Mama’s Chair,” the poignant 
“Salaryman” and the sweet sentiment of 
“Little Time.” Outstanding!   [B.M.O]

Contact-- www.onedimeband.com

Bider Music

33 So. Broadway, Lawrence, MA 01843
(978) 681-1840
www.dabidermusic.com

Guitars, Cuatros, Banjos, Mandolins, Ukuleles, Violins, Violas, 
Latin percussion instruments, Harmonicas, Drums, Flutes, 
Accordions, Melodicas, Recorders, Saxophones, Trumpets, 

Trombones, Clarinets, Drum Sticks, Strings & more

“Serving Area Musicians since 1978”

Sales
Service
Repairs
Lessons

HOURS
M-Sat: 10-6
Sun: 12-5

We Are
Open for 
Business



by Brian M. Owens

Eric Kilburn
     Eric Kilburn has been a fixture in the 
Boston music community for years. A 
steady working musician, live sound 
engineer, and the owner of Wellspring 
Sound Studio in Acton, Eric has managed to 
be a successfully busy guy. With the release 
of his long awaited new album, My Own 
Mistakes, Kilburn reflects back on his life in 
music and the journey that has brought him 
to this point in time...

METRONOME: You’ve been very busy 
with your studio Wellspring Sound yet 
managed to record an album. How long 
was the record in the making?
     Eric Kilburn: In the mid to late 1980s, I was 
playing music full time. I traveled around 
the Eastern half of the country playing 
coffeehouses, colleges and small festivals. 
I played a lot at Passim. The owners, Bob 
and Rae Ann Donlin had me on stage there 
about 50 times. I got to open for Tracy 
Chapman and Shawn Colvin a couple of 
times as well as a bunch of folk luminaries.
METRONOME: Were you playing solo or 
with a group?
     It was solo. I was also working in a mime 
troupe. I was the talking member. I played a 
one-man band act with bass drum and hi-
hat, guitar and harmonica. I was also doing 
that in bars up and down the New England 
seacoast and in Vermont. I played swing 
and ‘50s era rock & roll. I was making it work 
and playing any gig that came along.
     In 1989, I got back together with a woman, 
Kate Crosby, I had been with previously. She 
decided I was worth keeping (laughs). We 
got marred and got pregnant and I thought, 
I don’t know many musicians out there who 
have good relationships with their children 
and are still married and touring full time. 
     I thought maybe I could do something 
else. I had started  the studio as  a part time 
thing in 1986, so when we got pregnant 
I said, I’ll see if I can make a go of this. I 
was basically home for dinner for 25 years. 
I have 2 boys four years apart. They’re 29 
and 25 now.
     I also started a swing band in 2001 called 
Swing Cafe and a rootsy gospel group 
called Meeting Across The Water. I’ve been 
doing weddings and the odd gig with the 
swing band ever since.
     The band features Keith Rose on drums, 
Pete Tillotson on bass, Billy Novick on 
clarinet & saxophone and my high school 
classmate, Ted Powers on guitar and vocals.
METRONOME: When did the idea for your 

CD, My Own Mistakes, come around?
     I kept writing songs every year, one or 
two, mostly about growing up or parenting. 
In 2018, I looked at this collection of tunes 
and thought it would work as a concept 
record. The album starts out with song to 
my pregnant wife and ends with me being 
the oldest man at the Thanksgiving table 
(laughs). There are songs about being a 

teenager and aging and reflecting on one’s 
affects of growing up.
     Over the years of running the studio, 
I met hundreds of talented musicians. I 
picked great guys to help me out with it. 
Kevin Barry plays guitar and lap steel, Joe 
“Sonny” Barbato plays keyboards, Greg 
Loughman is on bass, Mike Connors plays 
the drums, Billy [Novick] played horns, 

Jordan Wysocki played violin, and Anna 
Huckabee Tull & Marcia Taylor sang backup. 
     Over the course of 2018 I finished the 
album and put it out in January of last year 
(2019).
METRONOME: So it took a year to 
record?
     I didn’t really work that hard at it. I 
probably clocked in 65 or 70 hours in to it 
all together. Frank Coakley, a local producer, 
had a major hand in who played on it.
     I sent a couple of songs to the Kerville 
Folk Festival in Texas and much to my 
surprise they accepted me to play there. 
I went down last May and played at the 
Festival for five days. I had a ball.
METRONOME: Tell me about the album’s 
title, My Own Mistakes. What is that all 
about?
     There is a song on the album called “Wait 
A Minute” which is a song that has various 
themes from growing up. The chorus of the 
song says, “Wait a minute son/Don’t you 
do all the dumb things that I have done/Let 
me save you some time/Let me give you 
a break/I said no, I want to make my own 
mistakes.” 
     I like the idea that as we grow up, if 
we’re lucky, we ignore much of the advice 
we are given (laughs). It was a song about 
forging your own way despite what people 
tell you to do. Making your own mistakes is 
something to be proud of.
METRONOME: Was that something that 
happened to you growing up?
     I remember an incident when I was three 
or four years old. My mother was changing 
a light bulb on a little table lamp and she 
told me, “Don’t put your hand in the socket.” 
I did (laughs). That’s the first theme of that 
song- that moment where your mom says, 
“Don‘t put your hand in,” so of course you 
do. That’s where that song came from.
     There is a theme to the record. There are 
a lot of songs about making your own way 
over a thirty year period. I just thought these 
songs worked together as a collection.
     That song starts with a fetal heartbeat 
solo that I recorded at the mid-wife’s office. 
I brought in a recorder in 1999 and recorded 
my baby’s heartbeat. It was really fast. I had 
to slow it down because it sounded too 
weird on the recording. Each song moves 
forward to a later period in one’s life as a 
person growing up.
METRONOME: Were the songs written 
specifically in a chronological way or did 
it just happen naturally?



     Many of them were. A couple of the 
songs I wrote in my early twenties when 
I was remembering back to when I was a 
teenage man. There’s a song called “Look 
Cool” that’s basically about being drawn to 
girls, but at the same time being a little bit 
terrified. That song has a theme on it where 
a young guy is interested yet terrified of 
slow dancing with a young woman because 
he’s afraid he’s going to get an erection. I 
think many young men can relate to that. 
     I used to play that song in colleges and 
all the guys in the audience would gufaw. I 

didn’t play it for years and then I played it 
for my wife and she said, “It’s like the men’s 
response to Me2.” There are a lot of men 
out there trying to do the right thing and 
being close to women and this is a song 
about the excitement and fear of getting 
close to somebody. Kevin Barry played one 
of the nicest Mark Knopfler-esque solos you 
could ever want on the song, so I ended up 
putting it on the album.
METRONOME: How old is your studio, 
Wellspring Sound at this point?
     It’s thirty-four years old... my goodness. 
I think we’re up to over 800 albums made 
and probably a thousand demos recorded. 
We’re doing fine. We have enough work and 
the doors stay open. I do live sound as well 
and work at various festivals, local gigs, 
churches and temples. Whatever comes my 
way.
METRONOME: You have been doing live 
sound for a while now?
     Yeah. I started the business in 1986. I 
had booked the Nameless Coffeehouse 
in Cambridge for three years, so people 
when I first started the studio came to me 
because they thought, “He won’t rip me 
off.” Someone actually said that to me. 
     Robbie O’Connell, a well known local 
Irish musician and the nephew of the Clancy 
Brothers, booked me to do sound for the 
Clancy Brothers in the Spring of 1986. 
Everything went fine and I worked with 
those guys a bunch of times after that. I 

ended up doing an album for Robbie.
METRONOME: After all these years, do 
you still have a passion for the studio and 
live sound? 
     Yeah, I still have a passion for it. I love 
the work here. I find it’s continuously 
challenging. I love working with all the 
people that come through the door here. 
We have a ridiculous amount of resources at 
Wellspring Sound. Every once in a while, I’m 
a sucker for a new microphone that comes 
along (laughs).
     When I first started the studio, I was in the 
mime troupe and gigging six days a week 
and making decent money. I remember very 
clearly taking one of my paychecks and 
buying a pair of Neumann KM84 acoustic 
guitar mics. I still use those microphones 
everyday. They’re well built and really great 
sounding mics.
     When 911 happened, people stopped 
coming for a month and a half. It was similar 
in 2008 during the recession, but not as 
bad. With the Coronavirus, who knows. I 
just lost a three day lockout with a Korean 
jazz band. Some of the members are flying 
in from Korea and they can’t get here. 
There’s an example where a global situation 
effects my local income. It’s a much more 
global business than it used to be.
     My pal Chris Rival says, “I’m not in the 
studio business anymore, I’m in the import/
export business.”
METRONOME: Do you do audio/video 

sync work?
     Yes. We do. Nowadays bands, a lot 
of times, want videos. We have three pro 
cameras and Final Cut Pro software on one 
of our computers here. We do that fairly 
often for people. It’s cool and amazing 
what you can do. It’s not something I ever 
thought I would be doing, but it’s exciting 
and a new challenge. I do gigs where I just 
film concerts with mics and the cameras or 
sometimes I’ll take a feed from the console 
to the camera. I’ve been doing videos for 
about eight years, but recently I’ve started 
to learn how to do the actual editing myself.
METRONOME: You played guitar for 
years then switched to playing the 
mandolin. Is that your instrument of 
choice these days?
     I mostly just play the occasional guitar 
on sessions and have been working on 
mandolin for almost twenty years. In the last 
couple of years, I’ve reacquainted myself 
with how to play guitar again and I have 
developed interesting, esoteric tunings and 
new ways to put out my own songs. 
     Recently, I’ve felt a real surge of creativity. 
I’ve been writing a few songs a month that 
I really like. It seems to be working so far. 
Until you’re unable to play, there is no 
excuse not to do it. I try to keep my hands 
in shape and the rest of my body fit so I can 
lift speakers and equipment  and play guitar 
and mandolin. I’m still trying to make it all 
work.



Humble Pie
Photo circa: 1970
Band Members: L to R- Jerry Shirley (Drums), Peter 
Frampton (Vocals & Guitars), Greg Ridley (Bass & 
Vocals), Steve Marriott (Vocals & Guitar).
Musical Achievements:  In January 1969 Steve 
Marriott got together with Greg Ridley, Peter 
Frampton and Jerry Shirley. Marriott had brought 
Shirley and Ridley together as a possible band for 
Frampton, then ended up joining the group himself. 
They chose the name Humble Pie and were signed 
to Andrew Loog Oldham’s label, Immediate Records. 
On July 9, 1971, Humble Pie opened for Grand Funk 
Railroad at Shea Stadium, an event that broke the 
Beatles record for fastest selling stadium concert, to 
that date. That same year, they released their most 
successful record to date, Rock On, as well as a live 
album recorded at the Fillmore East in New York 
entitled Rockin’ the Fillmore. In 1972, Frampton 
was replaced by Clem Clempson. Their first record 
with Clempson, Smokin’, was released and proved to 
be the band’s most commercially successful album 
reaching #6 on the U.S. charts.
Where Are They Now: Steve Marriott died in a 
house fire on April 20, 1991. It was rumored that he 
fell asleep with a lit cigarette. Peter Frampton has 
enjoyed a successful solo career and recently retired 
due to health issues. Greg Ridley died on November 
19, 2003 in Spain of pneumonia. Jerry Shirley and 
Clem Clemson still tour as Humble Pie.

The Time Machine

Rehearsal Rooms Available!

Multiple Locations Throughout Greater Boston
(617) 775-4009
www.soundmuseum.net

Sound Museum



Musician’s Autobiographies
Book reviews by Alex Gecko

Bruce Dickinson of Iron Maiden published An 
Autobiography: What Does This Button Do in 
2017. The action drive singer recounts his life in 
near chronological order with only a few hints 
of future turns thrown in to keep you hooked. 
Dickinson, from an upwardly mobile Northern 
English background, tells you the horrors of 
British boarding schools which didn’t quite 
manage to keep his over-active mind challenged 
or focused, but at least introduced him to music 
and fencing. 
     As a student in London he progressively made 
his name with a series of bands including Saxon 
before being head-hunted to take up vocals 
with Iron Maiden. The fit was perfect. Though he 
grew bored with the repetitive grind only to try a 
couple of solo projects, competitive fencing and 
commercial aircraft piloting, book writing and 
Radio work, he eventually rejoined the fold. 
     The readers gets a good amount of insight into 
the writing, recording and performing of a good 
number of the Iron Maiden hits. As someone 
who constantly challenged himself to stretch 
the envelope, he can be counted as one of the 
truly few rock musicians that can be labeled a 
renaissance man. 
     The writing has a reasonable amount of dialogue 
and a lot of exclamations to focus your attention. 
Dickinson exudes a certain sense of humor, but 
never flirts with ridicule or pathos. There are 
enough anecdotes, but women, emotions or 
relationships do not figure in them. Just as the 
book was winding down and it seemed like he 
was hiding something, he calmly explains in the 
epilogue that he purposely left out his marriages, 
children and business dealings to make sure 
the book didn’t grow to War And Peace length. 
Everyone is entitled to a degree of privacy. He 
does tell you of his successful bout with cancer. 
Bruce Dickinson is certainly an extremely busy 
and versatile man. Bravo.

Will Carruthers of Spacemen 3 published 
Playing The Bass with Three Left Hands in 2016. 
Spacemen 3 were an absolutely groundbreaking 
UK minimalist psychedelic band with the core of 
Jason Pierce and Pete “Sonic Boom” Kember 
that is forever mired in their own drug history. 
Carruthers, with minimal experience as a bassist, 
gravitates into the orbit of the founding members 
midway through the band’s existence. He ably 
documents their recording and touring activities 
during their final years with a dry self-deprecating 
humor. The happenings are largely chronological 
with only a diversion through his paternity. On top 
you get front row seats to the sordid and poverty 
stricken life of junkies in their filthy run down 
squats. 
     At first, Carruthers, is spoon-fed by the 
leaders to play one note for 10 minutes on some 
of their epic dirges. He does however take part 
in the recording of their one hit “Revolution” 
and develops his own bass style. Just as they 
get more commercial acclaim, the leaders fall 
out with each other, making Spacemen 3 less 

and less manageable. Carruthers, like a child 
of divorce, provides the bass for both leaders’ 
follow up projects before eventually settling in 
with Pierce’s Spiritualized. 
     Although critically acclaimed, this did not make 
him rich and famous either. Carruthers quits in 
desperation taking up odd manual labor jobs at 
the fringes of existence. Spacemen 3 eventually 
play a reunion gig and although not covered in 
the book, he eventually joins Brian Jonestown 
Massacre, but now mostly writes and binds 
books.

Steve Hanley published The Big Midweek: Life 
Inside The Fall in 2014 with Ghostwriter Olivia 
Piekarski. The completely chronological book 
recounts the bass players 19 years in the seminal 
UK band, The Fall. The young Hanley and his 

friends, Marc Riley and Craig Scanlon, join the 
Fall after only one gig with their own band as 
they were at the right place at the right time when 
Marc E. Smith had another one of his famous 
lineup changes. 
     The large bassist with an ever receding 
hairline just plods along and muscularly plays 
his instrument as practically a chattel of the 
biggest curmudgeon in independent music. He 
sees other Manchester bands getting bigger and 
bigger while the Fall sticks to its niche. There is a 
certain passive aggressive flavor in how he thinks 
his own thing, but remains an enabler in the Fall 
machinations. You sense him looking down on 
fellow band member and then wife of Smith, 
Brix, though he never says anything bad about 
anyone. You just feel it. 
     The book becomes an endless repetition of 
record and tour with quite a few label changes. 
Band members come and go as Marc E. Smith 
constantly needed new dynamics in the band, 
or to work his tyranny. Hanley provides a few 
windows into his family life and let’s it slip how 
much he likes to indulge at the pub and the riders 
at the gigs, but you get an impression of a fairly 
normal guy with high capacity for stress and a 
twinkle in his eye.  
     There is a modest amount of dialogue, but 
what there is often has that hilarious Mancunian 
accent. The book ends with Hanley quitting the 
sinking Fall in a big blow up in 1998 which sees 
Smith down and out, handcuffed to the side of 
a police car. However he performed in a number 
of other bands though he’s currently a member 
of Brix & The Extricated alongside brother Paul. 
With Marc E. Smith having passed away from 
cancer in 2018 and only having published flawed 
material, this is about the most relevant account 
of the Fall you will ever get.

Jon Ginoli published “Deflowered; My Life 
In Pansy Division: The inside Story of the 
First Openly Gay Pop-Punk Band” in 2009. 
Pansy Division felt that 1993 was a good time to 
provoke the world when their single “Bill & Ted’s 
Homosexual Adventure” and their debut album 
Undressed hit a market that had already been 
softened up by Nirvana’s Grunge and the Riot 
Grrrls. Ginoli and his bassist Chris Freeman co-
opted 3 chord punk rock with saucy lyrics and 
rode the indie rock wave with a rotating cast of 
drummers, in true Spinal Tap spirit. Ginoli had 
played in bands before and wanted to put the 
lifestyle into the music he loved, as opposed to 
the usual disco that was played in gay clubs. 
That he largely succeeded in doing, until the 
record industry wound down with the advent of 
the internet. 
     The book, is a similarly simplistic affair with no 
discernable dialogue or literal adornments relying 
on not so straight narrative in chronological order. 
Instead you get huge doses of enthusiasm and 
the occasional not so subtle double entendre. 
You are provided with a lot of background on the 
bands they toured or gigged with, like Green Day 
and some of the media and label machinations. 
It’s a fast read and enjoyable to the end as Ginoli 
wins your sympathy.

Marc Almond of Soft Cell published Tainted Life: 
The Autobiography in 1999. Born dyslexic and 
asthmatic in a completely dysfunctional northern 
English family and with a tendency to drop every 
possible pill, the young Marc eventually finished 
from Art College all while acquiring a solid musical 
knowledge from his record collection. 
     Although he had done some very basic camp 
musical escapades in his art terrorist phase, he 
only met Soft Cell co-founder Dave Ball at the 
college after graduation. As they polished the 
sound and the aesthetics, the success of the 
cover “Tainted Love” was nearly foretold, but 
the debut album Non Stop Erotic Cabaret has 
a wealth of other solid and enticing tunes that 
makes them everything else but a one hit wonder 
and a landmark of 1980s synth pop. 
     The autobiography seems brutally honest as 
no-one would make this all up. The writing style 
is very matter of fact with a tendency to name 
a lot characters and incidents. Still, the sensitive 
young man tends to lament his tortured state of 
mind and admits a lot of self-destructive forces 
that make him his own worst enemy. However, he 
adamantly insists on not wanting to be labeled a 
gay artist, while at the same time camping it up at 
every opportunity. 
     He credits band partner Ball as being the 
architect of the sound and even downplays his 
vocal talents, but gives you some reasonable 
clues to the lyrics and thoughts behind most 
songs. Self-deprecating humor and self-loathing 
take turns as Marc alternates between musical 
and voyeuristic escapades of depravity.  
     After Soft Cell gave up, Almond keeps making 
more and more solo albums with various concepts 
and even had some great hits, all while admitting 
not everything was coherent or well thought out. 
The sleeping pills and other recreational narcotics 
took their toll, but Almond had a successful spell 
in rehab and got back on course for more stage 
and studio extravaganza. Although 20 years have 
passed since the publication of this book, you 
get the value of a completely fulfilled life. There 
appears to be a 2011 sequel.



by Brian M. Owens

Dennis Pearne
     Dennis Pearne is a well known partisan of 
the burgeoning folk scene that took place in 
Boston from the 1960s to the ‘90s. A singer, 
songwriter and multi-instrumentalist, he 
was often called to play on other musician’s 
projects while leading his own groups. 
Recently, Pearne released an inspired  
collection of songs that capture his musical 
essence called Humble Offering. We spoke 
at length and Dennis shared fascinating 
stories of his life and musical influences 
over a career that continues to this day.

METRONOME: Where are you 
from originally?
     The Cleveland, Ohio area.
METRONOME: What brought 
you to Boston?
     Two things. I was choosing 
graduate schools and chose 
Boston University largely on the 
strength of the folk music scene 
in Boston. I wanted to be near my 
brother and I wanted to be in the 
folk music scene in Boston.
METRONOME: Is your new 
album, Humble Offering, your 
first release?
     Dennis Pearne: Oh no, not at all. 
My first release was an LP in 1983.
METRONOME: Was it under your 
name or a band name?
     It was under a band name called 
Rising Tide. I was the leader of the 
band. We released a vinyl LP.
     The next release was in 1986 
and that was a two-sided single 
with a duo I had called Lion In The 
Road. “Lion in the road” is a line 
from a Dylan song actually. Then in 
1989, I released my first solo CD 
called, Whispers of The Spirit.
METRONOME: Was it all original 
music?
     Almost all. There were eleven 
songs on that CD- nine were 
original, one was traditional and 
one was written by a friend of mine.
     Then starting in to the late 90s 
and early 2000s, I released three 
CDs with a band called Woodwork. I was 
sometimes the front person, but all five of 
the members had original music going. We 
first released Woodwork Live, then a CD of 
all songs of mine which were about the Tao- 
verses from the Tao Te Ching which is the 
fundamental text of Taoism which I had put 
to music. There’s one on Humble Offering, 

but this CD I’m speaking of called Songs of 
The Tao, was all songs like that.
METRONOME: Were you in to meditation 
and the teachings of Tao at that point?
     I’ve been a student or follower of the Tao 
since my early twenties. That’s a long time 
now.
     The final Woodwork CD was called 
Woodwork at the Peace Abbey. We were 
the house band at a wonderful organization/
venue/peace bastion in Sherborn called 
The Peace Abbey. It was about two thirds 

live from the Peace Abbey concerts that we 
played there and about a third studio tracks.
     After that, I did nothing recorded under 
my name until Humble Offering.
METRONOME: So there was some time 
off there?
     There was. I played fretless bass on a few 
people’s releases during that stretch. During 

the whole stretch from the mid-80s to the 
present, I’ve played a lot of fretless bass on 
different people’s CDs. Once I tried to count 
them, but I lost count. One of the things that 
Humble Offering features is my fretless bass 
playing.
METRONOME: Are you really a bass 
player by trade?
     No, I picked that up secondarily. I’ve 
really been a singer-songwriter since I was 
thirteen years old. I picked up the bass 
when I was about thirty. I became quite busy 

playing bass for folks around town both 
live and recorded. I toured with Ellis Paul, 
played with Tom Paxton and performed with 
a lot of interesting people.
METRONOME: It sounds like music was 
a full time job for you...
     I took about six or seven years in the 
1980s and just did music. I left my day job 

and just did music. I had my heyday in the 
music scene from the early 1980s to the late 
1990s. That was sort of my big time around 
town.
METRONOME: Did you grow up in a 
musical family?
     I did. My aunt was a concert pianist with 
the Cleveland Symphony Orchestra. My 
sister Sally, was a Music Major in college 
and ended up as a mezzo-soprano soloist 
for symphony orchestras. I remember during 
the 1950s, she would sing songs by the 

Everly Brothers and others around 
the camp fire. My brother who 
came six years before me, was 
a master singer-songwriter folk 
singer and the greatest inspiration 
in my life.
METRONOME: What was his 
name?
     Chris Pearne.
METRONOME: Would we have 
known him from performing in 
the Boston area?
     Only if you were around during 
the ‘60s and ‘70s. He migrated up 
to New Hampshire and played in 
the Peterborough and Portsmouth 
scene much more than the Boston 
scene. He was a fixture at The 
Folkway in Peterborough and also 
at The Press Room in Portsmouth.
     The first song on Humble 
Offering is written by him. The last 
song on Humble Offering is my 
tribute to him six years after his 
passing.
METRONOME: Who are some 
of the people that inspired 
you musically when you were 
younger?
     Bob Dylan and Joni Mitchell. 
Prior to that, a folk singer out of the 
Chicago area named Bob Gibson.
METRONOME: How did you 
hear about Bob?
     Most of what I happened upon 
in my very early years was through 
my brother. My brother turned 
me on to folk music and a great 

number of the artists that I learned from.
METRONOME: When did you start 
working on your new album, Humble 
Offering?
     I hadn’t even planned to make a CD, 
but a friend of mine out in Springfield, 
Massachusetts named A.J. Rubino, is 
retired from his former day job and runs a 



recording studio in his house. He offered me 
free recording time. A.J. and his wonderful 
wife Lucy also put me up in their home while 
I was recording this CD.
METRONOME: How did you and A.J. 
meet?
     In the folk scene back in the 1960s. I met 
him at the Y-Not Coffeehouse in Worcester, 
but we were also playing the Charles Street 
Folk Music scene in those days. I’ve known 
A.J. over 50 years.
METRONOME: Did you write the songs 
for Humble Offering or were they already 
in the can?
     The songs were all there. Three of them 
were relatively new, written in the prior year 
or two, three of them were from further 
back- one from the 80s, and a couple from 
the 70s. Then there are two traditional songs 
and one that my brother Chris wrote.
METRONOME: Was that “Crossroad 
Sign?”
     That’s right.
METRONOME: Was that song a “hit” for 
him when he played?
     It was a signature song of his, yes. I chose 
it simply because I loved it and it has a killer 
chorus. It’s very easy to get audiences to 
sing along with the choruses. It’s a very, 
very special hook he came up with.
METRONOME: What year did you start 
working on Humble Offering?
     It was all done in 2019.
METRONOME: You mentioned that you 
didn’t plan on recording the CD. What 
changed your mind?
     I was visiting my friend A.J. in Springfield 
and we came up with the idea that he would 
give me recording studio time and I would 
come out on weekends and work on three 
CDs together.
METRONOME: Three?
     Yes. One would be my CD. One would 
be his CD and one would be a Volume 2, 
posthumous CD of my brother’s songs. We 
finished my CD, finished his CD and we’re 
still working on the Chris Pearne Tribute 
CD- Volume 2.
METRONOME: Tell me about Lillian 
Hastie and Sarah Michel who both played 
on Humble Offering. How do you know 
them?
     Lillian is a fixture with me. She’s in a  trio 
that I’ve been working with called Dennis 
Pearne and the Elastic Waste Band. The 
band is myself, Lillian on percussion and 
Christopher Rowan on fretless bass.
METRONOME: How long has that group 
been together?
     I’ve had a version of the Elastic Waste 
Band going since the late ‘80s. People 
come in and people go out. Sometimes it’s 
a trio, sometimes it’s a quintet. It maxed out 
one night at the Nameless Coffeehouse in 
Cambridge. There were eleven people on 
stage. I hadn’t even met two of them.
METRONOME: Where do you play with 
the Elastic Waste Band?

     I had to put a hiatus on the band 
because unfortunately our bass player 
Christopher is very ill. I’ve been hesitant 
to find a replacement for him because I’m 
hoping he can come back to the band. Just 
to stay active, Lillian and I have been going 
around and doing open mics. It’s an unusual 
combination with guitar, harmonica, vocals 
and percussion, but it works out real well. 
Lillian gets a great response from the 
audience when I introduce her.
METRONOME: How did you and Lillian 
meet?
     She is the sister of my best friend’s 
husband. She has been a fixture in the West 
African drumming scene in the Boston/
Cambridge area for years.
METRONOME: Tell me about Sarah?
     Sarah is a session musician that I met 
through A.J. When I was recording, I 
mentioned that I would like fiddle on one 
particular songs called “Gypsy Whore.” 
A.J. said, “I know just the person for 
you.” I decided to add her in on the more 
bluegrassy tune, “Ol’ Blue”  as well.
METRONOME: What were some of the 
inspirations for writing the songs on 
Humble Offering?
     The most recent song, “Gypsy Whore,” 
is a story about a dear friend of mine. Most 
of the dialog in the song comes from actual 
conversations that she and I have had over 
the last few years. I love the way she talks 
so much that we would be talking on the 
phone and she would say something and I 
would write it down. I’d think, I have to use 
that in a song someday! I did that with a 
number of phrases that she had uttered.
METRONOME: What his her name?
     Natasha Savoy. We dated in the early 
1990s and ended up becoming best of 
friends.
METRONOME: Does the name “Gypsy 
Whore” relate to her?
     It is her, but it’s metaphoric and something 
she said with quite a bit of humor. Let me 
tell you what she does for a living because 
it is very interesting. She dresses men who 
are cross-dressers. She has a wonderful 
studio in Boston called My Changing Room. 
It’s fitting because she changes men in to 
women. It’s a very upscale, high priced 
business. There’s no sex involved, but 
people do see her as sort of a madam in 
that role. 
     She loves the song. It’s her favorite song 
on the CD.
METRONOME: I really liked the tune “Ol’ 
Blue.” Can you tell us more about that 
one?
     That’s a song I’ve been devoted to 
since the early 1960s. I had mentioned 
an influence, Bob Gibson, early on in the 
interview. He and Hamilton Camp, the actor 
who was then called Bob Camp, put out an 
album called Bob Gibson and Bob Camp at 
The Gate of Horn. The Gate of Horn was the 
biggest folk venue in Chicago at the time. 

That was a very influential album to me. 
They did a version of “Ol’ Blue.” 
     Bob Gibson really pioneered the use of 
the twelve string guitar in folk music. He 
was the first one that really brought it to the 
fore. I got myself a twelve string and started 
copying his style. One of the songs that I 
learned and I’ve played ever since then is 
“Ol’ Blue.”
METRONOME: The other song that 
floored me was “Some Say Madness.” 
How did you come up with that tune?
     That tune is from the early 1970s. It was 
during my Goddard College, psychedelic 
influenced years. You can tell from some 
of the poetry in it that it’s images from 
psychedelic trips. “Dancing trees and a 
belly full of breakfast.” In a trip I had seen a 
grove of pine trees dancing with each other. 
That song was also about a dear girlfriend 
of mine. We had parted and she had moved 
out. I was pretty sad about it. I’ve always 
felt, and still feel to this day that one of the 
big mistakes in my life was not marrying her. 
Her name was Elka.
METRONOME: You mentioned earlier 
about a performing collective that you 
were involved with during the 1980s and 
1990s. Can you tell me more about that?
     I was involved with a recording and 
performing collective called Good Company 
Productions. It was a collective of six or 
seven folk acts, which through a lot of 
bartering, assisted each other with getting 
products out there. We would do Good 
Company concerts together. It’s one of 
the most special experiences of my music 
career.
     I was also a recording engineer and 
producer and worked with a brilliant 
visionary engineer named John Nagy. 

We built and ran the recording studio in 
the Rounder Records building for a lot of 
years. I worked with a lot of interesting and 
national artists that made their records in 
that studio. All that work was done during 
the analog days.
METRONOME: What do you do during 
the day for work?
     I’m a psychologist. I’ve done it my entire 
adult life. I’ve always had a solo private 
practice. I love the business and the patients 
that come to me. It is my second passion. 
My first passion is music.
METRONOME: The back cover of the 
CD jacket is very interesting. It features 
some really unique figurines. Can you tell 
me about those?
     (Laughs) That’s the desk in my office. The 
largest figurine is from Peru. It’s an image 
from the “Day of The Dead” which, if you 
know anything about Spanish spirituality, is 
their most prominent holiday.
METRONOME: Where can people see 
and hear you perform live?
     I play at TCAN in Natick two or three 
times a month. Lillian and I also do private 
events, parties, weddings and celebrations.
METRONOME: How can people find out 
more about you on the internet?
     They can go to my web site at www.
Dennis Pearne.com, but the best way to 
get a hold of me though is by calling me 
direct at (617) 877-8194 or by emailing me 
at dpearne@aol.com.
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Hello friends. I can’t express how good it 
feels to be back with the JULY issue of 
Metronome. Due to Covid-19, we were 
regrettably forced to miss our MAY & JUNE 
issues... first time in 35 years. We hope 
everyone is safe and healthy and getting 
through these times the best they can. 
Thanks to everyone who checked in and sent 
their well wishes. You are the best. We missed 
you all. Time to get back to business. There’s 
plenty of music news to let you in on, so kick 
back and please read on... For her second 
album on True North Records, Nashville-
based singer Crystal Shawanda has 
channeled the spirit and strength of blues 
greats such as Etta James and Koko Taylor, 
paired with a contemporary delivery that 
makes the 10 tracks on Church House Blues 
a rousing testament to her powerful vocal 
and songwriting abilities. Recorded at several 
Nashville area studios, Crystal Shawanda 
says that the recording sessions for Church 
House Blues allowed her to express herself 
without feeling like anyone was looking over 
her shoulder. “This is the most I’ve ever loved 
an album out of everything I’ve ever done,” 
she offers. “This is really who I am. It’s my 
most definitive album yet. All these songs 
reflect different aspects of who I am. It’s 
putting a finger on that definitively. I’m not 
trying to prove anything. I’m just being me. 
I’m done with trying to fit in.” For the 
recording sessions, a cast of all-star 
musicians was assembled, including session 
superstar Dave Roe on bass (Johnny Cash, 
Yola, Ceelo Green), the McCrary Sisters on 
backing vocals, Dana Robbins of Delbert 
McClinton’s band on sax, and Peter Keys 
of Lynyrd Skynyrd on keyboards. Produced 
by her husband, collaborator and co-writer 
Dewayne Strobel, it not only marks her 
fourth blues effort to date, but one of her 
most demonstrative as well. “I veered 
towards the blues because that’s the music 

I love to sing,” Crystal says. “It feels so 
natural, the kind of music I was meant to sing. 
It’s a beautiful release. It’s like letting a bird 
out of a cage. This is what I’m supposed to 
do. This is how I fly.” BMG and Niji 
Entertainment Group Inc. have partnered 
to reissue DIO’s 1996-2004 studio albums: 
Angry Machines (1996), Magica (2000), 
Killing the Dragon (2002), and Master of 
the Moon (2004). These newly remastered 
versions feature rare and never before 
released live and studio bonus tracks. 
Remastered by longtime DIO collaborator 
Wyn Davis with updated artwork from 
frequent DIO designer Marc Sasso. Long 
out of print on vinyl, the 180-gram black vinyl 
includes the original track listings and is 
available as a Limited Edition 1st run with 
and LP-sized Lenticular album art print. As 
a special bonus, the Magica 2-LP also 

contains a 7” single featuring “Electra,” the 
only known completed track from the 
planned Magica 2 album. The CD versions 
of each album have also been long out of 
print globally. These newly remastered deluxe 
versions are showcased in mediabook 
packaging along with a second disc featuring 
rare and unreleased bonus material. In 
addition to rare studio tracks “Electra” 
(included on Magica) and “Prisoner of 
Paradise” (included on Master of the Moon), 
each bonus disc includes a selection of both 
rare or never before released live tracks from 
the accompanying tour for each studio 
release. All bonus tracks are also available 
on the streaming/digital versions. On Easter 
Sunday (April 12, 2020), Italian tenor and 
global music icon Andrea Bocelli gave a solo 
performance at the historic Duomo, the 
cathedral of Milan, Italy, by invitation of the 
City and of the cathedral, and thanks to the 
hospitality of the Archpriest and the 
Veneranda Fabbrica del Duomo. There was 
no audience present, and no access for the 
public), but the concert was streamed live 
globally on the tenor’s YouTube channel 
(https://youtu.be/huTUOek4LgU), uniting 
the world in the face of a global pandemic. 
In a moment that made the world stand still, 
Bocelli broke multiple records with the 
emotionally-charged solo performance. This 
historic event reached over 2.8 million peak 
concurrent viewers, making it one of the 
biggest musical live stream performances of 
all-time and the largest simultaneous 
audience for a classical live stream in 
YouTube history. The video received more 
than 28 million views from across the globe 
in its first 24 hours. Even prior to the stream 
beginning, more than 1 million viewers were 
present in the waiting room, in anticipation 
of the performance. Bocelli’s extraordinary 
“Music For Hope” performance has since 
been covered in more than 100 countries 

worldwide, and continues to trend globally 
across YouTube and social media platforms. 
It reached #1 Trending on YouTube across 
U.S., U.K., Italy, Canada and throughout Latin 
America, including Mexico, Spain, Argentina, 
Bolivia, Chile, Colombia Costa Rica, 
Dominican Republic, Ecuador, Guatemala, 
Honduras, Panamá, Peru, Paraguay, Uruguay, 
Nicaragua and Brazil. These staggering 
figures make this event the biggest live-
streamed classical music event of all time, 
as millions of all-ages and backgrounds, 
joined together remotely around the world 
for this special 30-minute Easter Sunday 
broadcast. The performance has now been 
viewed in excess of 33.X milliontimes since 
Sunday evening. Ian Anderson of Jethro 
Tull, and his longtime friend/collaborator 
Leslie Mandoki have recorded the song “We 
Say Thank You,” as a dedication to everyone 
on the frontline, from the doctors to grocery 
store workers, in the unbelievable Coronavirus 
b a t t l e .  T h e  h a s h t a g  t o  u s e  i s 
“#WeSayThankYou.” Wri t ten by the Ronnie James Dio
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Hungar ian-born/German producer /
songwriter/bandleader of Soulmates, 
“#WeSayThankYou” was written in the 
context of Leslie’s own isolation in Germany, 
where his doctor wife, Eva, is a first contact 
physician. Using social distancing as the 
foundation for their collaboration, Leslie 
emailed tracks to England for Ian to sing and 
play flute on between April 7 and 8. Hear the 
song here: https://www.youtube.com/
watch?v=l0Y6XFZw7Hk. Ian and Leslie 
have worked together for over 20 years on 
various collaborations with his jazz-rock band 
Soulmates featuring the good and great of 
classic rock and jazz.  Artists in Soulmates 
(through the years) have included— David 
Clayton-Thomas, Bobby Kimball, Tony 
Carey, Jack Bruce, Chaka Khan, Chris 
Thompson,  Steve Lukather,  Eric Burdon, 
Nik Kershaw, Greg Lake, Al di Meola, 
Randy and Michael Brecker, Bill Evans,   
Mike Stern ,  Paul Carrack, Peter Frampton, 
and Jon Lord. Mandoki’s Soulmates toured 
North America in 2018. In addition to the 
brave, hardworking front-line medics and 
care workers the lyrics reference the police, 
grocery clerks, supermarket workers too. Ian 
adds the dark reference to the speculators 
making a killing from the current crisis.  Ian 
says,  “They know who they are.” “To all, we 
say, thank you,” says Ian Anderson and 
Leslie Mandoki. Texas Music Legend Joe 
Ely released a new album, Love in the Midst 
of Mayhem, on Friday, April 17. The album 
is available in a digital format by Smith 
Entertainment and can be found on iTunes, 
amazon.com, Spotify, Pandora and more. 
Love in the Midst of Mayhem features 10 
recordings finished during the COVID-19 
pandemic of 2020. “When everything shut 
down, there were times for me that were 
absolutely maddening,” Ely said. “I was 
sleeping more than I should. Finally, my wife, 
Sharon, and I decided we should focus our 
energy on what we do best.” Ely turned his 
attention to writing and recording. Love in 
the Midst of Mayhem is a collection that 
reflects his mindset over the past couple of 
months. “We had so much time on our hands 
with everything shut down,” he said. “Initially, 
I was only going to release a couple of songs, 
but more songs kept coming together that fit 
where we are in the world right now.” “It’s put 
together straight from the emergency we 
have right now,” says longtime Ely friend and 
acclaimed artist Terry Allen. “Every song is 
about love, for love, to love and with love… 
love when we need it most. Love in the Midst 
of Mayhem is not just a joy to listen to, it’s 
a necessity.” The release of Love in the 
Midst of Mayhem is a bit unconventional in 
the world of record releases. “These are 
different times,” Ely adds. “I wanted these 
songs to be heard now rather than in six 
months.” Joining Ely on the album are 
guitarists Mitch Watkins, Rob Gjersoe, 
Bradley Kopp, bassists Roscoe Beck, Glen 
Fukunaga, Gary Herman, Jimmy Pettit, 
drummers Davis McLarty, Pat Manske, 

Steve Meador, keyboardists Joel Guzman 
(also on accordion), Reese Wynans (SRV) 
and the late Bill Ginn. Due to current 
Covid-19 circumstances, the Blues for 
Veterans Association has pulled the plug 
on the 8th Annual Library Park Music 
Festival normally scheduled for sometime in 
September. PASSING NOTES: Three-time 
Grammy Award winner and R&B singer, Bill 
Withers, born on the 4th of July, 1938, died 
in Los Angeles March 30th from heart 
complications. He was 81. Withers wrote and 
sang a string of soulful tunes in the 1970s 
that featured “Lean on Me,” “Lovely Day” and 
“Ain’t No Sunshine,” Withers disappeared 
from the music making scene in the mid-
1980s. His death comes as the world has 
drawn inspiration from his music during the 
coronavirus pandemic, with health care 
workers, choirs, artists and more posting 
their own renditions on “Lean on Me” to help 
get through these difficult times. RIP Bill 
Withers; Singer-songwriter John Prine, who 
for five decades wrote plain-spoken songs 
that chronicled the struggles and stories of 
everyday working people, died Tuesday, April 
7th at Nashville’s Vanderbilt University 
Medical Center. He was 73 years old. The 

cause was complications related to 
COVID-19. Prine, who left behind an 
influential body of country-folk classics, was 
hospitalized last month after the sudden 
onset of COVID-19 symptoms, and was 
placed in intensive care for 13 days. Prine’s 
wife and manager, Fiona Prine, announced 
on March 17th that she had tested positive 
for the virus after they had returned from a 
European tour. RIP John Prine;  Country 
music icon Kenny Rogers, whose hit song 
“The Gambler” propelled him to Grammy-
winning superstardom, died March 20, 2020 
at home under hospice care from natural 
causes at the age of 81. Rogers topped the 
country charts 19 times, and continued 
recording and touring until his retirement in 
2017. Later career singles include 2013’s 
“You Can’t Make Old Friends,” a collaboration 
with Dolly Parton. Rogers was a member of 
the Country Music Hall of Fame and the 
second person to receive the Willie Nelson 
Lifetime Achievement Award from the 
Country Music Association. RIP Kenny 
Rogers. VIDEO PICKS OF THE MONTH: 
The Rainbow- This superb documentary 
chronicles the emergence of The Rainbow 
Room on Sunset Boulevard in Los Angeles 
and all the infamous musicians that called it 
home. Run by the Maglieri family for 3 
generations, the legendary bar & grill was 
home to a bastion of rockers like Ozzy 
Osbourne, Lemmy Kilmister of Motorhead, 
Mickey Dolenz of The Monkees, Slash, Lita 
Ford, Wendy Dio, Robert Lamm of Chicago, 
Gene Simons of KISS, Steve Riley, Matt 
Sorum of Guns ‘N Roses and countless 
others over the years. The club continues to 
operate to this day led by the grandson of 
Mario Maglieri, Mikeal Maglieri; A Perfect 
World- Clint Eastwood stars and directs this 
melancholy film about a career criminal 
played by a young Kevin Costner who wants 
to connect with his estranged father in 
Alaska; Where The Money Is-  Paul Newman 
is a convict who fakes a stroke to get access 
to the outside of prison walls. Befriended by 
his nurse, Newman schemes one of the 
biggest armored car heists of his life. An 
outstanding film; Can We Take A Joke?- Well 
known comics Gilbert Gottfried, Penn 
Jillette, Jim Norton, Lisa Lampanelli, 
Heather McDonald, Karith Foster, Adam 
Carolla and other comedians discuss how 
humor and free speech have come under 
attack in the comedy world; Neal Brennan 
3 Mics- Witty one-liners and soul-baring 
confessions converge in this uniquely 
intimate stand-up special from “Chappelle’s 
Show” co-creator Neal Brennan as he 
navigates 3 different microphones on stage 
for his offbeat observations; My Next Guest 
Needs No Introduction with David 
Letterman- At 71 years old, Letterman calls 
the shots even with the hierarchy of Netflix. 
They have given him carte blanch to say, do 
and interview anyone he likes.. and he does. 
So far, President Obama, Tina Fey, Howard 
Stern and George Clooney and others have 

jawed with the late night master. Well ladies 
and gents, that’s a wrap for this month. Until 
next issue, please keep making, listening & 
support ing beauti ful  music .  HAPPY 
BIRTHDAY TAURUS and GEMINI. SORRY 
WE MISSED YOUR BIRTHDAY PARTIES 
THE LAST TWO MONTH. Hang in everyone. 
There’s a shining light at the end of the tunnel. 
Thanks for reading. 

--Compiled by Brian O.

Joe Ely

RIP Bill Withers
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by Brian M. Owens

Gideon King & City Blog
     New York city band, Gideon King & City 
Blog are proponents of jazz, R&B, soul, 
funk and fusion. Led by guitarist-songwriter, 
Gideon King, the band has taken the best 
of those elements and created a beautiful 
tapestry of sound punctuated by three 
lead vocalists and stellar musicianship. 
Their latest offering, Love Knot, is a fitting 
representation of the group’s progressive 
arrangements coupled to fierce musical 
chops that are sure to capture the hearts 
and minds of listeners everywhere. City 
Blog has arrived...

METRONOME: How long has your band 
Gideon King & City Blog been together?
     Gideon: This group has been together 
for about three years. This particular group, 
through a process of elimination and quasi-
auditions, has finally arrived as a pretty 
incredible bunch of musicians who can 
absorb what I’m writing and then make it 
resurface as something really special.
METRONOME: Who are the core 
members of the group?
     The core members are Caleb Hawley 
on vocals, who is a well known solo artist 
as well, singer Sonny Step who plays 
multiple instruments, and an incredible 
female singer named Alita Moses. These are 
really talented people who can handle solo 
singing, complex harmony work and are all 
trained musically. They’re amazing. That’s 
the core vocal group.
     We have two percussionist, both who play 
drums and percussion. One is named Jake 
Goldbas and the other is Zach Mullings. Our 
musical director is Bryan Reeder, who is an 
insane classical, jazz and pop musician. 
Then on bass, we have a few different 
players: Jack Hanley, James Genus who is 
a legend, and Nathan Peck. 
     The other guy worth mentioning is 
another percussionist who joins us on and 
off named Diego Ramirez. Then there’s me, 
Gideon King, who plays guitar.
METRONOME: How did you meet these 
musicians?
     When I put out my first album, City Blog, 
in 2015, I did it all as a studio project with 
players like Donny McCaslin, John Scofield, 
Marc Broussard, James Genus... so many 
people.
     I did it all studio style the way Steely Dan 
did it back in the day. They are one of my 
basic influences, of course. As time went 
on I said, I should bring this thing out live. 
I started to talk with some of the people I 

worked with on a studio basis and they 
started to suggest folks. 
     One of the central figures in that was 
my drummer Jake Goldbas, who gradually 
began to suggest people for this vibe. Jake 
has a great feel for all kinds of music and 
stuff that I write and is a great drummer.
     There was a process of weeding people 
out and getting the right vibe, community 
and friendship within the band, but we’ve 
arrived where we are. We have a lot of 
fun. These are smart musicians and smart 
people who have their act together. There’s 
no drama. It’s just fun and creation.

METRONOME: Where did you grow up?
     I grew up in New York city.
METRONOME: Did you grow up in a 
musical family?
     Yeah, my brother is a pretty famous 
jazz piano player. His name is Jonny King. 
Interestingly enough, when I was 6 and 7 
years old, I heard the walls of my apartment 
vibrating with jazz phrasings. Jonny is a real, 
pure breed jazz musician and introduced 
me to the idea of harmony that could be 
more complex and phrasing that could be 
more fluid. So there was that.
     Then, on the other side of the wall were my 
two hippy sisters who were listening to Neil 
Young, Bob Dylan, Ritchie Havens and so 
on. I became a product of those competing 
musical vibes and became fusion oriented. 
In search of a reconciliation of these 
different genres, I arrived at listening to a lot 
of Steely Dan, Pat Metheny, John Scofield, 

Wayne Shorter, Seal, Amy Winehouse, Neil 
Young, Earth, Wind & Fire and Jimi Hendrix. 
I became enchanted by every kind of music 
imaginable. I picked up the guitar when I 
was 10.
METRONOME: Was that your first 
instrument?
     It was my first instrument and I started 
teaching myself over time. I’ve never had 
that many lessons in my life. I taught myself 
music theory and guitar. When I was older, 
I started to get much more serious about 
harmony and took some good lessons from 
guys in New York city.

METRONOME: You’re a successful 
businessman too. Can you tell us about 
that?
     I definitely have two lives. I’ve always 
been an investor and I was trained in 
something called Risk Arbitrage. To this 
day, I still invest in all kinds of off-the-run, 
idiosyncratic assets ranging from helium 
to amusement parks and hip-hop music 
streaming services. While they are two 
separate lives, to me they make sense 
because they’re both about building things. 
Coming up with ideas and creating things 
with really smart, hungry people. 
     My brother too. He’s a really well know 
pianist, but he’s also an attorney. It’s a weird 
dual life. I’m very thankful for it. I also have 
other passions. I’m a woodworker, cabinet 
maker, bolt turner and I write poetry on the 
internet. I’m a maniac basically.
METRONOME: What made you want to 

be a songwriter?
     For me it’s to expel a certain energy that 
I have. To expel it and to have people relate 
to it and shred it through their own thought 
processes whatever way they want to.
METRONOME: Did you pen all the songs 
for your 2015 album, City Blog?
     I write all the songs and all the lyrics.
METRONOME: Where does your 
inspiration come from when you sit down 
to write music?
     I don’t identify with direct storytelling in 
songwriting. I don’t think every single song 
has to be about either breaking up with 
someone or being with someone you love. 
I get my inspiration from a variety of things 
like New York city and the extraordinary 
tensions in this town- the confidence, the 
desperation, the violence, the high end 
patina. New York city is a huge inspiration. 
     Then there’s tiny little turns of a phrase 
in anything from a movie, an article, a book 
or talking to a friend. The ironies embedded 
in almost everything everybody says. Of 
course pain and suffering, for sure, are a 
motivating factor in writing music. 
     I do like hanging together concepts 
and abstractions so that it’s just enough to 
vaguely tell a story, but not enough to tell 
a listener what to think. I’d rather let the 
listener project their own story board on to 
my lyrics. 
     I do love abstract lyrics and the 
suggestion of stories, pain, love and ironies, 
but I’m not going to lay it out too clearly. It 
just doesn’t come naturally to me to be a 
straight forward storyteller the way certain 
songwriters are.
METRONOME: How do you present your 
songs to the band?
     I’ll write the song on my guitar and the 
lyrics, then get together with my musical 
director, Bryan Reeder. We’ll hash out a 
rough chart. Then we’ll get in to the rehearsal 
studio and begin to play it. We’ll experiment 
with different grooves. Three part harmonies 
will start to take shape. We have three 
amazingly talented singers, all of which can 
write, sing and critique things about three 
part harmonies. It’s a very open architecture 
with lots of freedom to roam within the lyrics 
and the harmony of the song.
METRONOME: You’ve allowed it to be 
democratic as well...
     It is democratic. The democracy 
emanates from the fact that I genuinely 
respect the musicians. Sometimes we do 
it, then sometimes there’s an element of 



creative destruction where the tune starts 
to convert in to something else during that 
process. 
METRONOME: Are you all together in a 
room bouncing ideas off of one another 
when that happens?
     Totally. Basically, I play it on my guitar and 
sing it and then our drummers, Jake and 
Zach start messing around with a groove. 
We work out what fits, what’s the vibe and 
how does it differentiate itself from other 
things. Should there be an introduction? 
     Then our pianist starts to work with the 
singers to shape up the three part harmonies. 
We’re not always even sure which lead 
singer will sing it. Then sometimes there’s 
no lead singer, so we do it a Capella, like 
on one of our newest tunes, “Silent Sirens.” 
That started as a big band thing and 
ultimately worked down to just a piano and 
three voices. I’m not even involved.
     It can go anywhere. I have faith in the 
musical chaos theory that if you get enough 
talented people in a room, some how the 
chaos leads to some kind of beautiful order.
METRONOME: Your musical formula 
seems to be culled from Motown, Stevie 
Wonder and Steely Dan. Is that intentional 
or does it just build that way organically?
     Lyrically, for me, it’s Neil Young, Steely 
Dan and Bob Dylan. Musically it’s everything 
from Pat Metheny and Steely Dan to Seal. I 
guess I’m a product of all these things I’ve 
listened to including classical music. I love 

classical music. 
     When I write music, it’s definitely 
unintentional, but all those influences 
leaches to the surface. I don’t want to 
write jazz, but I don’t want to write things 
that don’t have some streak of jazz running 
through them. I don’t want to write music 
that doesn’t have a little influence of Neil 
Young’s beautiful ethereal lyrics. 
     I also love rap, just the making up of 
words like Snoop’s stuff. It’s so cool.
METRONOME: Does your 2018 album, 
Upscale Madness, feature the band that 
your playing with now?
     Partially yes, partially no. That was the 
album that served as the transition from 
going as a studio outfit to a live band.
METRONOME: Did that band begin to 
play live more?
     Oh yeah. We started with small clubs 
in New York like The Bitter End and ended 
up playing at places like Joe’s Pub, City 
Winery and Brooklyn Bowl. Now we’re 
getting offers to play even bigger places as 
our music gains popularity on Spotify and 
gets on to editorial playlists. It seems to be 
growing gradually brick by brick.
METRONOME: Most recently, you’ve 
been releasing singles. Will that culminate 
in a new, full length album?
     What’s happening next is we’ll be 
releasing an EP. It will be three tunes. It will 
be called Love Knot. I think it’s some of the 
best music we’ve ever put out. It should 

be released in May/June. Then we have 
another single coming out after that. We 
may do a full length album again.
METRONOME: Why did you name the EP 
Love Knot?
     The songs are not traditional love songs. 
They’re about all of the strange sensations, 
abstractions, difficulties and thrills of 
relationships that have failed or are destined 
to be. It’s an expression of angst about 
relationships in general. 
METRONOME: What kind of guitar do 
you play?
     I’m a guitar freak. I have a lot of semi-
hollow bodies made by John Buscarino who 
is an amazing luthier. I have a lot of steel 
strings made by Dake Traphagen. I  have 
a PRS. I have a 1947 Epiphone archtop, 
which is beautiful. 
     I play through everything from Alessandro 
and Bad Cat amps to processors like Helix 
and others. As time moves on I’m moving 
more towards modelers and flat frequency 
response speaker cabinets.      I do play 
twelve strings and some multi-string Pikasso 
guitars. I live for guitars. The resonance of 
those strings through the wooden box will 
forever captivate me.
METRONOME: Who are some of your 
favorite contemporary acts?
     I really like Amy Winehouse, Hiatus Coyote, 
Moses Sumney, Sage The Gemini... I like 
everything really. I bounce all over the place. 
There are some modern guitar players that I 

enjoy to like Julian Lage, Matteo Mancuso, 
Mike Moreno, and of course, John Scofield 
is still playing good stuff.
     I really like Kacey Musgraves. She’s one of 
the best living songwriters. She writes these 
little jewel box tunes and they’re beautiful.
     I’m still a Seal freak. He’s so good. I 
do like Matt Corby a lot too. There are so 
many. I am searching for some modern day 
guitarists, but I haven’t found one yet.
METRONOME: How did you come up 
with the name for the band?
     It’s just a concept of a blog. The concept 
of the city is this ever moving dialog of blog. 
It never stays in one place. It’s a free flowing 
dialog about New York city and the people.
METRONOME: What are your hopes for 
the band in the future?
     I just want to create high quality music 
and high quality lyrics with high quality 
musicians. That has created real traction for 
this band. I just want to stick with that. If 
you continue to produce good stuff, things 
just come to you. I would like to stay on 
that same trajectory. The only way to do 
that is to keep writing good music that pays 
respect to what people want to hear.
METRONOME: Where can people find 
out more about you and the band on the 
internet?
     Everywhere really, Spotify, Apple Music, 
all the streaming services, Instagram 
and our web site for sure at https://www.
gideonkingcityblog.com.



Gigs
Bass player and drummer looking for a 
good lead guitarist. Will be auditioning 
players when the warm weather gets here. 
If interested call Jerry (978) 706-1924 or 
Rick (978) 424-5916.
____________________________________
Looking for a musician to test our high 
fidelity earplugs. Looking for a musician 
to provide us feedback on a product we’re 
developing for musicians and concert 
goers. These are high fidelity earplugs. 
They are designed to lower volume levels 
but to still allow crisp clear acoustics 
through. If interested in testing, text me for 
info (619) 880-7523.
____________________________________
Guitarist needed for cover band. The 
Midnite Hour Band needs a guitarist. Vocals 
a plus. We rehearse in Wakefield once a 
week (Fri.) and play Classic Rock. We have 
drums, bass & guitar that plays lead and 
sings too. We seek another guitar player. 
Age not an issue. We have a P.A. Contact 
Mike @ (857) 266-4157.
____________________________________
Serious, established Allman Brothers Band 
tribute looking for talented experienced 
bass player. Looking for someone who is 
experienced playing in bands and gigging. 
and knows how to walk a bass line in 
different modes and scales. Have a good 
discipline with practice and homework. 
Most important is a good ear and be a 
good listener. We are a passionate group 
of professional musicians and have high 
standards. Our time and rehearsals are 
limited so please don’t waste yours or our 
time. Call or text (603) 583-1763.
____________________________________
Drummer looking to play ‘60s, ‘70s cover 
and or tribute band. Looking for an oldies 

style classic rock cover or tribute band. I 
would prefer the greater Billerica, Lowell 
area. Would like to gig out as much as 
possible. I like 60’s and 70’s, Chicago, 
Beatles, Bad Finger, Guess Who, Stones, 
Grand Funk, Moody Blues, even a little 
Jethro Tull etc. I’ll also do fill in gigs if you 
play this genre of music. Call John (508) 
572-4082.

For Sale
We stock over 1000+ new guitar effects 
pedals in stock by companies like:  Cioks, 
Pedaltrain, Earth Quaker Audio, Source 
Audio, Wampler, Mooer, FoxGear, Voodoo 
Lab, Eventide, Outlaw, MXR, TC Electronics, 
Xotic Effects, DigiTech, Catalinbread, 
Decibel Eleven, Dunlop, Ibanez, DOD, 
Tech 21, Rockett Audio, EHX, Boss & 
more. CHECK OUT our bargain pedal 
bin. To order via the internet, go to www.
CityMusicOnline.com and click on “Annex” 
or stop by City Music, 31 Sack Boulevard, 
Leominster, MA. (978) 534-8989
www.CityMusicOnline.com
____________________________________
USED PA SYSTEMS AVAILABLE AT JAMS-
POT: Behringer PMP2000 Powered head- 
$200, JBL EON 15 passive speakers- $200 
pr; JBL EON10 powered speakers w/
cases- $200 pr. All gear is available for in-
spection and testing @ JamSpot in Wake-
field. Please call John at (339) 219-0274 or 
email John at usedgear@JamSpot.com to 
set up a time to come by.
____________________________________

Guitars and Lap Steels:
• 1979 Gibson ES-175D - $3,475
• Warmoth Custom Telecaster- $925
• 1952 Gibson Lap Steel w/P90 - $595
• Aria Diamond Hollow Body Electric -$575
• Eastwood The Cosey Lefty Mando Style 

- $495
• Jackson SLATXMGQ 3-6, Active EMGs 
w/HSC - $450
•  Kalamazoo Vintage Lap Steel- $350
• Silvertone Artist Vintage Lap Steel- $325
• Oahu vintage lap slide guitar- $300
• Harley Benton H3 SG custom- $285
• Madeira MIJ Martin Copy - $275
• Ibanez SA TDB Humbuckers w/HSC - $260
• Kramer ZX30H, EMG designed PUs- $250
• Ibanez ART 100 Dx Electric - $225
• Ibanez Artcore Semi-Hollow - $225
• Xaviere XV-890 HH Floyd Rose - $200
• Epiphone Les Paul Special ii LE Limited 
Edition with HSC - $200
• Ovation GC-057 Acoustic Electric - $185
• Oscar Schmidt Cutaway Ac/Ele- $175
• 1960’s Diasonic Teisco/Kawai MIJ- $150
• Fender Squier Stratocaster MIK - $125

Amps:
• Egnater Armageddon w/Krank 4x12- 
$1,300
• ‘54/’57 Silvertone 1333 Tube Combo- $475
• Sano Hi Fi Model A-3 ‘50s Tube amp - $375
• Peavey 212 Classic VTX Hybrid amp w/
footswitch - $235
• Fender Stage 1000 Solid State Amp - $250
• Vox AD120VTH Hybrid Amp Head - $250
• Yamaha G50-210 Solid State Combo - 
$250
• Washburn WA-30 Acoustic Amp - $125

Basses and Bass Amps:
• Peavey Forum USA Bass – Coming Soon
• Peavey Combo 115 Bass Amp - $225

Effects and Stuff:
Boss Dr. Rhythm DR-880- $250
Rola Celestion G12-30 Speaker - $50
Behringer Rack Mount Tuner: $45
Electro-Harmonix Muff Overdrive: $40
Rocktek Distortion - $25
Gig bags, ¼” instrument cables, speaker 
cables, gig bags, straps, XLR mic cables and 
more – check website for details
Call or text Paul at NHGuitars (978) 267-

7597 or email Paul@NHGuitars.com
www.NHGuitars.com
____________________________________
Bider Music- In Stock: Band Instruments, 
Latin Percussion, Guitars, Basses, Banjos, 
Cuatros, Mandolins, Ukuleles, Violins, Violas, 
Drums,  Flutes, Harmonicas, Accordions, 
Melodicas, Recorders, Saxophones, 
Trumpets, Clarinets, Trombones, Drum 
Sticks, Strings, Accessories & More. Bider 
Music, 33 So. Broadway, Lawrence, MA. 
(978) 681-1840.
www.DaBiderMusic.com
____________________________________
USED BASS AMPS AVAILABLE AT JAMSPOT: 
Ampeg B2- $200, Ampeg B2R- $200, 
Ampeg B5R w/road case- $325, Ampeg 
SVT 3 Pro- $350, Ampeg SVT III Pro w/road 
case- $400, Hartke HA3000- $150, Hartke 
HA5000- $200, Hartke HA5500- $225, 
Acoustic B200H- $125, Ashdown MAG200- 
$225; Bass Cabs: Acoustic B115- $150, 
Hartke VX410- $200, Hartke XL410- $200. 
All gear is available for inspection and 
testing @ JamSpot in Wakefield. Please call 
John at (339) 219-0274 or email John at 
usedgear@JamSpot.com to set up a time 
to come by.
____________________________________
We have over 700 vintage band T-shirts 
in stock including: Aerosmith, Beatles, 
Alice Cooper, Eric Clapton, Def Leppard, 
Dropkick Murphys, Jimi Hendrix, Kiss, 
Lynyrd Skynyrd, Bob Marley, Metallica, 
Misfits, Motley Crue, NIN, Nirvana, Pearl 
Jam, Queensryche, Scorpions, Slayer, 
Slipknot, Bruce Springsteen, U2, and ZZ 
Top. We buy, sell & trade LPs, CDs, 45s, 
cassettes and more. Huge selection of 
rock & roll, blues, jazz and hard to find 
recordings. Stop by the Vinyl Vault, 482 
King Street, Littleton, MA (978) 486-0804. 
Email: vinylvaultma@gmail.com.
www.facebook.com/VinylVaultStore
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____________________________________
Crate bass amp combo- $135
BC Rich Bich 6-string electric black- $199
Kala & Amahi ukuleles start at $49
BC Rich Mockingbird 6-string black- $135
Peavey N.O.S. Forum bass USA- $299
Ibanez Jam Pack acoustic complete- $139
Casio WK50076-note workstation- $225
Ibanez Joe Satriani electric- $279
Fishman Loudbox Artist, new- $599
Assorted tom drums $40 each
Fishman Loudbox mini battery power- $499
B.C. Rich Mockingbird 5-string bass- $389
Ibanez AEW32 ac/ele, your choice- $399 ea.
1960 Guild M65 electric (mint)- $1599
Peavey 3-way keyboard cab- $99
(2) LP Pro Series congas- $249 each
Kramer USA bass, red- $299
Dillion Doubleneck Strat- $899
Indian Sitar- $289
BC Rich Mockingbird NJ Series w/Floyd 
Rose Trem- $349
Dillion 335 style mandolin, cool- $399
All Dean/DBZ guitars- 50% OFF!
Dillion Firebird Tobacco SB- $499
Dillion LP Custom 3PU, Gold hdwr- $699
Big selection of Seymour Duncan pickups 
60’s Rogers Hollywood 4 pc kit mint- $1999
1950s Framus 5-string banjo- $190
New violins start @ $139 w/bow and case
Dillion Crystal Series (see-thru) Strat- $629 
Dillion SRV Signature Strat- $549 
Kurzweil 1000HX Horn Expander- $149 
Soundcraft Gigrac 600 watt mixer- $299
Zildjian & Sabian cymbals In Stock  
Peavey Vypyr 75W amp- $269
Sonor acrylic bass drum & tom- $399  
ART rackmount SGE- $99
See everything at:
Tewksbury Music Center, 1269 Main Street, 
Tewksbury, MA.  (978) 851-6700. 
Email: TewksburyMusic@verizon.net 
www.TewksburyMusic.com.
_________________________________
JustStrings.com is your Musical Instrument 
String Super Store. We carry the world’s 
largest selection of strings for guitar, bass, 
violin, mandolin, mandola, mandocello, 
mandobass, viola, cello, banjo, bouzouki, 
ukulele, autoharp, zither and many other 
folk & electric instruments. Thousands of 
different singles,  sets or bulk strings are in 
stock and ready to be shipped. You’ve got 
a great instrument, let us help you make it 
better. Secure online buying. Call toll free 
(800) 822-3953.
www.JustStrings.com
____________________________________
1927 Martin O28K $10,000.00 
Fender Tonemaster Deluxe Reverb $799
Fender Am. Pro Tele Limited Edition, 1 of 
only 54 made, blonde ash- Call for price
Fender California acoustics In Stock
Fender American Pro Strats & Teles Always 
In Stock
Fender Deluxe Reverb ‘65 & ‘68 reissues
Fender Mustang GTs are here!

Fender Blues Jr. Tweed w/Jensen $549
Fender Blues Jr. new $479
New Fender Stratocasters, Telecasters & 
Basses just arrived
Fender Custom Shop 24” stool $49
Fender Custom shop 30” stool $59
Gretsch 5655 TD Ltd. $699
Gretsch G5420T $699
Gretsch Jumbo Falcon acoustic $479
Musicman 112RP 100W combo $499
Blackstar ID60TVP $379
70’s Les Paul/Triumph bass $1499
SWR California Blonde II $399 “killer amp”
Dime Razorback 7-string $349 w/case
LTD EC 1000 see thru Black Cherry $899
LTD EC256 $399
T.C. Electronics BG250-208 bass amp $299
Guild & Epiphone guitars are here
Boss Katana Air $99
Boss Blues Cube Hot $399
Eden E300 head & 4x10 cabs In Stock
Ibanez SR300M bass $249. 
Bose S1 Pro w/stand $599
Ibanez acoustic & electric guitars in stock
Bugera T50 Infinium 50W tube head $399
Yamaha ac/ele $299 w/case
Yamaha FG730F dreadnaught $149
Yamaha digital pianos in stock
DigiTech RP55 MultiFX $49
Luna ukuleles starting at $89
Privia PX160 keyboard w/wood stand $499
Behringer 8-pc electronic drum kit $399
Fishman Loudbox Mini Charge $449   
Fishman Loudbox Mini $319

Ludwig Accent 5 pc kit complete $399
Ampeg SVT 3 Pro $399
Stop by one of our musician friendly stores: 
City Music, 31 Sack Boulevard, Leominster, 
MA. (978) 534-8989
City Music, 240 Main Street, Gardner, MA. 
(978) 630-3620.
www.CityMusicOnline.com
____________________________________
SMALL BODY, HUGE VOICE – Our new 
Martin O-18 is a less-common model that’s 
well suited for fingerstyle playing and 
even stands up to moderate strumming. 
Solid Sitka spruce top and solid mahogany 
back and sides. This little gem produces a 
surprising amount of sound!
TWO PRE-OWNED MARTINS – The DCPA4 
is a great all-around performer’s guitar that 
sounds big and full unplugged with the 
dreadnaught body and solid rosewood and 
spruce construction, Fishman F1 Analog 
system, cutaway for lead players, sold here 
originally to one local owner, very good 
condition, offered at $899.00 in Martin 
hardshell case. Almost-new Road Series 
OOO-13e, a lot of bang for the buck with 
its comfortable OOO body size, all solid 
woods, Fishman electronics with a true 
auto mute tuner so you can tune quietly on 
stage, ready for travel with Martin deluxe 
soft shell case, originally sold here and 
offered at $1,049.00. Lots of photos and 
more info at www.TheMinorChord.com.
PRE-OWNED TAYLOR 210e-DLX - Full and 

bright sound with laminate rosewood back 
and sides and solid Sitka spruce top, slim 
neck profile and ebony fretboard, ES2 
electronics deliver a big sound plugged 
in, excellent condition, $799.00 in Taylor 
hardshell case.
BOUCHER GUITARS – We’ve found 
another line of remarkable acoustics from 
Canada! Robin Boucher makes fine guitars 
in Quebec using his own locally sourced, 
premium-grade Adirondack spruce tops. 
The result is an instrument with a uniquely 
clear voice that must be heard to be 
appreciated. Check the reviews, then come 
play them! Complete inventory at www.
TheMinorChord.com.
PREMIUM FURCH ACOUSTICS – Made 
in the Czech Republic by a small family 
firm, these fine acoustics are serious 
instruments at a very reasonable price. Our 
customers love them! Don’t buy one of the 
“big name” acoustics until you see and play 
these remarkable guitars. More information 
at www.TheMinorChord.com.
QUALITY ALMANSA CLASSICALS – Made 
in Spain, solid cedar tops, available in 
standard size, “senorita” 7/8 size for the 
petite classical player, and ½ size for the 
serious young student.
TWO PRE-OWNED EPIPHONES – Nice ‘Dot’ 
semi-hollow, made in Korea ca. 2004, this 
is one of the fancier ‘Dot’ models with 
the classic vines headstock inlay pattern, 
tasty fingerboard inlays, vintage sunburst 
finish, quality Grover tuning machines, two 
humbuckers. Offered at $549.00 in SKB 
hardshell case with locking latches. G-400 
PRO, great starter electric at a bargain 
price, cherry gloss finish in excellent 
condition. Offered at $299 with gig bag.
PRE-OWNED PRS S2 MIRA – An affordable 
American-made PRS electric. Lightweight 
and smooth with a black gloss finish. This 
axe growls! Offered at $799 with padded 
PRS gig bag.
G&L ‘TRIBUTE’ ELECTRICS – G&L is 
the guitar company that Leo Fender 
founded and ran until his death in 1991. 
The Tribute line is in the same price range 
as a Mexican Fender, but so much better! 
They’re super popular with our customers. 
Current selection and photos at www.
TheMinorChord.com.
PRE-OWNED WASHBURN SEMI-HOLLOW 
– Washburn HB-35-N with figured maple 
body, dual humbuckers. Offered at $449 
with padded gig bag.
PERCUSSION AND MORE PERCUSSION 
- We have the largest selection of Meinl 
hand drums and percussion in the area – 
African, Latin, Brazilian, Celtic styles. Rope-
tuned djembes with natural skin heads in 
stock at all price ranges. Also your source 
for quality congas, bongos, timbales, rain 
sticks, digeridoos, cajons, doumbeks, 
darbukas, frame drums, samba percussion, 

Continued on next page >

How To Find 
The Right 
STRINGS

~Singles, Sets and Bulk Strings~
At JustStrings.com, we make it easy for you to find the 
strings that you need: guitar, bass, violin, mandolin, 
mandola, mandocello, mandobass, viola, cello, banjo, 
bouzouki, ukulele and many other folk instruments.

~World’s Largest Selection~
Thousands of different singles, sets and bulk strings are in 
stock and ready to ship. You’ve got a great instrument, let us 
help you make it better. Call (800) 822-3953.

www.juststrings.com
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hand cowbells, shakers of all types, and 
more. Quality kid-sized percussion for 
young players, too.
G-K BASS AMPS – We carry the bassist’s 
go-to brand! Solid tone, lots of power, 
compact and amazingly portable. Heads, 
cabinets and combo amps in stock.See and 
play everything at The Minor Chord, 80 
King Street, Littleton MA. Exit 30 off I-495. 
(978) 486-0112 
www.TheMinorChord.com
____________________________________
It’s Good To Be Back... Music Go Round 
buys and sells more used gear than anyone 
in New England. Bring in your used gear 
for cash or trade value. Not sure what we 
buy? We buy almost everything that works. 
You never know what it’s worth until you 
do. Here is a small sampling of what we 
are looking for:
Guitars
Bass Guitars
Guitar Amps
Bass Amps
Drums
Cymbals
Hardware
Hand Percussion
Guitar Effects
Pedalboards
Pickups
Tuners

Headphones
Recording Interfaces
Microphones
4 track cassette recorder
Band Instruments and more!
Top dollar paid for Vintage Instruments. 
Buyers are always available during business 
hours. See you soon. Music Go Round, 810 
Worcester Street (Rte. 9), Natick, MA. (508) 
647-6874.
www.MusicGoRoundBoston.com
____________________________________
USED KEYBOARDS AVAILABLE AT 
JAMSPOT: Yamaha P-60- $200, Yamaha 
EW300- $200, Yamaha Arius YDP-141- $150, 
Korg Concert Grand 5000- $150. Also 
new and used sustain pedals, benches 
and stands are available. All keyboards are 
available for inspection and testing @ 
JamSpot in Wakefield. Please call John at 
(339) 219-0274 or email John at usedgear@
JamSpot.com to set up a time to come by. 
____________________________________
Peavey 215 PA cabs. Excellent condition. 
$299 pr. Call Jim (978) 927-3498.
____________________________________
We Buy Good Guitars - Have a guitar or 
bass you never play? We buy and consign 
top-quality used and vintage guitars and 
basses. Cash or trade. We always offer 
fair prices – never any tricks or pressure. 
Call for information, ask for Zach. (978) 

486-0112
www.TheMinorChord.com
____________________________________
The Vinyl Vault in Littleton, MA has a huge 
selection of LPs, CDs and 45 records.  
This is only  partial inventory: Aerosmith, 
AC/DC, Allman Brothers, Beatles, Bowie, 
Jeff Beck, Blood, Sweat & Tears, Boston, 
Blues artists, Joe Bonamassa, Chicago, 
Buffalo Springfield, Robert Cray, Eric 
Clapton, Cream, CSNY, Alice Cooper, The 
Cars, Donovan, Dio, Deep Purple, Eagles, 
Electric Light Orchestra, Fabulous T-Birds, 
Frampton, Fleetwood Mac, Foghat, Buddy 
Guy, Grand Funk Railroad, Rory Gallagher, 
Sammy Hagar, Hendrix, Hollies, Buddy 
Holly, Iron Maiden, Judas Priest, Johnny A., 
Eric Johnson, James Gang, Journey, B.B. 
Freddie & Albert King, King Crimson, Led 
Zeppelin, Lynyrd Skynyrd, John Lennon, 
Moody Blues, Molly Hatchet, Mountain, 
Motorhead, NRBQ, Steve Miller, Gary 
Moore, Van Morrison, Tom Petty, Joe Perry, 
Rush, The Rolling Stones, The Rampage 
Trio, Sting, Satriani, Santana, Steely Dan, 
Kenny Wayne Shepherd, Robin Trower, Ten 
Years After, Stevie Ray Vaughan,  Jimmie 
Vaughan, Johnny Winter, Joe Walsh, Edgar 
Winter, Yardbirds, Yes, Neil Young, Warrne 
Zevon, ZZ Top and more more more! If we 
don’t have it, we’ll find it for you. Lots of 
rare and hard-to-find recordings to. Rock, 

Jazz, Blues, Country, Classical, Show Tunes, 
Crooners, Heavy Metal, Death Metal, Folk, 
Local Artist & more. Stop by the Vinyl Vault 
at 482 King Street, Littleton, MA (978) 486-
0804. Got questions? Feel free to email us 
vinylvaultma@gmail.com and don’t forget 
to check us out at: 
www.facebook.com/VinylVaultStore.
www.VinylVaultMa.com
____________________________________
ANDOVER DANCE has a full selection of 
brand name dance supplies at low prices: 
Dance shoes, Tights, Leotards & more. Call 
(978) 687-0443 for more info. 
__________________________________
JamSpot is proud to be one of New 
England’s largest Authorized Dealers for 
Yamaha Drums, Keyboards and Pro Audio 
Products. Our prices beat on-line shopping, 
and our unique retail environment allows 
you to see, touch, play and hear Yamaha 
music products before you buy. All of our 
rehearsal rooms are equipped with Yamaha 
Stage Custom drum kits, and we have a 
large assortment of Yamaha keyboards 
installed or available to play in-house. Our 
Showcase Room at JamSpot is fully fitted 
with Yamaha ProAudio products, anchored 
by the amazing Yamaha TF-1 digital console, 
and featuring loudspeakers, subwoofer and 
monitors from Yamaha’s acclaimed DXR 
and DBR product lines. Before you buy 



anything Yamaha, drop by JamSpot, email 
us at YamahaSales@JamSpot.com or call us 
at  (339) 219-0274 for the best selection, 
prices and service in the area. 
www.JamSpot.com

Services
Music Go Round in Natick, MA. offers 
expert guitar and amplifier repair. Dan 
Armstrong of Armstrong Guitar Repair 
is one of New England’s most respected 
authorized guitar repair technicians for 
Taylor, Gibson, Fender, Takamine, Ovation, 
Guild and others.
Victor Rucinski is a highly skilled analog 
audio tech that services guitar amplifiers, 
guitar effects (official Klon tech) and 
vintage analog audio repair including 
vacuum tube equipment, turntables, 
cassette decks and reel-to-reel machines. 
Call us today to get your guitar, amp or 
pro audio gear repaired: Music Go Round, 
810 Worcester Street, Natick, MA.  (508) 
647-6874.
www.MusicGoRoundBoston.com
____________________________________
Keyboard repairs by an experienced 
technician with certifications from major 
manufacturers.
The Minor Chord, 80 King Street, Littleton 
MA. Exit 30 on I-495. (978) 486-0112 
www.TheMinorChord.com.
____________________________________
Rehearsal Studios @ Jamspot from $35/
hour.  Gorgeous, fully equipped rehearsal 
rooms in Wakefield. Large, comfortable 
studios equipped with gear from Fender, 
Marshall, Ampeg, Hartke, Zildjian, Yamaha 
and Fishman. FREE in-room CD recording 
systems. No more monthly fees, stinky 
rooms or sharing your space (and gear!) 
with other bands. Pay only for the time 
you use at low hourly rates, or ask about 
our block discounts and daily or weekly 
lockouts. Plenty of free, on-site parking, 
with room for buses and trailers. Come 
see why the J. Geils Band, The Pixies, The 
Cranberries, The Roots, Dispatch and 
Panic! at the Disco choose JamSpot, the 
Boston area’s only professional rehearsal 
space. For more information or to book 
your next session, call (339) 219-0274 or 
email us at rooms @ www.JamSpot.com
____________________________________
In-house band instrument repairs. Quick 
turnaround on adjustments, pads, corks 
and spring work on woodwinds; stuck 
tuning slides and chemical cleaning on 
brass instruments. The Minor Chord, 80 
King Street, Littleton MA. Exit 30 on I-495. 
(978) 486-0112 
www.TheMinorChord.com.
____________________________________
Instrument Repairs. Pro service, fast 
turnaround. Call City Music (978) 534-8989.
www.CityMusicOnline.com

____________________________________
In-house restrings and setups on acoustics 
and electrics. For major repairs, ask us for 
referrals to our favorite master luthiers. 
Authorized warranty repairs for most 
major acoustic and electric brands. Let us 
fix that annoying buzz or high action. The 
Minor Chord, 80 King Street, Littleton MA. 
Exit 30 on I-495. (978) 486-0112 
www.TheMinorChord.com.
____________________________________
The Sound Museum- Boston’s longest 
running rehearsal complex with locations 
throughout the greater Boston area. Sound 
stage, 24-hour access, Heat/AC, secure 
rooms. For more information call (617) 
775-4009.
www.SoundMuseum.net
___________________________________
Guitar, Bass & Amp repair- Over 30 years 
of Professional Experience. Unsurpassed 
quality and reputation. Offering expert 
set-ups, world-class fret work & precision 
pickup installation. Let us build your dream 
guitar. Authorized Buzz Feiten Tuning 
System installer. JC’s Guitar Shop, Beverly, 
MA.  (978) 927-3498.
____________________________________
Musical Instrument Service Center, 163 
Massachusetts Avenue, Boston, MA. Repairs 
for all major brands of amplifiers, guitars, 
basses, effects, stereos, DVD players, 
keyboards, DJ equipment, recorders and 
more! Vintage guitar and amplifier repair 

is our specialty. MISC,  4 Haviland Street, 
Boston, MA. (617) 247-0525. 
www.miscfix.com.
____________________________________
Expert tube amplifier repairs. Having 
problems with your amplifier, bring it to 
us for service. The Minor Chord, 80 King 
Street, Littleton MA. Exit 30 on I-495. (978) 
486-0112 
www.TheMinorChord.com.
____________________________________
Repairs on all stringed instruments available 
at Bider Music. We fix it right the first time. 
Your satisfaction guaranteed. Call (978) 
681-1840.
www.DaBiderMusic.com
____________________________________
Have Metronome Magazine delivered to 
your computer, lap-top or smart phone’s 
inbox every month for only $15 per year. 
Fill out the digital subscription form in this 
issue, mail it in with a check and we’ll take 
care of the rest. It’s that easy.

Lessons
ONLINE PRIVATE LESSONS – Free trial 
lessons on acoustic and electric guitar, 
upright and electric bass, ukulele, piano, 
violin and fiddle, flute, clarinet, saxophone, 
trumpet, trombone. School age to adult. We 
teach six days a week. Friendly experienced 
teachers, affordable rates, month-to-

month tuition. Teacher information on the 
“Lessons” page at www.TheMinorChord.
com. 80 King Street, Littleton MA. Exit 30 
on I-495. (978) 486-0112.
www.TheMinorChord.com
____________________________________
VOCAL LESSONS Private lessons available 
with voice teacher Jennifer Truesdale in 
person or via Skype/Facetime. Increase 
vocal range, power, stamina, confidence 
and more. Schedule a free consultation 
today. Call (617) 536-4553 for more 
information and time availability. 
www.JenniferTruesdaleStudios.com
____________________________________
Adult Music Workshops at Jamspot in 
Wakefield, MA, off Rte. 128, Exit 42. Sharpen 
your playing, meet other musicians and 
have some fun. We provide gear, a great 
sounding room, music and a workshop 
leader. We record each session so you 
can track your progress. Song list runs 
from Led Zeppelin to The Eagles, Motown, 
Lynyrd Skynyrd, Nirvana, Pearl Jam and U2. 
All Levels welcome. Call (339) 219-0274 or 
email workshops@JamSpot.com for more 
information. 
____________________________________
Music lessons for guitar, bass, keyboards, 
brass, wind, drums/percussion and voice 
by trained, experienced teachers. Call City 
Music (978) 534-8989.
www.CityMusicOnline.com
____________________________________
Lessons available for Piano, Guitar, Violin, 
Voice, Horns, Woodwinds and more. Call 
(978) 687-0443 to schedule an appointment 
or for more information.
www.DaBiderMusic.com
____________________________________
Music Go Round offers lessons with Berklee 
College alumni led by: Emily Grogan, 
specializing in piano, guitar, songwriting, 
home recording and saxophone for 
beginners of all ages; Wendy Sobel teaches 
both acoustic and electric guitar, voice 
and songwriting; Steve Silverstein teaches 
drums; David Wildman specializes in guitar, 
piano, bass and voice, and welcomes 
beginners of all ages as well as advanced 
students interested in technique and theory. 
This team will help you achieve your goals. 
Music Go Round, 810 Worcester Street, 
Natick, MA. 01760 (508) 647-6874.
www.MusicGoRoundBoston.com
____________________________________
Private lessons available for guitar, bass, 
piano, drums, saxophone, clarinet, voice, 
violin, keyboards & more by college trained 
teachers and professional musicians. Our 
large Sheet Music Department has a great 
selection of sheet music, videos and song 
books. New titles, oldies, jazz, classic rock, 
blues & standards. Instructional videos 
by top players. Tewksbury Music Center, 
1269 Main Street, Tewksbury, MA. (978) 
851-6700.
www.TewksburyMusic.com.
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1269 Main Street (Rte. 38), Tewksbury, MA.
(978) 851-6700

www.Tewksburymusic.com
e-mail: Tewksburymusic@verizon.net

• Store Hours •
Closed Sunday & Monday

Tuesday, Wednesday, Thursday- 11 to 7:30
Friday- 11 to 7 

Saturday- 10 to 5

Ibanez
AEW40
$399

Ibanez
AW80CE

$419

Ovation
1996 30th Ann.

$499

Ibanez
(3) AEW32
$399 ea.

50+ Ukuleles
IN STOCK!PEAVEY

Classic 30 1x12
$679

FENDER 
Hot Rod Deluxe

$425

FISHMAN
Artist 
$639

More In Stock!
Dillion
Firebird
$449

Dillion
SRV Strat

$449

Dillion
LP Jr.
$499

Dillion
Doubleneck

$799

Dillion
LP Blk/Gold

$599

AMPLIFIERS
All RICS Include a Hard Shell Case

360/12 
Mapleglo

Was $2800
$1799

620/6 
Midnight 

Blue

4003
Jetglo

360/6
Fireglo

Ibanez
Artcore

AF75 Jazz
$499

Guild
1960 M65
(1 owner)
$1599

• Jazz Guitars •

Gretsch
2001

6120N
$1599

Dillion
335 style

White or S.B.
$549 ea.

Dillion
Jazzmaker

$599

Price Drop Price Drop Price Drop

Drums • Snares • Cymbals • Stands • Parts

TAMA Imperialstar
18” bass, Champagne 

$599

TAMA Swingstar
Slate Blue w/hardware

(No cymbals)

$299

TKO Black Rim
Wine Red 

w/all stands, pedals, 
cymbals & seat

$389

Price Drop

Price Drop

Price Drop

Epiphone 
Chet Atkins

$425

Cutaway Electrics 
Acoustic U-Bass
Electric U-Bass
Concert, F Hole
Acacia, Ebony

KOA
from $49

• Acoustic/Electrics •


